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The catalogue of sculptures is the third English translation in a series of publications of catalogues 
of Collections of the Royal Castle in Warsaw. Prior to this catalogue, we have published A Complete 
Catalogue of Paintings c. 1520 – c. 1900 by Dorota Juszczak and Hanna Małachowicz (2013), 
as well as a catalogue of Glass, written by Anna Szkurłat (2008).

This catalogue presents and discusses the collections of three institutions, of which the 
Royal Castle in Warsaw is, naturally, the major one. The extensive collection of sculptures 
preserved in our Museum has a dual role. First of all, we become acquainted here with objects 
that are an integral part of the furnishings of the interiors, i.e. sculptures in the Marble Hall, 
the Knights’ Hall, the Great Assembly Hall, the Throne Room, the Royal Library, etc., which, to 
a large degree, were commissioned on the initiative of King Stanisław August Poniatowski. The 
history of these collections has been truly tempestuous. In the 19th century many sculptures 
were removed to Russia; they were repossessed after 1921 pursuant to the Treaty of Riga. After 
1939 they left the Castle chambers once more. Some were destroyed or lost, but fortunately many 
returned to the Castle after its reconstruction in the 1970s and 1980s.

In addition, our collection includes purchases and donations that have enriched the col-
lections as part of an on-going process. Of special significance within this group is the gift of 
the Government of the Federal Republic of Germany in 1980, as well as gifts from many private 
donors and institutions.

Apart from the extensive collections of the Royal Castle itself, the catalogue also includes 
objects owned by two foundations active in the Castle: the Ciechanowiecki Foundation and 
the Teresa Sahakian Foundation. Sculptures constitute a substantial part of the entire collection 
of the Ciechanowiecki Foundation. This is primarily thanks to the founder himself, Professor 
Andrzej Ciechanowiecki who, specializing in research on sculpture, managed to amass a unique 
and valuable set of sculptures which date from the Middle Ages to the present day.

The main part of the collection in the possession of the Foundation established by Teresa 
Sahakian is a unique set of textiles, one of the most important sets of this type in Europe. 
Nonetheless, one may find here, too, precious works representative of other art forms, includ-
ing sculptures originating mainly from northern European workshops.

I wish to take this opportunity to express my sincere gratitude to all those individuals and 
Institutions that have assisted the author of this catalogue in the course of his library research, 
data-gathering, writing, and preparing this work for publication.

Andrzej Rottermund

Director, Royal Castle in Warsaw – Museum
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This catalogue would never have been printed had it not been for the commitment and 
active support of many individuals who have assisted me by sharing their extensive knowledge 
and vast expertise during the course of my work on the publication.

I am especially indebted to Prof. Andrzej Ciechanowiecki, for the wealth of invaluable 
information he shared with me and, above all, his kindness and keen interest in my work at 
every stage.

I also wish to express my gratitude to the Board of the Lanckoroński Foundation, headed 
by Mr. Zygmunt Tyszkiewicz. The scholarships granted me by the Foundation allowed me to 
visit Rome (twice) and London, to carry out research in the local museums and libraries, 
visit collections, as well as obtain essential information about many of the exhibits included in 
this publication.

Prof. Dr. Hab. Andrzej Rottermund—Director of the Royal Castle—and Dr. Przemysław 
Mrozowski—Deputy Director—were the first readers of this catalogue. I am obliged to them 
for their valuable insight and useful comments on the content and for the decision to send the 
work to print.

I am grateful to Prof. Dr. Hab. Katarzyna Mikocka-Rachubowa from the Institute of Art of 
the Polish Academy of Sciences, who has on a number of occasions given me access to the 
results of her own research and offered her invariably kind advice.

Moreover, I wish to give special mention here also to: Prof. Dr. Hab. Witold Dobrowolski, Prof. 
Dr. Hab. Jerzy Miziołek and Dr. Hubert Kowalski from the Institute of Archaeology of the 
University of Warsaw, Dr. Michał Wardzyński from the Institute of Art History of the University 
of Warsaw, and Dr. Katarzyna Chrudzimska-Uhera from the Department of Art History at the  
Stefan Wyszyński University. In addition, I am most grateful to Prof. Jennifer Montagu and Dr. 
Carlo Milano for sharing their knowledge with me.

I am most appreciative also for the expert consultations and assistance from my colleagues at 
other museums, thanks go to: Barbara Trojnar from the Museum in Łańcut, Zbigniew Massowa from 
the National Museum in Gdańsk and Dariusz Nowacki from the Wawel Royal Castle. I would also 
like to thank Maria Wilczek for the information she gave me.

I am grateful to Prof. Gustaw Zemła for information regarding his own sculptures.
Special acknowledgments are due to my colleagues in the Department of Art at the Royal Castle 

in Warsaw for their kindness and invaluable assistance. Words of appreciation for their help at different 
stages of the compilation of this book are due also to the staff of the Castle Archives, the Department 
of the Chief Conservator, the Numismatic Cabinet, and the Centre for Research on the Castle. I wish 
to express warm words of gratitude to the staff of the Arx Regia Publishing House, in particular 
to Daniela Galas, as well as to Anna Bukowska, Anna Maryjewska and Małgorzata Sabajtis without whose 
efforts this book would never have been published.

I am grateful to Michał Zawadzki for his assistance and photographs of many objects.
I received invaluable assistance during the last stage of preparing this catalogue from 

Danuta Szewczyk-Prokurat, thanks to whom I was able to avoid many errors.
This publication would not have materialized had it not been for the work of those who 

had been in charge of the sculpture collections before me, whose immense knowledge I was 
able to take advantage of. I am indebted in this respect to Maria Anacka-Łyjak, Katarzyna 
Jursz-Salvadori, Krystyna Łubieńska, Dorota Płuciennik, and Anna Tworkowska.

Artur Badach

Acknowledgements
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A historical presentation of the sculptures in the Royal Castle in Warsaw must start by consid-
ering the numerous ways in which they arrived here. First and foremost, we should draw at-
tention to those permanently linked with the architecture (such as decorations of portals, 
tympanum reliefs, etc.) and then those objects which, while stand-alone items per se, were 
initially meant to function as part of a larger set (e.g. the sculptures furnishing the Great As-
sembly Hall and the Knights’ Hall). Yet another category of works is comprised of independent 
objects, as it were, created and procured on the basis of their own merit. Appreciated for their 
artistic value, and intended primarily to satisfy aesthetic requirements, they constituted signif-
icant additions to the art collection of successive residents of the Castle.

When trying to determine the role of sculpture in the Castle at a time when it was 
transformed into the seat of Polish monarchs, we are faced with significant problems. This 
is because until now we have not had information about any particular sets of sculptures 
gathered and displayed here by the first royals in residence. They were Zygmunt II August, 
on whose initiative the so-called Great House (Curia Maior) was reconstructed in the period 
1569–73, and his successors, firstly his sister, Anna Jagiellon, who resided for a long period 
in Warsaw, and Stefan Báthory. The lack of data about these “independent” objects can 
only be partly offset by the existing information about those works which lay somewhere 
between architecture and sculpture, from the time of the aforementioned reconstruction 
of the Curia Maior. 

We do know that work was carried out on stone elements (e.g. those made of sandstone) 
such as window frames and portals. Ledgers from the period include many records of 
sculpted doors, balustrades, coffered ceilings and ceiling beams, commissioned as furnishings 
for the Castle’s interiors.1 While we cannot be precise about the form of these elements, 
the long list of Italians working on the reconstruction, and the “royal” status of the commis-
sion give credence to the claim that at least some of them were elaborate decorations of 
the late Renaissance, similar to those found in other royal residences of the period, e.g. in 
Kraków or in Vilnius. 

Artistic projects of a more substantial nature were connected with the extension work on 
the Castle conducted by King Zygmunt III Vasa (1596–1632) in the period 1598–1619. As a result 
of these, the Castle acquired the shape of a pentagon and numerous beautifully ornamented 
portals and window frames were installed. A few original, elaborately chiselled cartouches 
with the coats of arms of the Polish Republic and the Vasa dynasty, mainly made of sandstone, 
have survived to this day. We do not know by whom some of them were made, but still, the 
elaborate and original stylistic composition of these elements, sometimes with unique designs, 
lead us to think that they were the work of eminent artists in the employ of the royal court at 
that time.2 

While Zygmunt III, as noted by Władysław Tomkiewicz, was “less interested in sculpture 
than in painting and gold objects”,3 he still summoned many masons and sculptors to the 
Castle to process stone and make all kinds of objects from this material. With regard to sculp-
tures that might have enriched the royal art collection, we have every reason to believe that 
King Zygmunt owned ancient sculptures (or fairly good copies of them), such as portraits of 

1 Lileyko 1984, p. 31; Rutkowski 1985, pp. 42–4. 
2 See Karpowicz 1987, pp. 18f.
3 Tomkiewicz 1952, pp. 16–17. 

Sculptures in the Royal Castle in Warsaw from the 16th century to the 
present day. An outline of the collection’s history and associated problems
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Roman emperors or important personages.4 Furthermore, we know that Zygmunt III (just as 
the Jagiellonians before) was particularly fond of objects made of costly materials: precious 
metals and gems, amber, crystal, exotic kinds of wood, etc., and he made some of them him-
self. We can assume that his collection housed a certain number of pieces, which were equal-
ly works of sculpture as well as of goldsmithing, such as the magnificent figures of the Apostles 
made of sheet gold in Augsburg in the 1st quarter of the 17th century.5

Inevitably, Zygmunt III’s son and successor, Władysław IV Vasa (1633–48), attached great 
importance to sculptures. This is best evidenced by the monumental works he commissioned: 
the Warsaw Column dedicated to the memory of his father and the furnishings of the interior of 
St. Casimir’s Chapel at the Cathedral of Vilnius. We know that during the reign of this monarch, 
original ancient objects6 and numerous sculptures by contemporary artists from Italy and the 
Netherlands made their way to Warsaw. The fact that the famous painting Prince Władysław 
Zygmunt Vasa’s Kunstkammer (1626; Royal Castle in Warsaw) features a magnificent gilt version 
of the sculpture The Rape of the Sabine Women by Giovanni da Bologna, indicates that this com-
position, which at that time enjoyed great popularity across Europe, was one of the most valu-
able items in King Władysław’s collection. However, despite much information about Władysław’s 
sculpture collection, problems appear when we try to establish a link between individual works 
and the Royal Castle. During the reign of Władysław IV, the Castle lost some of its favoured 
status, which instead was transferred to a residence known as the Villa Regia (later known as 
the Kazimierzowski Palace) in Krakowskie Przedmieście Street. In time this became the favour-
ite seat of the King and then of his younger brother, Jan Kazimierz Vasa (1648–68). We know 
that many of the sculptures to be installed in the garden (including elements of fountains), 
mainly of marble and bronze, arrived at the Villa Regia for the occasion of the marriage of King 
Władysław to Cecilia Renata of Austria in 1637. 

It is difficult to determine precisely whether the decorative marble busts of King Jan 
Kazimierz and Queen Marie-Louise Gonzaga by Giovanni Francesco Rossi were made specif-
ically to be installed in one of the halls of the Castle or in the palace in Krakowskie Przedmieś-
cie. Made around 1651 and representative of the high standard of Roman Baroque sculpture, 
the busts were not destined to adorn either of the royal residences for long, since they were 
removed from Warsaw by the Swedes during their 1655–56 invasion and were eventually 
included in the collection of the Nationalmuseum of Stockholm (at Gripsholm Castle).7 This 
fate was shared by many other works of art; possibly another wartime trophy was the afore-
mentioned group sculpture The Rape of the Sabine Women. However, the plight of the pillaged 
sculptures did not befall the bronze equestrian figure of King Gustav Adolf of Sweden, com-
missioned most probably by Władysław IV. According to the inventories, it remained in the 
Castle at least until the early 19th century.8

Magnificent collections were to leave Poland a few years after the so-called Swedish Deluge, 
when King Jan Kazimierz went into exile taking them with him. The detailed inventories drawn 
up after the monarch’s death in Paris record individual sculptures, mainly of a religious nature 
(crucifixes, figures of saints, etc.), made of various materials: wood, metal, marble, terracotta, 
and even wax.9 However, in this case also, we cannot be sure whether any of these works had 
been earlier kept in the Warsaw Castle.

4 See Szmydki 2008, p. 201. 
5 The figure of St. Andrew from this set is currently in the National Museum in Warsaw; Lileyko 1983, p. 54. 
6 See Tomkiewicz 1952, p. 32. 
7 See Orzeł i Trzy Korony 2002, p. 173, no. II 67, for earlier references. 
8 Lileyko 1983, pp. 20–1. 
9 See Tomkiewicz 1952, pp. 85f; Szmydki 1995, pp. 75f.
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What is certain, in turn, is that during the reign of the younger Vasas, sculpted details were 
permanent and important elements of the furnishings of the Castle rooms. Such features (car-
touches) adorned e.g. the Marble Room furnished during the reign of Władysław IV; many 
portals and fireplaces were at that time richly ornamented with sculptures.10 Similar care and 
attention to sculpted details was no doubt exercised in other buildings erected in the immedi-
ate vicinity of the Castle during the reign of the Vasas.11

The reign of King Jan III Sobieski (1673–96) and the reconstruction of the Castle after the 
destruction caused by the Swedish War added other sculpted features onto the exterior of the 
building. In F. C. Schmidt’s painting of Warsaw, we see stone vases and figures whose theme 
unfortunately still eludes us, situated on the balustrade of the terrace and on the so-called bath 
pavilion, built onto the eastern façade of the Castle shortly after 1680.12

As far as the Castle’s interiors are concerned, during the reign of Jan III, the Deputies’ and 
Senators’ Chambers were furnished, along with others. The principal walls of both chambers 
were adorned with stucco decorations in the form of extended draperies supported by eagles. 
In the Deputies’ Chamber there were also panels filled with stucco decorations representing 
panoplies. While the authors of these decorations remain unknown, we may assume that these 
were the artists who were responsible for similar decorations in the private royal residence in 
Wilanów. 

During the reign of August II (1697–1732) plans were made to refurbish the Senators’ 
Chamber. The decoration that we can see in the design sketches envisaged a life-size statue 
of the king to be located in a niche under a resplendent cartouche. The throne, likewise, was 

10 See Lileyko 1984, pp. 127–8.
11 This seems to be borne out by the meticulously sculpted stone cartouche with the coat of arms of Karol Ferdynand Vasa, which 

may have decorated the façade of his so-called little palace situated on the embankment at the foot of the Castle—see Orzeł  

i Trzy Korony 2002, p. 195, no. II 96.
12 Lileyko 1984, p. 194 and fig. 26. 

1. Eastern façade of the Royal Castle in Warsaw
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to be richly ornamented with sculpted elements: its centre was to feature thick “drapery”, most 
probably made of stucco, flanked by hermai surmounted with half-figures of Atlases. At the top 
of this construction there was a place for Hercules’ mask and a figure of an eagle with out-
stretched wings. To complete the furnishings there was a figure of Hercules, situated opposite 
the one representing the monarch, together with six busts of Roman emperors. Work was 
begun in 1722, but we do not know whether the envisaged installation was ever finalized.13 
Zacharias Longuelune, an architect from France, has come to be regarded as the author of 
the design. His indisputable designs are those pertaining to the conversion of another room 
in the Castle, namely the Royal Bedchamber (1734–37). For this the architect planned the 
segmentation of the walls with hermai pilasters, overdoors to be filled with stucco figural rep-
resentations, while the beams were to be adorned with motifs of ribbons, floral scrolls, shells, 
masks, and musical and pastoral emblems.14 

Of the sculptures made during the reign of the Wettins in Poland (1697–1763), it is the 
external decorations that merit the most attention yet again. The largest one was made in 
connection with the 1737–46 reconstruction of the Castle’s façade facing the River Vistula. 
The decorations were designed by Karl Friedrich Pöppelmann and made by renowned sculptor, 
Jan Jerzy Plersch.15 In the top section of the central avant-corps there was a large cartouche 
in the rococo style, with the coat of arms of the Republic flanked by war trophies. On its sides 
were two full female figures personifying Poland and Lithuania. The tympana surmounting the 

13 See ibid., p. 221.
14 Ibid., pp. 234–5. 
15 Ibid., pp. 266–8; see also: Karpowicz 1985, pp. 138–9, Sito 2009, p. 407.

2. The Hall of the Crown Horse Guards (The Mirowska Hall)
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side avant-corps featured relief cartouches with the initials of August III and Maria Josepha, 
supported by winged Famae with trumpets. Here, too, the decoration was supplemented by 
groups of sculptures representing war trophies suspended on poles, a reference to ancient 
customs pertaining to victories.

Furthermore, we know from historical sources about all kinds of wood-carving work carried 
out at that time on the premises of the Castle, but it does not seem likely that any of the rooms 
were furnished in a particularly interesting manner, aside perhaps from the Deputies’ Chamber, 
where in the period 1762–64 sculptures representing palm trees were installed.

By far, the most extensive information about sculptures relating to architecture and moveable 
art works housed in the Warsaw Castle dates from the reign of Stanisław August Poniatowski 
(1764–95). One of the new monarch’s first endeavours was the reconstruction of the Grand 
Staircase and the Mirowska Hall in 1767–68, following a fire (fig. 2). The allegorical decoration 
installed at that time in the Mirowska Hall in four semi-circular overdoors, the work of Jan 
Chryzostom Redler, an artist who had earlier worked for the Wettins, is rococo in style and form. 

This same period was also a time which marked the arrival in Warsaw of artists educated 
in centres where sculpture developed the most dynamically, i.e. in Paris and Rome. The French-
man André Le Brun, a pupil of Jean-Baptiste Pigalle, and Giacomo Monaldi from Rome appeared 
in Poland almost simultaneously in 1768. The sculpting workshop operating at the Castle, man-
aged by Le Brun, was intended to be the beginnings of a faculty of sculpture at the prospective 
Academy, the foundation of which remained one of the King’s unfulfilled dreams.

One of the first joint projects of Le Brun and Monaldi was the decoration of the Marble 
Room (1769–71), with personifications of Peace and Justice holding a white marble cartouche 
with Stanisław August’s coat of arms and what was meant to be a background for royal por-
traits: stucco cartouches in the form of lion skins. This project was followed by others, even 
more elaborate in content and technical complexity, namely the decorations in the Knights’ 
Hall and the Great Assembly Hall. 

The furnishings of the Knights’ Hall (1781–86) were inspired by an excerpt from Virgil’s 
Aeneid—a description of a hall in the palace of the King of Latium, where notable “ancestors” 
and their achievements are commemorated. The ideological objective of the hall was greatly 
influenced by the political situation after the First Partition of Poland (1772), when it became 
clear that it was necessary to promote a sense of pride in national history and use it in the 
struggle against domestic and foreign enemies alike.16

It is right to remember that the idea of commissioning a series of sculptures of distinguished 
people of the Polish Republic had been conceived in Stanisław August’s circle some time 
earlier: the King wished to decorate the halls of the Ujazdowski Castle with bronze busts of 
eminent men; in the end it was converted into military barracks.17 

The Knights’ Hall was not the only room where sculpted images of renowned personages 
played a significant role. In the 1770s a set of marble busts of Queen Elizabeth I of England, 
the Empress Catherine II and Kings Henri IV of France and Jan III of Poland adorned the Old 
Audience Chamber. The images of the most outstanding European rulers of the early modern 
era (in Stanisław August’s opinion) were to remind everyone about the attributes of the ideal 
monarch, perfectly fulfilling his or her obligations to the state and the nation.18 The same room 
also housed two bronze busts of Jan Zamoyski and Stefan Czarniecki ( modelled on the busts 
of both hetmans made for the Knights’ Hall), as well as busts of the King’s father, Stanisław 

16 Rottermund 1989, p. 125. 
17 Mańkowski 1976, p. 200. 
18 Rottermund 1989, p. 149. See also Mikocka-Rachubowa 2004, pp. 53–4.
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Poniatowski, and his uncle, Michał Fryderyk Czartoryski.19 Other portrait busts were also made 
at that time in the Castle’s sculpture studio including a great number of sculptures of members 
of the court by A. Le Brun.20

In 1781 the Castle’s Great Assembly Hall (fig. 3) was elaborately decorated with symbolic 
elements pertaining to the person of the monarch; pride of place was held by the statues of 
Apollo and Minerva (Le Brun) and a relief group with the monarch’s portrait supported by 
Peace and Justice (Le Brun and Monaldi).

The decoration of the Library, (fig. 4) completed in 1782, was a joint project of a group of 
sculptors and stucco makers employed at the court. As many as 28 oval relief medallions installed 
there depicted allegories of various spheres of technology, science, craft, military and fine arts. 
In the same room there are also two marble fireplaces which stand out: designed by Jan Chris-
tian Kamsetzer and carved by Le Brun, they are adorned with the heads of Diana and Minerva, 
and figures of fantastic animals.21 Another impressive fireplace, of which the sculpted decorations 
(Hercules’ mask and half-figures of lions made of white marble) were brought from Rome and 
have fortunately been preserved to this day, stood in the Old Audience Chamber. 

In the period 1785–86 the Roman workshop of Angelo Puccinelli completed figures of four 
statesmen which, as signs of the four cardinal virtues, were to complete the project of the new 
Throne Room. The composition of the figures was in large measure inspired by ancient statues. 
This was not out of the ordinary, as Stanisław August possessed in his collections numerous works 
patterned on originals from antiquity; some of them were commissioned by the King in the Roman 
studios of Giuseppe Angelini, Carlo Albaccini, Pietro Ceccardo Staggi, Vincenzo Pacetti, Agostino 
Penna, Francesco Lazzarini, and others.22 Some of the planned decorations were never imple-
mented, such as those for the Council Chamber, which was supposed to house statues of Silence 
and Prudence, modelled by Le Brun, carved in 1787 with the assistance of Francesco Staggi.23

Sculpted objects commissioned for particular rooms were placed side by side with and 
supplemented other artistic works, such as paintings, stuccos and decorative crafts. In combi-
nation, all of them contributed to the so-called Stanisław August style.24

Figures that were connected with the permanent furnishings of particular chambers of the 
Castle were only part of the sculpture collection gathered by the King. Stanisław August was 
able to amass many other exquisite works by the most eminent contemporary artists, mainly 
from western Europe.25

In 1784 a large statue of a seated Voltaire, a cast of Jean-Antoine Houdon’s famous sculpture, 
was installed in the Library in a window niche. The Library also housed busts of: Pope Leo X, 
Octavian Augustus, King Louis XIV of France (by Louis Boizot), and Alexander the Great (by 
J.-A. Houdon). Positioned along the walls, these busts represented rulers who, according to Stanisław 
August, were especially renowned for their patronage of the arts and sciences.26 A letter to Mar-
cello Bacciarelli written by the King (at that time residing in Grodno) has survived; in the letter the 
monarch himself indicated specific places where the figures were to be located.27

19 At present at the Jagiellonian University Museum – see Polaków portret własny 1983–1986, part II, p. 77.
20 See Batowski 1922, pp. 19f.
21 On sculpted decorations in King Stanisław’s Library. Kwiatkowski 1983, p. 155; Rottermund 1989, pp. 194–5; Mikocka- 

Rachubowa 2004, p. 56; Mikocka-Rachubowa 2010, vol. 1, pp. 123–33.
22 Mańkowski 1948, pp. 16f.
23 On these sculptures: Mikocka-Rachubowa 2004, p. 78. 
24 See Lorentz, Rottermund 1984, p. 19. 
25 More on the imported sculpture for the court of King Stanisław August – Badach 2005b, passim; with earlier references. 
26 Rottermund 1989, pp. 195–7.
27 Listy Bacciarellego 1784, p. 22.
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The royal collection also includ-
ed busts of: Molière, Voltaire (both 
by Houdon), Benjamin Franklin 
(by Jean-Jacques Caffieri), George 
Washington, and Thomas Jefferson. 
Their presence proves that Stanisław 
August wanted to be seen as a ruler 
of the Enlightenment, equally ap-
preciative of the latest scientific 
and intellectual developments 
(Voltaire, Franklin), as of being ac-
cepting of a free progress of polit-
ical reflection, and mindful of the 
systemic transformations taking 
place in the world (American pol-
iticians). 

In turn, Stanisław August’s con-
tacts with Antonio Canova, the 
most important Italian artist of the 
last quarter of the 18th century, 
did not produce the envisaged 
effect. In 1787 the monarch com-
missioned from Canova a sculp-
ture Venus and Adonis, but even 
though the sculptor submitted 
successive drawings and models, 
the work was never finalized. The 
reason may have been the attitude 
of the King, who tried to have too 
much influence on the final work.28 
Still, the royal collections housed 
a plaster rendition of Theseus De-
feating the Minotaur by Canova 
and a plaster repetition of a sculp-
ture from the Palace at Łancut, 
depicting Henryk Lubomirski as Amor.29

The years following the abdication of Stanisław August saw the dispersal of the lion’s share 
of the collection he had amassed, sculptures included. Many of them were presented as gifts 
by the King himself, to Russian dignitaries, among others. This is what happened to the marble 
copies of works by Louis Boizot (Prometheus) and Étienne Falconet (Pygmalion and Galatea), 
made by Staggi in Rome. After they were transported to Warsaw they were still unpacked in 
coffers when the monarch presented them to Tsar Paul I of Russia.30

A sell-off of the royal collection of sculptures began on a grander scale in 1806. Those who 
acquired works previously gathered by Stanisław August included: Aleksandra and Stanisław 

28 On the history of this commission see Mikocka-Rachubowa 2001a, vol. 2, pp. 22f, with earlier references.
29 Catalogue des Ouvrages 1795, p. 51; Spécification des tableaux 1809, p. 8. 
30 Neverov 1981, pp. 62–3.

3. The sculpted decorations in the Great Assembly Hall
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Kostka Potocki, Wincenty Krasiński, Helena Radziwiłłowa née Przezdziecka, Kazimierz Rzewuski, 
Karol Mniszech, and Augustyn Gorzeński.31 In 1818 the National Education Commission 
came into the possession of a set of plaster casts and a few marble busts by J.-A. Houdon 
and L. Boizot.

In 1833 a decision was made to send to Russia a set of busts from the Knights’ Hall. Returned 
to Poland pursuant to the Treaty of Riga in 1921, they were re-installed in the Castle, which 
regained its role of the principal edifice of the Polish Republic. Nothing is known, however, 
about the busts of monarchs from the Old Audience Chamber, the sole exception being the 
bust of Jan III, which, being first owned by the Mniszech family and then by the Potockis, was 
included in the Wawel Castle collection in 1934.

World War II and the Nazi occupation further dispersed the Castle’s collection. The 
Germans confiscated two principal sets of sculptures from the Knights’ Hall and the Great 
Assembly Hall, transferring the majority of sculptures to the Wawel Castle, which at that 
time was the headquarters of the Governor-General. Other sculptures, which at the time of 
the outbreak of the war were housed on the Castle’s premises, were fortunately evacuated 
from the partly damaged building and concealed in the National Museum in Warsaw. Works 
by A. Le Brun and G. Monaldi (Minerva, Fame, Apollo and a bust from the Knights’ Hall) 
shown at the 1962 exhibition Sztuka warszawska od średniowiecza do połowy XX wieku were 
perfect examples of the high level of sculpture in Poland at the time immediately preceding 
the partitions.

31 Mańkowski 1948, pp. 88–90; Neverov 1981, pp. 64–5; Mikocka-Rachubowa 2001a, vol. 1, pp. 86–7.

4. The Royal Library
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The decision to reconstruct the Royal Castle allowed a re-installation in one place of most 
of the surviving historical objects. It was also possible to restore in the original form major 
sections of the Castle halls so that the works of art from the reign of Stanisław August could 
be placed in the setting they originally occupied. 

The years of reconstructing and restoring the premises to their full glory proved especially 
beneficial for the development of the Castle’s sculpture collection. At that time the collections 
were supplemented with many objects of top artistic quality, mostly donated by official dele-
gations of foreign states, institutions and private donors. Of special significance among the 
latter group was Prof. Andrzej Ciechanowiecki, an art historian, antiquarian and art collector 
living in London. In 1982 he donated to the Castle a bronze sculpture of Apollo, most prob-
ably by a French sculptor, and in 1986 the Castle’s collection was enriched by a precious 
figure of King Jan III, made by Pierre Vaneau after 1683, and a few sculptures by Teodor 
Rygier, which Andrzej Ciechanowiecki found in Italy.

A few works, including a marble bust of Napoleon I from Antonio Canova’s circle, was 
bequeathed to the Castle by Eugeniusz Kucharski. At this point we should also mention Zuzanna 
Prószyńska, an art historian and renowned expert on the artistic culture of the 18th century, 
who bequeathed to the Castle many objects of high value, including a group of Baroque fig-
urines made of gilt bronze.

The full list of individuals who donated sculptures to the Castle includes over twenty names.
In 1980 the Royal Castle collection was supplemented by a generous gift of the Government 

of the Federal Republic of Germany.32 The works of art donated at that time included as many 
as 15 sculptures made of marble, bronze and wood between the 16th and the 18th centuries 
in major European sculpture centres. The most precious objects in the set were Italian portrait 
sculptures: a bust of Cosimo I de’Medici (Giovanni Caccini, the 1570s) and Doge Giovanni 
Pesaro (Giusto Le Court, after 1658) as well as likenesses of pontiffs—Innocent XI (by Domenico 
Guidi), Innocent XIII and Clement XII (both by Pietro Bracci), representing the highest level 
of sculptural workmanship in Rome at the height of the Baroque period. We should also 
mention a group of French sculptures by Guillaume Costou the Elder: figures of Apollo and 
Daphne from the late 17th century and an exquisite gilt-bronze figurine depicting Queen Maria 
Leszczyńska as Juno. A statue of Marsyas made by André Le Brun in 1783 returned to Warsaw 
thanks to another donor.

That same year the Royal Castle received from the Government of the United Kingdom 
a marble bust of Stefan Czarniecki, also made in the circle of Poland’s last monarch, probably 
by Giacomo Monaldi. Among the sculptures officially donated by other states were a bronze 
version of The Rape of Proserpine by François Girardon (a gift of the Government of the Ger-
man Democratic Republic [former East Germany] in 1979), an ancient bust of Silvan and  
a Pseudo-Seneca bust from the 17th century (both gifts of the President of the Italian Repub-
lic in 1989) and contemporary copies of busts of George Washington and Thomas Jefferson 
(donated by the US Embassy in 1985). In 1991 the Castle collection was enriched by art works 
(including sculptures) transferred by the Liquidation Commission of the Government of the 
Republic of Poland in Exile, stored earlier in the headquarters of the Government-in-Exile in 
London. 

From 1971 onwards, the Castle collection was also supplemented by purchases made in 
Poland and abroad. Among the most valuable items bought were an interesting art object 
concerning Poland—a bronze equestrian figurine of King August II the Strong, made in the 
circle of Guillielmus de Groff in the 1st quarter of the 18th century.

32 See Dary rządu RFN 1980.
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This catalogue, apart from the sculptures in the Royal Castle’s collections, also includes 
objects belonging to two foundations active at the Castle, namely the Collections of the Ciechano- 
wiecki Foundation and the Teresa Sahakian Foundation. 

The Ciechanowiecki Foundation established in 1989 by Andrzej Ciechanowiecki, is in 
possession of an especially numerous collection of sculptures made in the 12th century until 
the present day, representing all the major art centres of Europe. Here we have works by 
Renaissance masters from Florence and Venice, sculptures from the circle of Gianlorenzo 
Bernini, works by artists in the employ of the kings of France—Germain Pilon (and his circle) 
and François Girardon, and great masters of neoclassicism, such as Bertel Thorvaldsen, Pietro 
Tenerani and Antoine-Denis Chaudet, as well as Polish artists: Henryk Dmochowski, Tomasz 
Oskar Sosnowski, and Gustaw Zemła. 

The most numerous in the collection owned by the Ciechanowiecki Foundation is the group 
of sculptures and bronze plaquettes, mainly from the 16th–18th century, which were of special 
interest to the founder himself, who carried out extensive research into them. Here, too, we 
can identify examples of works from workshops that are the most renowned and highly ac-
claimed by art connoisseurs. Made by Antonio Giorgetti (after a model by Alessandro Algardi), 
François Girardon, Augustin Pajou and many others, they originated in Italian, German, French, 
and Dutch workshops. A different set (the subject of a separate publication)33 consists of early 
Baroque bronze sculptures, based mainly on mythological themes, from the studio of an un- 
identified artist (from southern Germany?), who is widely referred to in literature on the subject 
as the Ciechanowiecki Master. 

The Teresa Sahakian Foundation, established in 1993 by the Polish collector who lived for 
many years in Belgium, owns interesting examples of Flemish works from the 16th–18th cen-
turies, These are mainly religious sculptures, including two groups that were originally parts of 
altar retables (The Crucifixion and The Circumcision of Jesus), two 17th-century wooden figures 
depicting the Virgin and Child and a uniquely beautiful and expressive ivory sculpture of the 
Crucified Christ, made in the same period.

33 Works in this group are the subject of a study by Dr. Carlo Milano. 
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The catalogue lists works of sculpture entered into the inventory of the Royal Castle in Warsaw, 
the inventories of the Ciechanowiecki Collection Foundation and the Teresa Sahakian Foun-
dation up to the end of 2011.

The catalogue includes objects from Antiquity until the present day and is divided into four 
parts:

Part I discusses sets of sculptures designed specifically for individual Castle halls, which from 
the start were integral elements of their furnishings. Such sets are made up of sculptures in-
stalled in the Marble Hall and the Knights’ and Great Assembly Halls as well as the Throne 
Room, made during the reign of King Stanisław August Poniatowski.

Part II is a collection of sculptures of established authorship, as well as copies whose models 
could be identified. The objects are presented in alphabetical order according to the names 
of the sculptors.

Part III groups works of unknown authorship, presented chronologically.
Part IV is dedicated to objects from the Castle Lapidarium.
The principle adopted here was not to describe the works themselves. The rule is broken 

only when a description is crucial for e.g. the iconography of an object or its dating (e.g. de-
scriptions of attire, orders or attributes in depictions of figures).

The discussion of sets of sculptures—e.g. from the Knights’ Hall or the Great Assembly 
Hall—initially provides information about the sources or publications referring to the entire 
set. When discussing individual sculptures in the set only those publications where these works 
are discussed individually are given. 

The list of publications at the end of each catalogue entry contains only those titles that 
refer specifically to the object under consideration within the entry. Relevant literature con-
cerning similar objects (models, replicas, copies, etc.) is provided in footnotes. The footnotes 
are quoted within a particular entry in parentheses. 

The notation “à cat. no.” refers to another entry in this catalogue. 

Editor’s Note



Part I

Sculptures  
which were part  

of the Castle’s  
original decoration



24

André Le Brun

André Le BRUN (Paris 1737–1811 Vilnius)

French sculptor, probably of Flemish descent. He attended the École Royale des Éléves Protégés in Paris under 
Jean-Baptiste Pigalle. From 1759 he attended the Académie de France in Rome. Member of the Accademia di 
San Luca and the Académie de Peinture et de Sculpture in Paris. Madame Geoffrin recommended him to 
Stanisław August; he arrived in Warsaw in 1768. In the period 1773–9 he held a royal scholarship in Rome. On 
his return he was made the King’s principal sculptor and headed the sculpture workshop. He made sculptures 
for the interiors of the Royal Castle and Royal Łazienki, as well as portraits of people connected to the royal 
court. In 1795 he moved to St. Petersburg, where he worked for the Imperial Court. In 1803 he settled in Vil-
nius where he became professor of sculpture at the university.

 1 Sculpted Decoration in the Marble Room
Warsaw; 1771
white marble; crown, scales, sword, chain with order: gilt-bronze
h. 170 (without crown), w. 240, d. 40 cm

The magnificent cartouche with the coat of arms of Poland and the Ciołek coat of arms, flanked 
by the figures of Justice and Peace was completed in 1771. When sculpting the figures in 
“Genoese” marble Le Brun was assisted by two apprentices: Giacomo Monaldi and Franciszek 
Pinck. The receipts also mention the stonemason Dollinger, who carved the cartouche with 
the coat of arms, and Chrystian Fic, in charge of polishing the cartouche and sculptures. The 
gilded metal elements, including the decorations on the cartouche, the image of the Order of 
the Immaculate Conception of the Virgin Mary, as well as the attributes held by the personifi-
cations, were made by the bronze artist Jan Fryderyk Gippert.  

The coat of arms and figures placed along the south wall, above a mirror, were intended 
to supplement the iconographic scheme of the Marble Room which was under reconstruction 
(from 1769, to a design by Jakub Fontana). The design for the room commemorated Polish 
rulers, from the legendary Piast to August II, and glorified the reign of Stanisław August (see 
Rottermund 1989, pp. 110–11, Pfeiffer 2005, pp. 100f). While Marcello Bacciarelli’s portraits 
of Polish monarchs, hung above the cornice, emphasized the continuity of royal authority, the 
figures of Justice and Peace testified to the fact that based on the experience of his predeces-
sors, Stanisław August was able to reign according to these two virtues (see Kwiatkowski 1981, 
p. 85). These very virtues, here invoked for the first time, would in subsequent years be used 
extensively in various types of decoration related to the reign of King Stanisław August (the 
interior of the Ballroom, the decorations for the royal thrones, etc.). When making the figures 
for the Marble Room, Le Brun drew on the traditional iconography of the virtues, depicting 
Justice with a sword and scales, while Peace holds a palm branch and wears a laurel wreath 
on her head.

Apart from the group described, other important sculpted elements in the interior are 
the five stucco frames imitating the skin of a lion (made by the stuccoworker Ferdynand 
Merk), which—as an attribute of Hercules who symbolized many virtues—were used to 
frame the portraits of kings for whom Stanisław August had a particularly high regard: 
Kazimierz III the Great, Władysław II Jagiełło, Zygmunt I the Old, Władysław IV Vasa, and 
Jan III Sobieski.

The sculptures of Justice and Peace, one of Le Brun’s first works after his arrival in Poland, 
strongly demonstrate the influence of French neoclassical models. The figures are depicted as 
beautiful women with elegant coiffures, wearing garments patterned on ancient robes, i.e. 
loose tunics and leather sandals with straps. The references to ancient traditions, as applied 
in French neoclassicism, are also visible in the rendering of the drapery which, composed of 
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Provenance: 1771 the figures were installed in the Marble 
Room where they remained until the spring of 1835, when 
upon the order of Ivan Paskevich, the Russian Governor- 
General, the furnishings of the Marble Room were 
dismantled; 1839 the sculptures were taken to the Royal 
Łazienki; from 1939 in MNW (inv. nos. 210023 and 
210024); from 1969 on display at the Old Orangery at  
the Royal Łazienki; during reconstruction of the Marble 
Room’s interior in the rebuilt Castle, the cartouche  
(1978–80) and elements made of bronze were 
reconstructed; the restoration work was completed in 1984. 

Exhibitions: Warszawa oskarża 1945–1946; Widoki 
architektoniczne 1964.

Sources: Expens 1771, pp. 186, 192 and 194–5; Catalogue 
des Ouvrages 1795, p. 22; Inventaire général / Generalny 
inwentarz 1795, p. 53; Inventaire des tableaux 1797, p. 17; 
Sommaire des Effets, undated, p. 15; Explication des 
Tableaux 1807, p. 3.

Literature: Sobieszczański 1847–9, vol. 2, p. 268; 
Tatarkiewicz 1919, pp. 55 and 58–9; Treter 1924, pp. 25 
and 27; Król 1926, p. 33; Warsaw 1938, p. 66; Husarski, 
undated, p. 574; Król 1969, pp. 170 and 232; Bartczakowa 
1970, p. 243; Tatarkiewicz 1971, p. 592; Tomkiewicz 1971, 
p. 36; Kaczmarzyk 1973, pp. 32–3, nos. 52 and 53; Zamek 
Królewski 1973, p. 130; Lileyko 1980, p. 110; Kwiatkowski 
1981, p. 85; Kwiatkowski 1983, pp. 56–8; Lorentz, 
Rottermund 1984, p. 22; Lileyko 1985, p. 26; Jaroszewski, 
Morawińska 1986, p. 243; Kwiatkowska 1986, p. 263; 
Lorentz 1986, p. 31; Filarski 1987, p. 136; Rottermund 
1989, pp. 110–11; Gieysztor 1990, p. 48; Rottermund 1990, 
pp. 128f.; Łyjak 1992/1993, pp. 61 and 69; Ciechanowiecki 
1993, p. 260; KZSP 1993, pp. 140 and 158; Mikocka-
Rachubowa 1993a, p. 5; Prószyńska 1993, p. 627; 
Rottermund 1994, p. 19; Łyjak 1997, pp. 88 and 93; 
Badach 2000, p. 105; Rottermund 2002, p. 17; Rottermund 
2003, p. 40; Barthélémy 2004, p. 68; Chodźko, Bielecki 
2004, pp. 60 and 150; Mikocka-Rachubowa 2004, pp. 53 
and 75; Badach 2007, pp. 115f; Mikocka-Rachubowa 2010, 
vol. 1, pp. 32–4, vol. 2, pp. 24–9, no. 11; Badach 2011,  
p. 314; Zamek Królewski 2012, p. 33, Badach 2013, p. 130.

minute shallow-relief folds, creates an intricate ‘mesh’ giving the garments the appearance of 
clinging close to the body. (Badach 2000, p. 105). 

According to Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, p. 28), Le 
Brun’s head of Justice, made in plaster, which according to the inventories was preserved in 
the atelier at the Castle, should be linked to the sculptures in the Marble Room.

1
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André Le BRUN
à cat. no. 1

and Giacomo (Jakub, Jacobus) Monaldi (Rome 1730–1798 Warsaw)
Sculptor from Rome, son of Carlo Monaldi, also a sculptor. He attended the Accademia di San Luca. From 1768 
he worked at the court of Stanisław August in Warsaw. He made many statues, bas reliefs and portrait busts for 
the interiors of the Royal Castle, Ujazdowski Castle and Royal Łazienki, some in collaboration with André Le 
Brun. He made tomb sculptures for the Primate Antoni Ostrowski in Skierniewice, Bishop Andrzej Młodziejowski 
in Słubice and the Radziwiłł family in Szydłowiec. 

  Sculpted Decorations in the Great Assembly Hall

The idea to decorate the Great (Assembly) Hall of the Warsaw Castle with free-standing alle-
gorical figures was put forth in the earliest designs for the interior, made in 1765 by Jan Bo-
gumił Plersz and Victor Louis. Both artists suggested installing full-figure sculptures in the hall 
depicting Mars and Minerva (Plersz), and Mars, Minerva, Justice, Peace, and Fame (Louis), 
surrounding a cartouche bearing the royal coat of arms. Later designs, made in 1777 by 
Ephraim Schröger, Jan Bogumił Plersz, Stanisław Zawadzki, and Szymon Bogumił Zug also 
envisaged numerous figures lined along the walls, depicting personifications or ancient gods; 
Schröger’s design contains copies of famous ancient sculptures: the Apollo Belvedere, Farnese 
Hercules, Venus Pudica, and others. However in Domenico Merlini’s design from that same 
year there are only two figures, Apollo and Minerva, composed in the manner in which they 
were later carved by Le Brun, although their location was changed in relation to the door 
along the axis of the room.

The figures in the Great Assembly Hall, just like the other elements of the decor, were part 
of a more comprehensive iconographic scheme intended to bring to mind the King’s obligations 
and the principles he should follow.

The personifications visible on either side of the King’s portrait in the overdoor, invoke 
Psalm 85, announcing the “kiss” between Peace and Justice, which will bring happiness on 
earth (after: Rottermund 1989, p. 207). Stanisław August himself wears armour, indicating his 
capacity as commander-in-chief, and at the same time being a symbol of virtue—Virtus—which 
is indispensable to anyone embarking on the difficult task of healing the state and society (see 
Pokora 1993, p. 61). 

The choice of the two gods who were to flank the main entrance was also well thought 
out. Above all, it took into consideration the symbolism of both figures as well as the functions 
ascribed to them both in Antiquity and in the early modern period. According to ancient 
beliefs, Minerva was a source of knowledge, the goddess of wisdom, and was also considered 
as providing strength in the struggle with darkness. She was also identified with the virtue 
valour, or virtus heroic—a necessary trait in a warrior in battle and as a skill for differentiating 
between good and evil, which is indispensable in order to acquire self-knowledge and to 
conquer one’s own weaknesses.

Apollo, the mythological guide of the Muses, was chosen as the patron of poetry, science 
and the arts; moreover, he was the symbol of an enlightened mind. As the god introducing 
order among the planets and the elements under his authority, Apollo is also traditionally as-
sociated with the sun. The perception of Minerva and Apollo as gods with a particularly 
beneficial impact on the well-being of the state contributed to their likenesses appearing in 
the iconographical schemes of many early modern royal residences, e.g. Versailles in the reign 
of Louis XIV and the Palace at Wilanów under Jan III Sobieski. 

The sculptures, although outstanding works of art, were only part of the decorations in the 
Great Assembly Hall. Their significance was supplemented by a huge painting by Marcello 
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Provenance: The group of sculptures is the combined 
work of Le Brun (the medallion with the King’s portrait), 
Monaldi (the personifications) and Johann Michael Graaff 
(the stucco decorations); the composition was installed in 
the overdoor of the Great Assembly Hall in October 1780; 
the figures were polished in early 1781; after the outbreak 
of World War II the dismantled composition was taken to 

MNW; 1940 the allegorical figures were taken by the 
Germans to Wawel Castle; 1946 returned to MNW  
(inv. nos. 191542 – medallion; 164666 and 164667  
– personifications); from 1969 on display in the Old 
Orangery at the Royal Łazienki; 1980–8 the overdoors 
were reconstructed in the rebuilt Castle; the missing part 
in the marble and the lost bronze elements were restored. 

Exhibitions: Sztuka warszawska 1962; Zamek Królewski 
1971.

Sources: Catalogue des Ouvrages 1795, pp. 11 and 15; 
Inventaire général / Generalny inwentarz 1795, p. 28 and 
footnote; Inventaire des tableaux 1797, p. 10; Sommaire 
des Effets, undated, p. 12; Specyfikacja rzeczy, undated,  
p. 1; Explication des Tableaux 1807, p. 3; Inwentarz 
Zamku 1837, pp. 30–1; Inwentarz 1924, p. 15; Kartoteka 
Brokla 1939; Spis dzieł ZK, nos. 1666–7.

Literature for all the sculptures in the Great Assembly 

Hall: Bernoulli 1778, p. 444; De Piles, De Kerdu 1790–2, 
p. 679; Sobieszczański 1847–9, vol. 2, p. 268; Thieme, 
Becker 1907–50, vol. 22, p. 59 and vol. XXV, p. 55; 
Tatarkiewicz 1919, pp. 55 and 58; Orłowicz 1922, p. 36; 
Réau 1924, pp. 21–2; Treter 1924, p. 23; Król 1926, p. 35; 
Orłowicz 1937, p. 43; Warsaw 1938, p. 69; Husarski, 
undated, p. 574; Przezdziecki, undated, p. 49; Mańkowski 
1947, pp. 9–10; Mańkowski 1948, pp. 55–6 and 64; Sztuka 
warszawska 1962, p. 163, nos. 463 and 464; Dobrowolski, 
Mańkowski 1965, p. 82; Król 1969, pp. 134, 137, 178 and 
208; Kiełczewski, Rottermund 1971, p. 1; Tatarkiewicz 
1971, pp. 592–3; Tomkiewicz 1971, p. 36; Kwiatkowski 

1972, p. 184; Kaczmarzyk 1973, p. 33, nos. 54–6 and  
p. 42, nos. 92–3; Zamek Królewski 1973, pp. 153–4; 
Kaczmarzyk 1976, p. 640; Wysznacki 1978, p. 197; Lileyko 
1980, p. 115; Kwiatkowski 1983, pp. 141–3; Lorentz, 
Rottermund 1984, pp. 23 and 209; Lileyko 1985, pp. 26, 
31 and 101; Jaroszewski, Morawińska 1986, pp. 242–3; 
Kwiatkowska 1986, pp. 264–5 and 271–2; Lileyko 1986,  
p. 206; Filarski 1987, p. 136; Lileyko 1989, p. 22; 
Rottermund 1989, pp. 204 and 206–7; Gieysztor 1990,  
p. 47; KZSP 1993, pp. 156 and 179; Mikocka-Rachubowa 
1993a, p. 5; Pokora 1993, pp. 60f; Rottermund 1994,  
pp. 16 and 19; Badach 2000, pp. 105, 107 and 113; Michel 
2000, pp. 223–4 and 228–9; Rottermund 2002, p. 19; 
Miziołek 2003, p. 178; Rottermund 2003, p. 38; Bathélémy 
2004, p. 68; Chodźko, Bielecki 2004, p. 162; Mikocka- 
Rachubowa 2004, pp. 55–6 and 75; Miziołek 2004,  
pp. 122–3; Badach 2005; Za Ojczyznę i Naród 2005,  
pp. 324–6, no. 178; Badach 2007, p. 115; Badach 2008; 
Mikocka-Rachubowa 2010, vol. 1, pp. 52–5, 57–8, 102, 
112, 135–7, 141, 243, 309 and 312, vol. 2, pp. 36–9,  
no. 15, pp. 58–63, no. 23, pp. 66–71, no. 26 and p. 392, 
no. 28; Badach 2011, p. 315; Zamek Królewski 2012,  
pp. 25 and 27; Badach 2013, p. 131.

 2 Medallion with a portrait of Stanisław August flanked by personifications of 
Peace and Justice 
Warsaw; 1780
white marble, stucco; scales, sword, palm leaf, crown: gilt-bronze
medallion: 70 x 55 cm (oval); figures: h. 170, w. 90, d. 40 cm 

The model for the overall composition of the overdoor was most probably a drawing by 
François Boucher, formerly in the royal collection, depicting two standing allegorical figures 
(see Kossecka 1999, p. 178) flanking the heraldic shield. Katarzyna Mikocka-Rachubowa (Mikocka- 
Rachubowa 2010, vol. 2, p. 392, no. 28) published Le Brun’s drawing with a personification 
of Justice (dated 1779) which, in her opinion, may have been made as a design for the inter- 
ior of the Ballroom.

The manner of depicting Stanisław August in all’antica armour was not Le Brun’s own idea. 
Likenesses of the last Polish King using this convention could be found in engravings (see 
Widacka 1985, passim). The likeness in the Ballroom became popular, however, and was re-
peated by Le Brun in the form of individual medallions (see cat. no. 114).  

Bacciarelli on the plafond Jupiter Leading the World Out Of Chaos and two stucco representa-
tions of major distinctions in the reign of Stanisław August—the Order of the White Eagle and 
Order of St. Stanisław, together with their mottoes. 
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Provenance: 1778 the sculpture is recorded as being in 
the Castle’s sculpture workshop; installed in the Ballroom 
at the Royal Castle on 8 January 1781; 1939 taken to 
MNW; 1940 moved by the Germans to the palace in 
Krzeszowice; from 1954 in MNW (inv. no. 211810);  

1970 the restoration work included reconstructing  
the upper part of the lyre damaged during the war and 
the lost strings and wreath; 1984 again the property of 
ZKW; 1988 installed in the reconstructed Ballroom. 

 4 Minerva
Rome; 1774 (?)
white marble; spear: gilt-bronze 
h.190 cm; base: 47 x 65 cm
inv. no. ZKW/766

Minerva (Greek: Athena)—in Roman mythology the goddess of wisdom and victory, patroness of 
the arts and handicrafts.

Like the figure of Apollo (à cat. no. 3) the sculpture of Minerva also refers to the traditional 
ancient likenesses of the goddess: she wears a breastplate and helmet, with a spear in her right 
hand and holds a shield (standing behind her) with her left hand. Inspiration derived from 
west European Baroque sculpture is, however, visible in her pose: in the gesture of the out-
stretched arm with the spear, possibly originating in the art of Gianlorenzo Bernini (e.g. the 

 3 Apollo
Rome (?); pre-1778
white marble; wreath and lyre strings: gilt-bronze
h. 198 cm; base: 46 x 60 cm
inv. no. ZKW/768

Apollo—in Greek and Roman mythology the son of Jupiter and Latona; twin brother of Diana. 
Patron of the arts; he was the leader of the Muses on Mount Helicon.

The sculpture, made as a pendant to the figure of Minerva (à cat. no. 4), like the latter is 
considered to be a work by Le Brun, carved during his stay in Rome. The two works differ, 
however, with regard to the type of marble used; moreover the figure of Apollo is of low ar-
tistic skill, which may suggest it was made only under Le Brun’s direction.

The composition of the figure may have been inspired, at least in part, by the ancient 
iconography of Apollo. Andrzej Rottermund indicates the figure of Apollo in the Villa Medici 
in Rome as the model for the Castle’s sculpture (Rottermund 1994, p. 16), Katarzyna Mikocka- 
Rachubowa and Olivier Michel suggest it was inspired by the Apollo Belvedere, a famous sculp-
ture in the Vatican Museums (Mikocka-Rachubowa 1993, p. 6; Michel 2000, p. 223), while 
Jerzy Miziołek is of the opinion (Miziołek 2003, p. 178) that the most probable source of inspi-
ration may have been the figure of Apollo by Pierre Legros the Younger (see à cat. no. 116), 
which was very popular in the 18th century. Furthermore, it seems that the list of works from 
Rome and its environs that may have inspired Le Brun can be extended by a likeness of Apollo 
on a plafond in the Villa Albani, painted by Anton Mengs in 1761, in which the god is depicted 
standing, leaning against a tree trunk visible behind his left leg; the head is also facing in the 
same direction as that of the figure in the Royal Castle (see Gradara 1920, table XV). 

There is no doubt that Stanisław August himself—who commissioned the work—had  
a decisive impact on the ultimate appearance of the sculpture in the Great Assembly Hall; it 
is often said that Apollo was given the King’s facial features.
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famous figure of St. Longinus in St. Peter’s Basilica in Rome). It is also evident in the manner 
in which the texture of the cloak is rendered; the “mesh” of small, regular folds brings to mind 
similar solutions used by outstanding French sculptors of the 17th century, including François 
Girardon (see Badach 2000, pp. 105 and 113). 

According to some scholars, the figure of Minerva bears the features of the Empress 
Catherine II. 

Provenance: sculpture made during Le Brun’s stay in 
Rome as a pendant to the figure of Apollo; working on the 
sculpture, Le Brun made two models; the first figure of 
Minerva was damaged during transportation; figure sent 
to Warsaw in 1776; 1778 recorded as being in the Castle’s 
sculpture workshop; installed in the Ballroom at the Royal 

Castle on 8 January, 1781; from 1939 in MNW; 1940 
moved by the Germans to Wawel Hill; 1946 returned  
to MNW (inv. no. 158400); 1970 the restoration work 
included reconstructing the spear lost during the war; 
1984 again the property of ZKW; 1988 installed in the 
reconstructed Ballroom. 

André Le BRUN 
à cat. no. 1

and Giacomo Monaldi 
à cat. no. 2

  Sculptured Decorations in the Knights’ Hall 

The marble sculptures of Chronos and Fame and the bronze busts of eminent Poles were to 
supplement the decoration of the Knights’ Hall which was furnished between 1781 and 1786 
and was to commemorate distinguished individuals and glorious events in Polish history.

The list of people immortalized in the Knights’ 
Hall was drawn up by King Stanisław August with 
the help of Adam Naruszewicz. Busts placed in 
the corners and along the walls of the Hall were 
already envisaged in the design by Jakub Fontana 
dating from 1768 and another by Domenico 
Merlini dating from 1781; ultimately, the latter 
design was used when furnishing the interior. 
Fontana’s design shows twelve busts and later 
records mention as many as twenty (Mańkowski 
1976, p. 199). The King’s instructions of 1781 
mention, in turn, four large busts of great hetmans: 
Jan Zamoyski, Stanisław Jabłonowski, Paweł 
Sapieha, and Stefan Czarniecki, and twenty-four 
smaller (half-) busts. The list of people to be com-
memorated in bronze changed a number of times. 
The idea to make busts of Cardinal Zbigniew 
Oleśnicki, Piotr Tomicki, Andrzej Maksymilian 
Fredro, and Kazimierz Florian Czartoryski never 
came to fruition. Other figures, of Nicolaus Coper-
nicus, Andrzej Olszowski, Stanisław Hozjusz, Jan 
Karol Chodkiewicz, Marcin Kromer, initially also 
to be cast in bronze, were ultimately immortalized 
in oval portraits painted on copper by Marcello 
Bacciarelli (see Rottermund 1989, p. 129). The 
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Sources for all the sculptures in the Knights’ Hall: 
Naruszewicz 1786, passim; Woronicz 1786, passim; De 
Piles, De Kerdu 1790–2, p. 679; Rachunki AK, signed III 
419, III 425, III 430, III 441; Sommaire des Effets, undated, 
p. 13; Inwentarz meblów 1793; Catalogue des Ouvrages 
1795, p. 95; Inventaire général / Generalny inwentarz 

1795, p. 30; Inventaire des tableaux 1797, p. 10; 
Explication des Tableaux 1807, pp. 1–3; Inwentarz 
ruchomości 1829, p. 101; Protokoły otwarcia 1921–1924, 
nos. 532, 686–91 and 693–4; Rejestr rewindykowanych 
1922, nos. 215, 216, 327, 328, 330, 331, 334, 336 and 338; 
Inwentarz 1924, pp. 10 and 14; Kartoteka Brokla 1939; 

final artistic and conceptual design was devised in the 2nd half of 1783, when Jan Christian 
Kamsetzer drew a design for the Hall and the first twelve busts had already been cast (in 
1782).

Work on the series of bronze busts, which lasted intermittently until 1786, involved many 
artists and craftsmen. Apart from the main sculptors who made the models for the sculptures: 
André Le Brun (17) and Giacomo Monaldi (5), the records also mention: Christofano Davino 
(Davino da Christofano)—in charge of preparing the moulds; Franciszek Pinck—who made 
the wax casts and Johann Ehrenfried Dietrich—the author of the bronze casts. There were 
also chisellers: Jan Dülth (Dult), Maksymilian Kibitz, a certain Brükner whose first name is 
unknown, Franciszek Pinck and Antoni Gorzkowski, who patinated the sculptures; finally there 
was Heinrich Schepfer (Shöpher), who supplied the pedestals and bases made of black marble 
and who engraved the inscriptions in gilt lettering.

Le Brun and Monaldi modelled the busts using the available iconographic sources. These 
were mainly prints, which they often repeated very faithfully, replicating not only the model’s 
physical features but also the garments. The Knights’ Hall included busts of three distinguished 
men living at that time: Adam Naruszewicz, Marcin Poczobut and Stanisław Konarski, whom 
Le Brun portrayed ad vivum. This had a visible impact on the nature of the portraits—these 
three busts are the most profound characterizations with the greatest number of details, such 
as wrinkles and skin blemishes (e.g. the portrait of Naruszewicz).

The official inauguration of the Knights’ Hall, on 25 November 1786, met with great inter-
est; the original design and the message it conveyed were immortalized in the poetry of Adam 
Naruszewicz (Przy otwarciu Sali Narodowej w Zamku Jego Królewskiej Mości [On the occasion 
of the opening of the National Hall in the Castle of His Royal Highness]) and Jan Paweł Woronicz 
(Na Pokoje nowe w Zamku Krolewskim, Obrazami Sławniejszych Czynów Polskich, Portretami  
i Biustami Znakomitszych Polakow, ozdobione [On the occasion of the opening of the New Rooms 
in the Royal Castle ornamented with Paintings of the Most Famous Polish Deeds and Portraits 
and Busts of Outstanding Poles]); in the latter poem, the bronze busts of the hetmans “engage” 
in a dialogue with one another (see Pfeiffer 2005, p. 115).

The busts remained in the Warsaw Castle until 1833, when they were taken to Russia. For 
a time they were stored at the Oruzheynaya Palata (The Armoury) in Moscow. Restituted to 
Poland under the Treaty of Riga in 1921, they were reinstalled in the Knights’ Hall. In 1924  
a few of the busts were exhibited temporarily in the King’s Study. Following the outbreak of 
World War II all the sculptures were taken to the National Museum in Warsaw (MNW), and were 
removed to Wawel Hill by the Germans, from whence they were returned to MNW in 1946. 
Exhibited in the Portrait Gallery in the Palace at Wilanów. In 1983/4 during the conservation 
work conducted by the Conservation Studio at the Royal Castle (PKZ), most of the busts were 
fitted with steel supports (underneath), which facilitated their mounting and were placed on 
new marble bases. In 1986 they were reinstalled in the Knights’ Hall in the reconstructed castle.

In the 19th and 20th centuries many casts of the entire series, as well as individual sculptures, 
were made for private collections and churches (e.g. for the Palace at Wilanów, the Wiśnio-
wiecki Palace [now Vyshnivets Palace, Ukraine], and the Jasna Góra Monastery) and to dec-
orate public buildings (see Portrety osobistości 1967, p. 309). 

The original plaster casts of some of the sculptures survived in the collection of plaster casts 
belonging to the University of Warsaw; from 1939 in MNW.
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Giacomo MONALDI 
à cat. no. 2

 5 Chronos
Warsaw; 1782–6
white marble; globe: metal, partly gilt and silver-gilt, enamel; scythe: gilt-bronze
h. 254 cm; base: 50 x 52 cm
inv. no. ZKW/767

Chronos – the god of time and ages. Due to the similarity of his name he was frequently associated 
with Khronos, the mythological ruler of Elysium. 

The figure of Chronos is the principal part of a very unusual clock (currently out of order), 
installed in the centre of the west-facing wall of the Knights’ Hall. The movement of the clock, 
the work of Franciszek Gugenmus, was concealed within a globe on which there is a rotating 
ring with the hours marked on it, all supported on the back of a bent old man. The time was 
indicated by the scythe held in Chronos’ right hand. The globe, made from copper, was covered 
with blue enamel and ornamented with 60 gilt stars.

Domenico Merlini produced the first conceptual design for the monumental clock-cum-
statue for the Knights’ Hall in 1781 (see Prószyńska 1994, p. 87, fig. 41). Chronos can be seen 
in a niche along the west-facing wall, supporting a ball with his raised left hand, with the staff 
of the scythe behind him. Monaldi’s version of the god (without drapery on the hips) can be 
seen in the detailed design dating from 1783 by Jan Christian Kamsetzer (ibid., p. 88, fig. 42). 
Originally the statue was to have been made by André Le Brun, who prepared the design for 
it, but for unknown reasons the carving of the statue was ultimately entrusted to Monaldi (on 
the question of the figure’s authorship see e.g. Mikocka-Rachubowa 2004, pp. 60–2; Mikocka- 
Rachubowa 2010, vol. 2, pp. 119f).

According to some scholars, the making of the monumental clock with the statue of Chronos 
was preceded by another clock made by Monaldi and Gugenmus in 1778—much smaller—for 
the Palace on the Isle in the Royal Łazienki (in 1782 stored in the sculpture workshop at the 
Royal Castle) the principal element of which was also a marble Chronos with a scythe, almost 
totally nude, with gilt-bronze drapery over the left shoulder (the current state of research on 

Spis dzieł ZK, nos. 1591, 1602, 1605, 1612, 1614, 1629, 
1632, 1644 and 1651.

Literature for all sculptures in the Knights’ Hall: Réau 
1924, p. 23; Treter 1924, p. 22; Król 1926, pp. 31–2; 
Wystawa Rewindykacyjna 1929, p. 27; Mańkowski 1934, 
passim; Orłowicz 1937, p. 42; Warszawa 1938, p. 69; 
Husarski, undated, p. 574; Mańkowski 1947, pp. 10–1; 
Mańkowski 1948, pp. 60–3, 65 and 68; Lorentz 1962,  
p. 39; Dobrowolski, Mańkowski 1965, p. 83; Portrety 
osobistości 1967, pp. 308–9; Król 1969, pp. 123, 125, 194, 
208 and 232–3; Kiełczewski, Rottermund 1971, p. 2; 
Tatarkiewicz 1971, p. 592; Tomkiewicz 1971, p. 36; Lorentz 
1973, p. 6; Kaczmarzyk 1973, pp. 36–40, nos. 72–68,  
pp. 43–45, nos. 98 and 101–4; Kwiatkowski 1973, p. 77; 
Zamek Królewski 1973, pp. 149–51; Kaczmarzyk 1976,  
p. 640; Mańkowski 1976, passim; Batowscy, Kwiatkowski 
1978, p. 101; Wysznacki 1978, pp. 93 and 195; Lileyko 

1980, pp. 112–3; Kwiatkowski 1981, pp. 87–90 and 98; 
Kwiatkowski 1983, pp. 177–8 and 182; Lorentz, 
Rottermund 1984, pp. 24 and 209–20; Lileyko 1985, pp. 26, 
31 and 97–8; Jaroszewski, Morawińska 1986, pp. 243–4; 
Kwiatkowska 1986, pp. 265–6; Lileyko 1986, p. 207; 
Lorentz 1986, p. 31; Lileyko 1989, p. 21; Rottermund 1989, 
pp. 126–31 and 141–2; Gieysztor 1990, p. 48; KZSP 1993, 
pp. 142, 159 and 179; Mikocka-Rachubowa 1993a, pp. 6–7; 
Prószyńska 1993, p. 627; Rottermund 1994, p. 19; 
Rottermund 1996, p. 32; Chrzanowski 1998, pp. 292–3; 
Badach 2000, pp. 108–9; Rottermund 2002, p. 21; 
Rottermund 2003, p. 42; Chodźko, Bielecki 2004, pp. 154–6; 
Mikocka-Rachubowa 2004, pp. 56, 58–60, 75 and 93; 
Pfeiffer 2005, pp. 114–6; Badach 2007; Mikocka-
Rachubowa 2010, vol. 1, pp. 143–54, 245–6, 248–51 and 
309; Badach 2011, pp. 315 and 318; Zamek Królewski 
2012, pp. 29–31; Badach 2013, pp. 130–1.
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this sculpture was recently mentioned by Mikocka-Rachubowa 2010, vol. 2, p. 131). When 
seeking possible models for the formal solutions used in the figure, Zuzanna Prószyńska indi-
cated the ancient figures of sileni (fauns) on the fountain at the Villa Albani in Rome (now at 
the Louvre), whose composition was repeated in many 18th-century works, e.g. in France 
(Prószyńska 1994, pp. 88–9; see also Mikocka-Rachubowa 2004, p. 62; Kowalski 2008,  
pp. 51–2; Mikocka-Rachubowa 2010, vol. 2, pp. 127–8.). The fact that Stanisław August owned 
many views of the Villa Albani, including a collection of prints by Giovanni Battista Piranesi 
depicting the fountain, lends verisimilitude to the supposition that it was the model used for 
the statue (on a possible original see also Kwiatkowski 1981, p. 92).

The depiction of the god pointing out the time with the blade of his scythe, alludes to the 
popular symbolism of Chronos; the Titan god of time and the ages, who can, at any given 
moment, extinguish human life with his scythe. In Antiquity, however, the figure had another 
popular meaning: Chronos (Kronos) was identified with Saturn, ruler of the mythical Latium, 
which flourished thanks to his unusually wise and just governance. This symbolism of 
Chronos-Saturn was known to the designer of the statue, and is visible in other elements in 
the Knights’ Hall–—the likenesses of outstanding personages as well as paintings illustrating 

5
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à cat. no. 1

 6 Fame (Fama)
Warsaw; 1782–6
white marble; bugle, wreath: gilt-bronze
h. 179, w. 112 cm; base: 49 x 52 cm
inv. no. ZKW/765

Provenance: originally part of the historic furnishings in the 
Knights’ Hall at the Royal Castle. Apart from Monaldi, other 
people working on the sculpture were Jan Schumaker, who 
polished the statue in the workshop and Antoni Hiacynt 
Dobrzycki (Dobrzecki) responsible for the ornamentation on 
the surface of the globe; 1939 the figure was taken to MNW 
(inv. no. 156113); 1940 taken by the Germans to Wawel 
Castle; 1946 returned to MNW; the original pedestal was 
destroyed in late 1939/early 1940, while the bronze scythe and 
the movement were lost between 1940 and 1944; the scythe 
was reconstructed in 1970; 1986 reinstalled in the Knights’ Hall. 

Exhibitions: Sztuka warszawska 1962; Zamek Królewski 
1971. 

Sources: Listy Bacciarellego 1784, pp. 20 and 22; 
Inwentarz meblów 1793, p. 2; Catalogue des Ouvrages 
1795, p. 11; Inventaire général / Generalny inwentarz 
1795, p. 30 and note; Inventaire des tableaux 1797, p. 10; 
Sommaire des Effets undated, p. 12; Explication des 
Tableaux 1807, p. 3; Specyfikacja rzeczy, undated, p. 1; 
Inwentarz ruchomości 1829, p. 102; Inwentarz Zamku 
1837, p. 29; Inwentarz 1924, p. 14; Spis dzieł ZK, no. 1668.

Literature: De Piles, De Kerdu 1790–2, p. 680; 
Sobieszczański 1849, vol. 2, p. 268; Łoś 1876, p. 32; 
Thieme, Becker 1907–50, vol. 25, p. 55; Orłowicz 1922,  
p. 36; Przezdziecki 1924, p. 38; Treter 1924, p. 22; Król 
1926, p. 31; Brokl 1936; Orłowicz 1937, p. 42; Warszawa 

1938, p. 69; Husarski, undated, p. 574; Przezdziecki, 
undated, p. 48; Mańkowski 1948, p. 67; Sztuka warszawska 
1962, vol. 2, p. 168, no. 477; Dobrowolski, Mańkowski 
1965, p. 84; Król 1969, pp. 123, 208 and 232; Kiełczewski, 
Rottermund 1971, p. 1; Tomkiewicz 1971, p. 36; 
Kaczmarzyk 1973, p. 42, no. 95; Kaczmarzyk 1976, p. 640; 
Batowscy, Kwiatkowski 1978, p. 101; Wysznacki 1978,  
p. 93; Kaczmarzyk-Byszewska 1980, p. 235; Lileyko 1980, 
pp. 112–3; Kwiatkowski 1981, pp. 88, 91–3 and 99; 
Kwiatkowski 1983, pp. 177–9 and 182–3; Lorentz, 
Rottermund 1984, pp. 24 and 210; Lileyko 1985, pp. 26, 
31 and 98–9; Jaroszewski, Morawińska 1986, p. 244; 
Kwiatkowska 1986, p. 265; Lileyko 1986, p. 207; Lileyko 
1989, p. 21; Rottermund 1989, pp. 127–8, 132–3 and  
136–40; Gieysztor 1990, p. 48; Ciechanowiecki 1993,  
p. 263; Jastrzębowska 1993, p. 91; KZSP 1993, pp. 159 
and 179; Mikocka-Rachubowa 1993a, p. 6; Prószyńska 
1993, p. 627; Prószyńska 1994, pp. 87–102; Rottermund 
1994, p. 19; Dobrowolski 1995, passim; Chrzanowski 1998, 
p. 292; Badach 2000, pp. 111–2; Badach 2001, p. 54; 
Rottermund 2002, p. 21; Rottermund 2003, p. 42; Axer 
2004, p. 253; Chodźko, Bielecki 2004, p. 156; Mikocka-
Rachubowa 2004, pp. 60–2 and 94; Badach 2005; Pfeiffer 
2005, p. 111; Badach 2007, p. 115; Kowalski 2008, p. 56; 
Mikocka-Rachubowa 2010, vol. 1, pp. 143–7, 149–51, 
245–6 and 309, vol. 2, pp. 119–131, no. 57; Zamek 
Królewski 2012, p. 29; Badach 2013, p. 130.

glorious events in Polish history. Their objective was to testify to Poland’s past glory and remind 
people that the reign of Stanisław August, author of the iconographic scheme for the Knights’ 
Hall, was equally beneficial for Poland.

The sculpture’s composition, depicting a naked old man with a long beard, holding a scythe, 
is a faithful rendition of images of the god of time popular in European art of the early modern 
period. The likeness of a man holding a globe with stars was borrowed from the traditional 
depiction of Atlas shouldering the firmament, thus further strengthening the message conveyed 
by the figure: Chronos-Atlas is therefore a symbol of the Polish monarch who must bear the 
burden of power with dignity. An important detail allowing Stanisław August to be identified 
with the god of time is the fact that the King was born under Capricorn, the sign ruled by Saturn. 
(Rottermund 1989, p. 137; in recent years comprehensive suggestions as to how the message of 
the figure of Chronos should be read in the context of the decoration in the Knights’ Hall have 
also been put forth by Prószyńska 1994, pp. 90ff and Dobrowolski 1995, passim, and others).

The statue is mounted on a base with the inscription: S.A.R. F.F. ANNO MDCCLXXXVI 
(Stanislaus Augustus Fieri Fecit Anno 1786), on the front, thus repeating the original pedestal. 

Giacomo Monaldi
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Provenance: originally in the Knights’ Hall; working with 
Le Brun on the sculpture were Jan Schumaker, who 
polished the sculpture after its installation in the Knights’ 
Hall and Giacomo Contieri, who sculpted the wings; 1939 
taken to MNW; 1940 taken to Wawel Castle by the 
Germans; 1946 returned to Warsaw; exhibited at MNW 
(inv. no. 156114), where the wings lost during WWII were 
reconstructed; the bugle was reconstructed in 1970 and 
the wreath in 1986; 1984 again the property of ZKW; 1986 
reinstalled in the Knights’ Hall. 

Exhibitions: Sztuka warszawska 1962; Zamek Królewski 
1971. 

Sources: Rachunki AK, signed III/430; Listy Bacciarellego 
1784, pp. 19–20; Inwentarz meblów 1793, p. 2; Catalogue 
des Ouvrages 1795, p. 15; Inventaire des tableaux 1797,  
p. 10; Specyfikacja rzeczy, undated, p. 1; Sommaire des 
Effets, undated, p. 12; Explication des Tableaux 1807, p. 3; 
Inwentarz ruchomości 1829, p. 102; Inwentarz Zamku 
1837, p. 29; Inwentarz 1924, p. 14; Kartoteka Brokla 1939; 
Spis dzieł ZK, no. 1665. 

Literature: De Piles, De Kerdu 1790–2, p. 680; 
Sobieszczański 1849, vol. 2, p. 268; Tatarkiewicz 1919, p. 55; 
Orłowicz 1922, p. 36; Réau 1924, pp. 21–2; Treter 1924, 

 p. 22; Król 1926, p. 31; Brokl 1936, p. 51; Warsaw 1938,  
p. 69; Mańkowski 1947, p. 9; Mańkowski 1948, pp. 20, 54, 
57 and 64; Sztuka warszawska 1962, vol. 2, p. 163, no. 462; 
Kwiatkowski 1966, p. 164; Król 1969, pp. 125, 208 and 232; 
Kiełczewski, Rottermund 1971, p. 1; Tatarkiewicz 1971,  
p. 592; Tomkiewicz 1971, p. 36; Kwiatkowski 1972, pp. 192–3; 
Kaczmarzyk 1973, p. 32, no. 51; Zamek Królewski 1973,  
p. 151; Batowscy, Kwiatkowski 1978, p. 101; Wysznacki 
1978, p. 93; Lileyko 1980, pp. 112–3; Kwiatkowski 1981,  
pp. 89, 91–3 and 99; Kwiatkowski 1983, pp. 177–9 and 
182–3; Lorentz, Rottermund 1984, pp. 24 and 210; Lileyko 
1985, pp. 26 and 31; Jaroszewski, Morawińska 1986, p. 242; 
Kwiatkowska 1986, p. 265; Lileyko 1986, p. 207; Lileyko 
1989, p. 21; Rottermund 1989, pp. 127, 132–3 and 138–9; 
Gieysztor 1990, p. 48; Ciechanowiecki 1993, p. 260; KZSP 
1993, pp. 159 and 179; Mikocka-Rachubowa 1993a, p. 6; 
Rottermund 1994, p. 19; Rottermund 1996, p. 32; 
Chrzanowski 1998, p. 292; Badach 2000, pp. 107 and 110–11; 
Rottermund 2002, p. 21; Rottermund 2003, p. 42; 
Barthélémy 2004, p. 68; Chodźko, Bielecki 2004, p. 156; 
Mikocka-Rachubowa 2004, pp. 60 and 93–4; Pfeiffer 2005, 
p. 111; Badach 2008; Mikocka-Rachubowa 2010, vol. 1,  
pp. 143–7, 151 and 245–6, vol. 2, pp. 113–7, no. 56; Zamek 
Królewski 2012, p. 29; Badach 2013, p. 130.

6

When working on the figure for the Knights’ 
Hall, Le Brun alluded to the traditional 
iconography for Fame-Fama as established 
in Antiquity. She is therefore represented 
as a female figure with wings with a long 
bugle at her mouth, thus repeating a rep-
resentation by Gianlorenzo Bernini, and 
others, thanks to whom this motif was so 
popular in the 17th and 18th centuries. Le 
Brun’s style differed, however, from that of 
the Rome-based Baroque masters. The 
sculpture of Fame at the Royal Castle be-
longs to the type of images which depict 
young women with almost childlike bodies, 
completely naked and with perfectly 
smooth skin. Le Brun repeated this manner 
of representing female nudes a number of 
times, most likely influenced by the works 
of his French teachers, particularly Étienne 
Falconet. The model’s pose and rendering 
of the surface of Fame’s body is reminiscent 
of Le Brun’s Bacchante made in the years 
1777–8, and installed in the Palace at the 
Royal Łazienki (see Badach 2000, pp. 110–
11 and fig. 11). 
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à cat. no. 1

 7 Bust of Stefan Czarniecki 
Warsaw; 1783 
Signature and founder’s mark: IOHANN EHERNFRIED / DIETRICH / GOSS MICH IN 
WARSCHAU / 1783 – engraved on back, under the bust
bronze, cast, chiselled and patinated; pedestal: black marble
h. 67 (96 with pedestal), w. 64, d. 40 cm 
inv. no. ZKW/3379

Stefan Czarniecki of the Łodzia coat of arms (1599–1665). Son of Krzysztof, Starosta of Żywiec, and 
Krystyna née Rzeszowska. Voivode of Kiev from 1657; Voivode of Ruthenia from 1664, Crown Field 
Hetman from 1665. He rose to fame during the Swedish invasion, in particular during the defence 
of Kraków in 1655.

Czarniecki is depicted wearing a cuirass and draped cloak with hair shaved high up on the 
temples.

The sculpture is one of four so-called great portrait busts ornamenting the Knights’ Hall.
The iconographic model for the three sculpted portraits of Stefan Czarniecki (the bust in 

the Knights’ Hall, the bronze half-bust located at one time in the Audience Chamber and the 
marble half-bust, formerly in the Stanisław Poniatowski collection (à cat. no. 126), was most 

probably a painting made by Marcello Bacciarelli’s studio 
(now in MNW). The painting itself repeated an anonymous 
18th–century likeness in the Wilanów collection (see Drecka 
1953, p. 74 and figs. 10 and 11). Both in the painting and 
the bust under discussion, the hetman was presented with 
his hair shaved high up on the temples, a long beard ar-
ranged in locks, a wrinkled forehead and small, slightly 
pursed lips. The small scar visible on the right cheek may 
have been intended to recall the wound he suffered during 
the battle of Monasterzyska in 1653. 

In this bust the hetman’s shoulders were covered by  
a cloak falling in deep folds and tied with a decorative 
rope. The arrangement of the sculpture, most probably 
Le Brun’s idea, is reminiscent of the composition of many 
official portraits made in French court circles in the early 
and mid-18th century. 

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 
2010, vol. 2, pp. 141–5, nos. 60a–60b) mentions two plas-
ter replicas of the bust; only one has survived, in the State 
Museum in Vilnius.

Inscription in gilt lettering: STEPHANUS : CZARNIECKI / 
 + MDCLXV – engraved on front of base.

Provenance: when stored in MNW – inv. no. 158402.

Exhibitions: Sztuka warszawska 1962; Orzeł i Trzy Korony 2002.

Sources: Spis rzeczy rewindykowanych 1923, no. 369/01917.

Literature: Mańkowski 1948, p. 61; Sztuka warszawska 1962, vol. 2, p. 165, 

André Le Brun
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no. 469; Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, p. 
37, no. 74; Mańkowski 1976, pp. 201, 205, 213 and 217–8; 
Rottermund 1989, pp. 126, 128, 132 and 141; Badach 
1992/1993, pp. 100 and 102; Ciechanowiecki 1993,  

pp. 260–1; Mikocka-Rachubowa 1993a, p. 7; Orzeł i Trzy 
Korony 2002, p. 382, no. V 70; Mikocka-Rachubowa 2010, 
vol. 2, pp. 141–5, no. 60.

Provenance: when stored in MNW – inv. no. 158404.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 367/01477.

Literature: Tatarkiewicz 1971, p. 592; Kaczmarzyk 
1973, p. 37, no. 72; Mańkowski 1976, pp. 201, 205, 
211–13 and 219; Rottermund 1989, pp. 126, 128, 132 
and 141; Mikocka-Rachubowa 1993a, p. 7; Mikocka- 
Rachubowa 2010, vol. 2, pp. 146–50, no. 61.

André Le BRUN
à cat. no. 1

 8 Bust of Stanisław Jabłonowski
Warsaw; 1782
Signature and founder’s mark: IOHANN EHRENFRIED / DIETRICH / GOSS MICH IN 
WARSCHAU / 1782 – engraved on back, under the bust
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 68 (97 with pedestal), w. 70, d. 41 cm
inv. no. ZKW/3381

Stanisław Jan Jabłonowski of the Prus III coat of arms (1634–1702). Son of Jan, Royal Sword Bear-
er and Anna née Ostroróg. Voivode of Ruthenia from 1664, Crown Great Hetman from 1683. He 
participated in the Danish raid under the command of Stefan Czarniecki and the Turkish campaign 
in 1683. Following the death of Jan III Sobieski (1696), he was a candidate for the Polish throne.

Jabłonowski is depicted in armour, with 
a draped cloak and hair shaved high up 
on the temples.

One of the four so-called great portrait 
busts installed in the Knights’ Hall. 

Katarzyna Mikocka-Rachubowa (Mikocka- 
Rachubowa 2010, vol. 2, pp. 146–150, 
nos. 61a–61d) mentions four plaster rep-
licas of the bust; only one has survived, in 
the Museum in Wilanów. 

The inscription: STANIS: IABŁO- 
NOWSKI / + MDCCII. – engraved on front 
of base.

André Le Brun
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à cat. no. 1 

 9 Bust of Paweł Jan Sapieha
Warsaw; 1786 
Signature and founder’s mark: JOHANN EHRENFRIED / DIETRICH / GOSS MICH IN 
WARSCHAU / 1786 – engraved on back, under the bust
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 64 (94 with pedestal), w. 68, d. 40 cm
inv. no. ZKW/3380

Paweł Jan Sapieha of the Lis coat of arms (1600–67). Son of Jan, Starosta of Uświat [now Usvyaty, 
Pskov Oblast, Russia] and Anna née Wejhert. Renowned in the struggle against Sweden and Russia. 
He commanded the Lithuanian nobility after the invasion of the Swedish army. Voivode of Vilnius 
and Grand Hetman of Lithuania from 1656.

Depicted in armour and a cloak with hair shaved high up on the temples. 
One of the four so-called great portrait busts installed in the Knights’ Hall.
When modelling the bust of Sapieha, Le Brun most probably used a 1663 print by Pierre 

Laudry (see Gdzie Wschód spotyka Zachód 1993, p. 428, no. 496). In the engraving Sapieha 
was depicted at the same age, with a long moustache and characteristically shaven head, and 
in armour, as in the sculpture in the Knights’ Hall. 

Katarzyna Mikocka-Rachubowa (Mikocka- 
Rachubowa 2010, vol. 2, pp. 132–3, nos. 58a–58d) 
mentions four plaster replicas of the bust, one of 
which has survived in the Museum in Wilanów. 

Inscription in gilt lettering: PAULUS: SAPIEHA 
/ + MDCLXVII. – engraved on front of base.

Provenance: when stored in MNW – inv. no. 158403; 1984 base 
under the bust reconstructed by PKZ Zamek.

Sources: Spis rzeczy rewindykowanych 1923, no. 366/01476.

Literature: Mańkowski 1948, p. 61; Tatarkiewicz 1971, p. 592; 
Kaczmarzyk 1973, p. 38, no. 75; Mańkowski 1976, pp. 201, 205, 
213, 214 and 218; Rottermund 1989, pp. 126, 132 and 141; 
Mikocka-Rachubowa 1993a, p. 7; Mikocka-Rachubowa 2010,  
vol. 2, pp. 132–3, no. 58.

9
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André Le BRUN
à cat. no. 1

 10 Bust of Jan Zamoyski
Warsaw; 1782 
Signature and founder’s mark: IOHANN EHRENFRIED / DIETRICH / GOSS MICH IN 
WARSCHAU / 1782 – engraved on back, under the bust
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 72 (102 with pedestal), w. 68, d. 43 cm
inv. no. ZKW/3378

Jan Zamoyski of the Jelita coat of arms (1542–1605). Son of Stanisław and Anna née Herburt. 
Statesman, politician and military commander, Chancellor of the Crown from 1578, Crown Great 
Hetman from 1581. One of King Stefan Báthory’s closest aides; during his reign he was in charge 
of home and foreign affairs. He established the Zamoyski entail.

Zamoyski is shown in armour and a draped ermine-lined cloak. 
One of the four so-called great-portrait busts installed in the Knights’ Hall.
Zamoyski’s facial features are reminiscent of a known portrait painted by Marcello Bac-

ciarelli (in the National Museum in Warsaw), painted c. 1781–6, thus contemporaneous with 
the sculpture (see Marcello Bacciarelli 1968–70, part 1, p. 92, no. 80). In the painting he is 
shown in a fur-lined coat, kontusz and shirt with a turned down collar.

The bust was repeated in various mater- 
ials. The National Museum in Warsaw has  
a marble version of the sculpture while the 
Diocesan Museum in Zamość, Kórnik Castle 
and the Zamoyski Museum in Kozłówka have 
bronze versions; they were probably all made 
in the 2nd half of the 19th century in Charles 
Christofle’s atelier in Paris (see Ajewski 1997, 
pp. 119–20, and figs. 203–4). Besides, 
Katarzyna Mikocka-Rachubowa (Mikocka- 
Rachubowa 2010, vol. 2, pp. 136–41, nos. 
59a–59d) mentions four plaster replicas of 
the bust, two of which can be identified to-
day, in the National Museum in Warsaw and 
in the Royal Łazienki. Interestingly, some of 
the busts differ from the original in some 
details (e.g. the armour in which Le Brun 
showed Zamoyski was replaced by a shirt 
and coat with a fur collar); all the versions 
repeat, however, the features of the hetman 
from the bust in the Royal Castle. 

Inscription in gilt lettering: IOANNES: 
ZAMOYSKI. / + MDCV. – engraved on front 
of base.

Provenance: when stored in MNW– inv. no. 158401.

Exhibitions: Sztuka warszawska 1962.

10
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Giacomo MONALDI
à cat. no. 2

 11 Bust of Paweł Działyński
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 40 (62 with pedestal), w. 28, d. 24 cm
inv. no. ZKW 3387

Paweł Jan Działyński of the Ogończyk coat of arms (c. 1588–1643). Son of Mikołaj, Voivode of Chełm-
no and Katarzyna née Dulska. Voivode of Pomerania from 1630, Treasurer of the Prussian lands.

Paweł Jan Działyński is shown wearing a breastplate and cloak with fur collar held together 
with an elongated clasp set with cabochons and hair shaved high up on the temples.

The date of death placed underneath the sculpture unambiguously identifies the person 
portrayed as being Paweł Działyński, Voivode of Pomerania. Maciej Malinowski (Malinowski 1989, 
p. 31) does not rule out that this sculpture may have originally been intended to commemorate 
Paweł Działyński, Starosta of Radziejów, Bobrowniki and Radzyń, secretary to Zygmunt III Vasa, 
envoy to England and the Netherlands, who died c. 1610; however, a family error, when asked 
to supply a likeness, led to the activities of both personage being muddled. 

The National Museum in Warsaw is in possession of a plaster version of the sculpture.
The inscription: Dzialiński – engraved on front, under the bust. Inscription in gilt lettering: 

PAUL: DZIAŁYNSKI / + MDCXLII. – engraved on front of base.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 368/01912.

Literature: Sztuka warszawska 1962, vol. 2, p. 165,  
no. 468; Portrety osobistości 1967, p. 308; Tatarkiewicz 

1971, p. 592; Kaczmarzyk 1973, p. 37, no. 73; Mańkowski 
1976, pp. 201, 205, 210, 213 and 217; Rottermund 1989,  
pp. 126, 128, 132 and 141; Mikocka-Rachubowa 1993a,  
p. 7; Ajewski 1997, p. 119; Mikocka-Rachubowa 2010,  
vol. 2, pp. 136–141, no. 59. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 382/01897.

Literature: Portrety osobistości 1967, p. 310; Kaczmarzyk 
1973, p. 44, no. 101; Kaczmarzyk 1976, p. 640; Mańkowski 

1976, pp. 206 and 218; Malinowski 1989, pp. 29 and 31; 
Rottermund 1989, pp. 129 and 141; Prószyńska 1993,  
p. 627.

André Le BRUN
à cat. no. 1 

 12 Bust of Johannes Hevelius
Warsaw; 1781–6
bronze, cast, chiselled and patinated; pedestal: black marble
h. 37 (59 with pedestal), w. 23, d. 25.5 cm
inv. no. ZKW/3388

Johannes Hevelius (1611–87). Son of Abraham Hewelke, a Danzig-based merchant and brewer and 
Karolina née Hecker. Alderman, later Chief Councillor of the Old Town of Danzig [now Gdańsk]. Out-
standing astronomer and the author of the first accurate maps of the moon and publications on comets.



41

André Le Brun

The bust of Hevelius seems to have been modelled on an etching depicting the astronomer 
made by Jeremias Falck (after Helmich Twenhausen) in 1647 (see Gdzie Wschód spotyka 
Zachód 1993, p. 425, no. 476). When modelling the bust, Le Brun faithfully repeated the facial 
features, the coiffure and facial hair, as well as certain articles of clothing, including the large 
collar edged with lace. The sculptor was probably cognizant of other iconographic sources 
connected with Hevelius. These may have included a printed impression (formerly in the 
Stanisław August collection, now in the Print Room of the University of Warsaw Library) de-
picting a medal with the bust of Hevelius made by Arvid Karlsteen.

In 1790 Stanisław August gave a bronze copy of the bust (now in the National Museum in 
Gdańsk) (see Massowa 2003, passim) to Danzig City Council.

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 180–6, nos. 71a–71i) 
mentions nine other plaster replicas of the bust, two of which can be identified today in the 
National Museum in Warsaw (on display at the Royal Łazienki), one in the Museum in Wilanów, 
and one in the Library of PAN in Gdańsk.

The inscription: HEVELIUS – engraved on front, under the bust. Inscription in gilt lettering: 
JOAN: HEVELIUS / + MDCLXXXVII. – engraved on front of base.

Provenance: when stored in MNW – inv. no. 131698.

Exhibitions: Wystawa Rewindykacyjna 1929; Sztuka 
warszawska 1962. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 372/01857.

Literature: Batowski 1922, p. 16; Wystawa 
Rewindykacyjna 1929, p. 66, no. 234; Mańkowski 1948,  

p. 34; Sztuka warszawska 1964 (supplement), p. 546; 
Portrety osobistości 1967, p. 311; Kaczmarzyk 1973, p. 40, 
no. 84; Mańkowski 1976, pp. 212 and 218; Rottermund 
1989, pp. 127–8 and 142; Mikocka-Rachubowa 1993a,  
p. 7; Massowa 2003, pp. 386 and 389–90; Mikocka- 
Rachubowa 2010, vol. 2, pp. 180–6, no. 71.

11 12



42

André Le Brun

André Le BRUN
à cat. no. 1 

 13 Bust of Stanisław Konarski
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble
h. 35 (57 with pedestal), w. 20.5, d. 22 cm
inv. no. ZKW/3400

Stanisław (real name Hieronim Franciszek) Konarski of the Gryf coat of arms (1700–73). Son of 
Jerzy, Sword Bearer of Inowrocław and Helena née Czermińska. Clergyman, political and social 
activist, essayist. Reformer of Pijarist education and founder of the Collegium Nobilium in Warsaw. 
Author of the treatise O skutecznym rad sposobie albo o utrzymywaniu ordynaryjnych sejmów [On 
useful counsel or on the usefulness of ordinary parliament].

Stanisław Konarski is shown in a cassock with a zucchetto on his head. 
Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 195–200, nos. 

75a–75h) mentions seven plaster replicas of the bust, two of which can be identified today in 
the National Museum in Warsaw (on display at the Royal Łazienki), and moreover one terra-
cotta replica – which has not survived.

Provenance: when stored in MNW – inv. no. 131702.

Exhibitions: Sztuka warszawska 1962.

Sources: Spis rzeczy rewindykowanych 1923, no. 
385/01900.

Literature: Batowski 1922, p. 16; Sztuka warszawska 1962, 
p. 164, no. 466; Portrety osobistości 1967, p. 312; 
Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, p. 38, no. 76; 
Mańkowski 1976, pp. 215 and 218; Rottermund 1989, pp. 
127–8 and 142; Mikocka-Rachubowa 1993a, p. 7; 
Mikocka-Rachubowa 2010, vol. 2, pp. 195–200, no. 75.

Giacomo MONALDI
à cat. no. 2

 14 Bust of Piotr Kochanowski
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 35 (57 with pedestal), w. 32, d. 20 cm
inv. no. ZKW/3389

Piotr Kochanowski of the Korwin coat of arms (1566–1620). Son of Mikołaj, Deputy Starosta of 
Radom and Katarzyna née Tymińska. He attended the Academy in Padua; he spent a number of 
years in Italy. From 1602 secretary to King Zygmunt III Vasa. Poet, Italianophile, the first Polish 
translator of the works of Torquato Tasso and Ludovico Ariosto.

Kochanowski is depicted in western–European fashion with a saw-tooth collar edged with lace.
The King gave a copy of the bust of Piotr Kochanowski to Ignacy Krasicki (according to 

Mikocka-Rachubowa 2004, p. 59). Plaster versions of the sculpture can be found in the collec-
tions of the National Museum in Warsaw and the Museum in Wilanów.

The inscription: Kochanowski – engraved on front, under the bust. Inscription in gilt letter-
ing: PET: KOCHANOWSKI / + MDCXX. – engraved on front of base.
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Provenance: when stored in MNW – inv. no. 158422.

Exhibitions: Sztuka warszawska 1962; Semper Polonia 
2004–2005. 

Sources: Spis rzeczy rewindykowanych 1923, no. 
381/01877.

Literature: Mańkowski 1948, p. 68; Sztuka warszawska 
1964 (supplement), p. 546; Portrety osobistości 1967,  
p. 312; Kaczmarzyk 1973, p. 45, no. 102; Kaczmarzyk 
1976, p. 640; Mańkowski 1976, pp. 206 and 218; 
Rottermund 1989, pp. 127–8 and 142; Prószyńska 1993,  
p. 627; Semper Polonia 2004, p. 140, no. 31. 

André Le BRUN
à cat. no. 1 

 15 Bust of Andrzej Lipski
Warsaw; 1781–2
Signature and founder’s mark: IOHANN EHRENFRIED DIETRICH / GOSS MICH IN 
WARSCHAU / Den. 29. JANUAR. 1782 – engraved on back, under the bust 
bronze, cast, chiselled and patinated; pedestal: black marble
h. 38 (59 with pedestal), w. 27, d. 26 cm 
inv. no. ZKW/3390

Andrzej Lipski of the Grabie coat of arms (1572–1631). Son of Jan and Regina née Siemikowska. 
Historian, lawyer and clergyman. Bishop of Łuck from 1617, Kujavia from 1622, Kraków from 1630. 
Grand Chancellor of the Crown from 1622. 

13 14
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Depicted in a mozzetta with a turned-down collar and zucchetto on his head. 
Before 1934 the date MDCXXCIX was on the base, relating to Andrzej Lipski, the Cupbearer 

of Chełmno. The identification was totally incomprehensible on account of the clothing (the 
zucchetto, cape with characteristic turn-down collar), clearly indicating that the model was  
a clergyman. Dariusz Kaczmarzyk, defending the view that the bust portrayed the Bishop of 
Kraków, rightly pointed to the similarities between the bust and a sculpted image of Lipski from 
his tombstone which was installed c. 1633 in the Lipski Chapel at the Wawel (Kaczmarzyk 
1973, p. 39; see also Portrety osobistości 1967, p. 313). 

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 175–8, nos. 69a–69c) 
mentions three plaster replicas of the bust, one of which has survived down to this day, in the 
National Museum in Warsaw.

The inscription: Lipski – engraved on front, under the bust. Inscription in gilt lettering: 
ANDREAS LIPSKI / + MDCXXXI. – engraved on front of base.

Provenance: when stored in MNW – inv. no. 131699; 
1983/4 pedestal reconstructed in PKZ Zamek. 

Exhibitions: Wystawa Rewindykacyjna 1929; Treasures 
from Poland 1966–1967.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 371/01856.

Literature: Batowski 1922, p. 16; Wystawa 
Rewindykacyjna 1929, p. 66, no. 236; Treasures from 
Poland 1966–1967, item 81; Portrety osobistości 1967,  
p. 313; Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, p. 39, 
no. 80; Mańkowski 1976, pp. 202 and 212; Rottermund 
1989, pp. 127–8 and 141; Mikocka-Rachubowa 1993a,  
p. 7; Mikocka-Rachubowa 2010, vol. 2, pp. 175–8, no. 69.

15 16
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André Le BRUN
à cat. no. 1

 16 Bust of Stanisław Łubieński
Warsaw; 1781–2
Signature and founder’s mark: IOHANN EHRENFRIED DIETRICH / GOSS MICH IN 
WARSCHAU / DEN 29. JANUAR 1782 – engraved on back, under the bust
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 37 (59 with pedestal), w. 24.5, d. 27 cm 
inv. no. ZKW/1091

Stanisław Łubieński of the Pomian coat of arms (1573–1649). Son of Świętosław and Barbara née 
Zapolska. Clergyman and historian. Vice-Chancellor of the Crown, Bishop of Łuck from 1622, Bishop 
of Płock from 1627. Author of many historic texts including one on the reign of Zygmunt III.

Shown in a mozzetta.
While the intention of the designers of the iconographic scheme for the Knights’ Hall was 

to commemorate Stanisław Łubieński, Bishop of Płock and historian, there is every indication 
that, as in the case of Paweł Działyński (à cat. no. 11) the iconographical sources used for 
making the sculpture were incorrect. The bust does not depict Stanisław Łubieński but Maciej 
Łubieński (1572–1652), Archbishop of Gniezno. and Primate of Poland. The Primate’s charac-
teristic facial features visible in this bust, i.e. the large nose, deep sunken eyes, the skin blem-
ishes on his cheeks are also evident in prints portraying him, including an etching by Jeremias 
Falck dating from 1652. (see Katalog portretów osobistości 1992, vol. III, p. 95, item 3112).

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 172–5, nos. 68a–68d) 
mentions four plaster replicas of the bust, one of which can be identified today in the Nation-
al Museum in Warsaw (on display at the Royal Łazienki).

The inscription: LUBIENSKI – engraved on front, under the bust. Inscription in gilt lettering: 
STAN. ŁUBIENSKI / + MDCXL – engraved on front of base. 

Provenance: when stored in MNW – inv. no. 131703.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 380/01873.

Literature: Batowski 1922, p. 16; Portrety osobistości 
1967, pp. 313–4; Tatarkiewicz 1971, p. 592; Kaczmarzyk 
1973, p. 39, no. 81; Mańkowski 1976, p. 212; Rottermund 
1989, pp. 127–8 and 141; Mikocka-Rachubowa 1993a,  
p. 7; Mikocka-Rachubowa 2010, vol. 2, pp. 172–5, no. 68.

André Le BRUN
à cat. no. 1

 17 Bust of Stanisław Małachowski 
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 40 (59 with pedestal), w. 26, d. 23 cm 
inv. no. ZKW/3391

Stanisław Małachowski of the Nałęcz coat of arms (c. 1659–99). Son of Franciszek, Castellan of 
Sieradz and Barbara née Grabska. Voivode of Kalisz from 1692, Voivode of Poznań from 1698. He 
negotiated with Turkey before signing the Treaty of Karlowitz.
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Provenance: when stored in MNW – inv. no. 131696.

Exhibitions: Treasures from Poland 1966–1967.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 380/01876.

Literature: Treasures from Poland 1966, item 82; Portrety 
osobistości 1967, p. 314; Tatarkiewicz 1971, p. 592; 
Kaczmarzyk 1973, p. 40, no. 85; Mańkowski 1976, pp. 212 
and 218; Rottermund 1989, pp. 128 and 141; Mikocka-
Rachubowa 1993a, p. 7; Mikocka-Rachubowa 2010, vol. 2, 
pp. 193–5, no. 74.

Provenance: when stored in MNW – inv. no. 131695.

Exhibitions: Wystawa Rewindykacyjna 1929. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 387/01902.

Literature: Wystawa Rewindykacyjna 1929, p. 66, no. 232; 
Mańkowski 1948, p. 61; Portrety osobistości 1967, p. 315; 
Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, p. 38, no. 77; 
Mańkowski 1976, pp. 201, 212–4 and 218; Rottermund 
1989, pp. 127 and 141; Mikocka-Rachubowa 1993a, p. 7; 
Mikocka-Rachubowa 2010, vol. 2, pp. 161–4, no. 65. 

André Le BRUN
à cat. no. 1

 18 Bust of Jerzy Mniszech
Warsaw; 1782
Signature and founder’s mark: IOH: EHRENFRIED / DIETRICH / GOSS MICH IN / 
WARSCHAU / DEN 29. IANUAR / ANNO 1782 – engraved on back, under the bust 
bronze, cast, chiselled and patinated; pedestal: black marble
h. 37 (59 with pedestal), w. 32, d. 29 cm 
inv. no. ZKW/3392

Jerzy Mniszech of the Mniszech coat of arms (c. 1548–1613). Son of Mikołaj, Crown Chamberlain 
and Barbara née Kamieniecka. Voivode of Sandomierz from 1590. Protector and father in law of 
False Dmitriy I, the pretender to the throne of Muscovy. In 1604 he defeated the Russian army at 
Novogrod, thus opposing Dmitriy.

Depicted in a fur-lined coat (?) with fur collar.
The model for the bust may have been an engraving by Lucas Kilian which he executed 

before 1638 (see Katalog portretów osobistości 1992, vol. 3, p. 202, no. 3529).
Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 161–4, nos. 65a–65e) 

mentions five replicas of the plaster bust, but only one can be identified today, in the Nation-
al Museum in Warsaw. 

The inscription: Mniszech – engraved on front, under the bust. Inscription in gilt lettering: 
GEO: MNISZECH / + MDCXIII. – engraved on front of base.

Depicted in scale armour adorned with a Gorgon’s mask(?) on the front; with hair shaved high 
up on the temples. 

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 193–5, nos. 74a–74c) 
mentions three plaster replicas of the bust, one of which has survived to this day in the Nation- 
al Museum in Warsaw (on display at the Royal Łazienki). 

The inscription: Małachowski – engraved on front, under the bust. Inscription in gilt letter-
ing: STA: MAŁACHOWSKI / + MDCXCIX. – engraved on front of base.
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André Le BRUN
à cat. no. 1

 19 Bust of Jan Andrzej Morsztyn
Warsaw; 1781–6
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 37 (59 with pedestal), w. 29, d. 23 cm 
inv. no. ZKW/3377

Jan Andrzej Morsztyn of the Leliwa coat of arms (1613–98). Son of Andrzej and Zofia née Otwinowska. 
Diplomat and poet. A courtier of Władysław IV and Jan Kazimierz. Pantler of Sandomierz from 
1653, Crown Referendery from 1658, Crown Court Treasurer 1668–3. Accused of treason in 1684, 
he went to France where he was given the title Count of Château-Villain.

Depicted in plate armour, wearing a perruque noire.
The bust of Morsztyn was modelled by Le Brun based on an engraving by Jean Edelinck 

made before 1680, which shows the poet in a long wig and wearing armour.
Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 187–90, nos. 72a–72d) 

mentions four plaster replicas of the bust, two of which have survived, both in the National 
Museum in Warsaw (one on display at the Royal Łazienki).

17 18
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Provenance: when stored in MNW – inv. no. 1131705; 
1983/4 pedestal reconstructed by PKZ Zamek.

Exhibitions: Wystawa Rewindykacyjna 1929; Sztuka 
warszawska 1962. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 376/01872.

Literature: Wystawa Rewindykacyjna 1929, p. 66; 
Mańkowski 1948, p. 62; Sztuka warszawska 1964 
(supplement), p. 546; Portrety osobistości 1967, p. 315, 
item 354; Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973,  
p. 40, no. 86; Mańkowski 1976, pp. 201, 203, 214 and 218; 
Rottermund 1989, pp. 127 and 142; Mikocka-Rachubowa 
1993a, p. 7; Badach 2000, p. 108; Mikocka-Rachubowa 
2010, vol. 2, pp. 187–90, no. 72. 

André Le BRUN
à cat. no. 1

 20 Bust of Adam Naruszewicz
Warsaw; 1781–6
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 34 (56 with pedestal), w. 19, d. 21 cm 
inv. no. ZKW/3398

The inscription: Morsztyn – engraved on front, under the bust. Inscription in gilt lettering: 
JOAN: MORSZTYN / + MDCIIC. – engraved on front of base.

19 20
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Adam Naruszewicz of the Wadwicz coat of arms (1733–96). Son of Jerzy, master of the hunt of 
Pińsk [now Pinsk, Belarus] and Paulina née Abramowicz. Clergyman, historian, poet. He studied 
(and was later professor) at the Academy of Vilnius. Bishop of Łuck from 1780 and Smoleńsk [now 
Smolensk, Russia] from 1788. Close collaborator and aide to Stanisław August. Secretary to the 
Permanent Council. Editor of Zabawy Przyjemne i Pożyteczne. Author of satires, eclogues and patri-
otic commemorative poems, translator of works by Tacitus, Homer, Voltaire and others.

Depicted in a cassock, wearing a zucchetto.
Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 156–61, nos. 64a–64f) 

mentions six plaster replicas of the bust, two of which have survived, both in the National 
Museum in Warsaw. 

The inscription: Naruszewicz – engraved on front, under the bust. Inscription in gilt letter-
ing: ADA: NARUSZEWICZ – engraved on front of base.

Provenance: when stored in MNW – inv. no. 131700.

Exhibitions: Sztuka warszawska 1962; Semper Polonia 
2004–2005. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 373/01858.

Literature: Tatarkiewicz 1919, p. 57; Batowski 1922, p. 16; 
Mańkowski 1947, p. 11; Sroczyńska 1959, p. 57, no. 4; 

Sztuka warszawska 1962, vol. 2, no. 467; Portrety 
osobistości 1967, p. 316; Domaszewska 1969, p. 33; 
Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, p. 39, no. 82; 
Mańkowski 1976, pp. 200, 208, 211, 214–15 and 218; 
Rottermund 1989, pp. 129 and 142; Mikocka-Rachubowa 
1993a, p. 7; Badach 2000, pp. 108–9; Semper Polonia 
2004, p. 139, no. 32; Mikocka-Rachubowa 2010, vol. 2, 
pp. 156–61, no. 64.

André Le BRUN
à cat. no. 1

 21 Bust of Jerzy Ossoliński
Warsaw; 1781–82
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 47 (68 with pedestal), w. 29, d. 26 cm
inv. no. ZKW/3399

Jerzy Ossoliński of the Topór coat of arms (1595–1650). Son of Zbigniew, Voivode of Sandomierz, 
and Anna née Firlej. Grand Chancellor of the Crown from 1643. One of Władysław IV’s closest 
collaborators. Envoy to Germany and Rome. One of the authors of the Treaty of Zboriv during the 
Cossack Uprising. 

Depicted in a delia, with a fur collar held together by a gem-studded clasp.
The model on which Le Brun based his sculpture was an engraving of Ossoliński by Jere-

mias Falck dating from c. 1650, which in turn was based on an oil portrait by Bartłomiej 
Strobel dating from 1635 (see Katalog portretów osobistości 1992–1997, vol. III, p. 270,  
no. 3796). It has also been pointed out (Mańkowski 1976, pp. 202–3) that the sculpture faith-
fully repeats the etching not only in the facial features and coiffure, but also clothes, therefore 
he is depicted in a delia with fur collar and richly ornamented clasp as in the etching. 

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 165–9, nos. 66a–66g) 
mentions seven plaster replicas of the bust, two of which have survived – one in the National 
Museum in Warsaw (on display at the Royal Łazienki), and one in the Museum in Wilanów. 

The inscription: Osoliński – engraved on front, under the bust. Inscription in gilt lettering: 
GEO: OSSOLINSKI / + MDCL. – engraved on front of base.
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Provenance: when stored in MNW – inv. no. 131697.

Exhibitions: Wystawa Rewindykacyjna 1929.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 370/01855.

Literature: Wystawa Rewindykacyjna 1929, p. 66, no. 231; 
Portrety osobistości 1967, p. 316, no. 356; Domaszewska 
1969, p. 33; Mille ans 1969, no. 213; Tatarkiewicz 1971,  
p. 592; Kaczmarzyk 1973, p. 40, no. 87; Mańkowski 1976, 
pp. 203, 212 and 218; Rottermund 1989, pp. 127 and 141; 
Mikocka-Rachubowa 1993a, p. 7; Mikocka-Rachubowa 
2010, vol. 2, pp. 165–9, no. 66. 

André Le BRUN
à cat. no. 1

 22 Bust of Michał Kazimierz Pac
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 37 (59 with pedestal), w. 18, d. 23 cm
inv. no. ZKW/3393
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Provenance: when stored in MNW – inv. no. 131693.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 379/01875.

Literature: Mańkowski 1948, p. 61; Portrety osobistości 
1967, p. 317; Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, 
p. 38, no. 78; Mańkowski 1976, pp. 201, 203, 212 and 214; 
Rottermund 1989, pp. 127–8 and 141; Mikocka-
Rachubowa 1993a, p. 7; Mikocka-Rachubowa 2010, vol. 2, 
pp. 190–2, no. 73. 

Michał Kazimierz Pac of the Gozdawa coat of arms (d. 1682). Son of Piotr, Voivode of Troki and 
Elżbieta née Szemioth. Voivode of Smoleńsk [now Smolensk, Russia] from 1663, Castellan of Vilnius 
and Lithuanian Great Hetman from 1667, Voivode of Vilnius from 1669.

Depicted with hair shaved high up on the temples and a naked torso. 
Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 190–2, nos. 73a–73d) 

mentions four plaster replicas of the bust, only one of which has survived, in the National 
Museum in Warsaw (on display at the Royal Łazienki). 

The inscription: Pac – engraved on front, under the bust. Inscription in gilt lettering: 
MICHAEL PAC / + MDCLXXXII. – engraved on front of base.

André Le BRUN 
à cat. no. 1

 23 Bust of Marcin Poczobut
Warsaw; 1782–3
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 35 (57 with pedestal), w. 21, d. 21 cm
inv. no. ZKW/1093

Marcin Poczobut (Poczobutt)-Odlanicki of the Pogoń coat of arms (1728–1810). Son of Kazimierz, 
Prefect of Grodzieniec and Helena née Hlebowicz. Jesuit, outstanding astronomer and mathemat- 
ician. A long standing Professor and Rector (from 1780) and reformer of the Vilnius Academy (later 
the Principal School).

Depicted in a cassock. 
Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 169–72, nos. 67a–67f) 

mentions six plaster replicas of the bust, three of which can be identified today – two in the 
National Museum in Warsaw (on display at the Royal Łazienki) and one in the University Library 
in Vilnius. 

The inscription: Poczobut – engraved on front, under the bust. Inscription in gilt lettering: 
MART: POCZOBUT – engraved on front of base.

Provenance: when stored in MNW – inv. no. 131701.

Exhibitions: Sztuka warszawska 1962; Semper Polonia 
2004–2005. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 386/01901.

Literature: Tatarkiewicz 1919, p. 57; Mańkowski 1948,  
p. 62; Sztuka warszawska 1962, p. 165, no. 470; Katalog 
osobistości 1967, p. 317; Tatarkiewicz 1971, p. 592; 
Kaczmarzyk 1973, p. 39, no. 83; Mańkowski 1976, pp. 211, 
214–5 and 218; Rottermund 1989, pp. 129 and 142; 
Mikocka-Rachubowa 1993a, p. 7; Badach 2000, p. 108; 
Semper Polonia 2004, p. 138, no. 29; Mikocka-Rachubowa 
2010, vol. 2, pp. 169–72, no. 67.
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Giacomo MONALDI
à cat. no. 2

 24 Bust of Maciej Kazimierz Sarbiewski
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 37.5 (59 with pedestal), w. 17.5, d. 18.5 cm
inv. no. ZKW/3394

Maciej Kazimierz Sarbiewski – Sarbievius of the Prawdzic coat of arms (1595–1640). Son of Mateusz 
and Anastazja née Milewska. Jesuit, poet and literary theoretician. Professor at the Jesuit Collegium 
in Vilnius, court preacher to Władysław IV Vasa. His Latin poetry brought him international acclaim 
and his cognomen the “Christian Horace”. Friend of Pope Urban VIII who awarded Sarbiewski 
laurels for his poetry.

Depicted in a cassock with a high collar and laurel wreath on his head.
It is very likely that the bust was based on a portrait of the poet dating from the 2nd quar-

ter of the 17th century by an unidentified artist, which at the time the bust was being made 
was in the collections of King Stanisław August (currently in the Czartoryski Museum in Kraków) 
(see Gdzie Wschód spotyka Zachód 1993, p. 339, no. 91).
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Provenance: when stored in MNW – inv. no. 131706.

Exhibitions: Wystawa Rewindykacyjna 1929; Sztuka 
warszawska 1962; Semper Polonia 2004–2005. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 374/01859.

Literature: Wystawa Rewindykacyjna 1929, p. 66, no. 235; 
Mańkowski 1948, p. 68; Sztuka warszawska 1962, p. 168, 
no. 476; Portrety osobistości 1967, p. 318; Kaczmarzyk 
1973, p. 43, no. 98; Kaczmarzyk 1976, p. 640; Mańkowski 
1976, pp. 201, 212 and 218; Rottermund 1989, pp. 127–8 
and 142; Prószyńska 1993, p. 627; Semper Polonia 2004, 
p. 140, no. 32.

Casts of the sculpture can be found in the collections of National Museum in Warsaw (two 
examples) and the Museum in Wilanów. 

The inscription: SaRBiewski – engraved underneath, on left. Inscription in gilt lettering: 
MAT:SARBIEWSKI / + MDCXL. – engraved on front of base.

André Le BRUN
à cat. no. 1

 25 Bust of Jan Szembek
Warsaw; 1781–6
bronze, cast, chiselled and patinated cast; pedestal: black marble 
h. 42 (63 with pedestal), w. 23, d. 25 cm
inv. no. ZKW/3395

Jan Szembek of the Szembek coat of arms (d. 1731). Son of Franciszek, Castellan of Kamieniec and 
Barbara née Rupniowska. Marshal of the Deputies’ Chamber in 1701. Close collaborator of King 
August II; one of the leaders of the Sandomierz Confederacy of 1704. Grand Chancellor of the 
Crown from 1712.

Depicted with a naked torso and bareheaded. 
According to Dariusz Kaczmarzyk (Portrety osobistości 1967, p. 319), Szembek’s bust may 

have been modelled on a portrait of Szembek by the hand of Adam Mányoki, which was 
formerly in the collections of King Stanisław August (now in the Royal Łazienki in Warsaw) 
(see Pod jedną koroną 1997, p. 149, no. III 43). If Le Brun actually used this likeness, he only 
repeated the model’s features. The lavish dress and à la lion wig in which Mányoki portrayed 
Szembek were replaced in the bust with a naked torso and bare head, thus testifying to the 
wish to idealize the model in an ancient manner.

Katarzyna Mikocka-Rachubowa (Mikocka-Rachubowa 2010, vol. 2, pp. 201–5, nos. 76a–76d) 
mentions four plaster replicas of the bust, only one of which has survived, in the National 
Museum in Warsaw (on display at the Royal Łazienki). 

The inscription: SeMBek Kanc: – engraved on front, under the bust. Inscription in gilt let-
tering: JOAN: SZEMBEK / + MDCCXXXI. – engraved on front of base.

Provenance: when stored in MNW – inv. no. 1131692; 
1984 pedestal reconstructed in PKZ Zamek.

Exhibitions: Wystawa Rewindykacyjna 1929. 

Sources: Spis rzeczy rewindykowanych 1923,  
no. 375/01860.

Literature: Wystawa Rewindykacyjna 1929, p. 66, no. 233; 
Mańkowski 1948, p. 62; Portrety osobistości 1967, p. 319; 
Tatarkiewicz 1971, p. 592; Kaczmarzyk 1973, p. 40, no. 88; 
Mańkowski 1976, pp. 212 and 214; Rottermund 1989,  
pp. 127, 129 and 142; Mikocka-Rachubowa 1993A, p. 7; 
Mikocka-Rachubowa 2010, vol. 2, pp. 201–5, no. 76. 
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Giacomo MONALDI
à cat. no. 2

 26 Bust of Jan Wielopolski
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 39 (62 with pedestal), w. 31, d. 24 cm
inv. no. ZKW/1092

Jan Wielopolski of the Starykoń coat of arms (d. 1688). Son of Jan, Voivode of Kraków and Zofia 
née Kochanowska. Starosta of Kraków from 1667, Grand Chancellor of the Crown from 1678. One 
of Jan III Sobieski’s closest collaborators; brother in law to Queen Marie Casimire d'Arguin. He 
negotiated the anti-Turkish alliance in 1683.

Depicted in a coat (?), with a long wig. 
The bust may have been modelled after a print of Wielopolski by Jean Edelinck made 

before 1680. 
The National Museum in Warsaw has a plaster version of the sculpture.
Inscription in gilt lettering: JOAN: WIELOPOLSKI / + MDCLXXXVIII. – engraved on front 

of base.
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Provenance: when stored in MNW – inv. no. 131694.

Sources: Spis rzeczy rewindykowanych 1923, 

no. 383/01898.

Literature: Mańkowski 1948, p. 68; Sroczyńska 1959,  
p. 58, no. 7; Portrety osobistości 1967, p. 319; Kaczmarzyk 
1973, p. 45, no. 103; Kaczmarzyk 1976, p. 640; Mańkowski 
1976, pp. 206, 212 and 218; Rottermund 1989, pp. 129 
and 141; Prószyńska 1993, p. 627.

André Le BRUN
à cat. no. 1

 27 Bust of Jeremi Wiśniowiecki
Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 38 (60 with pedestal), w. 23.5, d. 22 cm
inv. no. ZKW/3396 

Jeremi Michał Wiśniowiecki of the Korybut coat of arms (1612–51). Son of Michał, Starosta of 
Owruck (Ovrutskyi district, Ukraine), and Regina née Mohylanka. Voivode of Ruthenia from 1646. 
He distinguished himself fighting against the Tartars and Bohdan Khmelnytsky. From 1649 he actu-
ally commanded the army although he was not officially acknowledged as Hetman by the King. 
Father of King Michał I Korybut.

Depicted in armour with a broad shoulder plate adorned with rounded rivets.
The bust was most probably modelled after a print depicting Wiśniowiecki made by Georg 

Paul Busch.
Katarzyna Mikocka-Rachubowa (Mikocka- 

Rachubowa 2010, vol. 2, pp. 178–80, nos. 70a–70b) 
mentions two plaster replicas of the sculpture, 
only one of which has survived, in the National 
Museum in Warsaw (on display at the Royal Ła-
zienki). 

The inscription: Koribut Wisniowiecki – en-
graved on front, under the bust. Inscription in 
gilt lettering: HIE: WISNIOWIECKI / + MDCLI. 
– engraved on front of base.

Provenance: when stored in MNW – inv. no. 131691; 
1984 pedestal reconstructed by PKZ Zamek.

Exhibitions: Treasures from Poland 1966–1967.

Sources: Spis rzeczy rewindykowanych 1923,  
no. 378/01874.

Literature: Treasures from Poland 1966, no. 83; Portrety 
osobistości 1967, p. 320; Kaczmarzyk 1973, p. 38, no. 79; 
Mańkowski 1976, pp. 201 and 212; Rottermund 1989,  
pp. 127 and 141; Mikocka-Rachubowa 1993a, p. 7; 
Mikocka-Rachubowa 2010, vol. 2, pp. 178–80, no. 70.
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Provenance: when stored in MNW – inv. no. 158446.

Exhibitions: Sztuka warszawska 1962.

Sources: Spis rzeczy rewindykowanych 1923, no. 384/01899.

Literature: Batowski 1922, p. 19; Mańkowski 1948, p. 68; Sztuka 
warszawska 1962, vol. 2, p. 167, no. 475; Portrety osobistości 1967, p. 120; 
Kaczmarzyk 1973, p. 45, no. 104; Kaczmarzyk 1976, p. 640; Mańkowski 
1976, pp. 206, 212 and 218; Rottermund 1989, pp. 127–8 and 141; 
Prószyńska 1993, p. 627. 

Giacomo MONALDI
à cat. no. 2

 28 Bust of Andrzej Chryzostom Załuski
Poland, Warsaw; 1781–2
bronze, cast, chiselled and patinated; pedestal: black marble 
h. 33 (55 with pedestal), w. 25, d. 26 cm
inv. no. ZKW/3397

Andrzej Chryzostom Załuski of the Junosza coat of arms (1650–1711). Son of Aleksander, Voivode 
of Rawa and Katarzyna née Olszowska. Bishop of Kiev from 1683, Płock from 1692, and Warmia 
from 1699. Grand Chancellor of the Crown from 1702. He participated in diplomatic missions to 
Spain, Portugal, France, Rome and Holland. Author of religious works, speeches and sermons.

Depicted in a cassock, wearing a zucchetto.
The iconographic models on which Załuski’s bust 

may have been based are two engravings by Martin 
Bernigeroth the Elder dating from 1709 (see Gdzie 
Wschód spotyka Zachód 1993, p. 435, no. 537) and 
Joducus Egidius Krauss probably made before 1718.

Two plaster copies of the sculpture are housed in the 
collections of the National Museum in Warsaw.

The inscription: Załuski – engraved on front, under 
the bust. Inscription in gilt lettering: ANDR. ZAŁUSKI / 
+ MDCCXI. – engraved on front of base.

Giacomo Monaldi
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Provenance: The figures remained in the Throne Room 
until 1939. From 1939 to 1983 in MNW (inv. nos. 131651–4); 
exhibited also in the Old Orangery; 1983 transferred to 
ZKW. 

Sources for all the statues in the Throne Room: 

Inwentarz meblów 1793, p. 3; Catalogue des Ouvrages 
1795, p. 12; Inventaire des tableaux 1797, p. 8; Sommaire 
des Effets, undated, p. 13; Specyfikacja rzeczy, undated,  
p. 1; Inwentarz ruchomości 1829, p. 99; Inwentarz Zamku 
1837, p. 28; Rejestr rewindykowanych 1922, nos. 253, 270, 
274 and 280; Inwentarz 1924, p. 12; Kartoteka Brokla 
1939; Spis dzieł ZK, no. 1660. 

Literature for all the statues in the Throne Room: De 
Piles, De Kerdu 1790–2, p. 680; Król 1926, p. 29; Brokl 
1936, p. 44; Warsaw 1938, p. 68; Mańkowski 1948, p. 33; 
Król 1969, pp. 169 and 232; Zamek Królewski 1973, p. 146; 
Kwiatkowski 1976, p. 114; Kaczmarzyk 1978, pp. 85–6,  
nos. 160–3; Lileyko 1980, p. 114; Kwiatkowski 1983,  
p. 176; Lileyko 1985, p. 26; Lorentz 1986, p. 30; 
Rottermund 1989, pp. 159 and 161–2; Gieysztor 1990,  
p. 49; Godziejewska 1991, pp. 110 and 139–40; 
Jastrzębowska 1993, pp. 39, 54, 86 and 94; KZSP 1993, 
pp. 142, 161 and 179; Rottermund 1994, p. 19; 
Rottermund 1996, p. 34; Rottermund 2003, p. 44; Axer 
2004, pp. 252–5; Chodźko, Bielecki 2004, p. 158; 
Mączyński 2005, p. 77; Badach 2012, p. 317; Zamek 
Królewski 2012, p. 35; Badach 2013, pp. 133–4.

Angelo PUCCINELLI (active in Rome in the 2nd half of the 18th century)  
and his workshop

  Figures of Ancient Commanders from the Throne Room 

Like the sculptures in other interiors of the castle, those in the Throne Room (which was fur-
nished on the initiative of King Stanisław August between 1784 and 1786) were intended to 
promote specific ideas as well as being closely related to the room’s function. The figures 
commissioned from Puccinelli could be interpreted as being personifications of the four car-
dinal virtues which should distinguish every monarch: Scipio symbolized Moderation, Hanni-
bal—Valour, Pompey—Justice and Julius Caesar—Wisdom. Stanisław August may have de-
cided to commission portraits of men that lived during the period of the Roman Republic to 
encourage reflection about Rome’s history and political system and about ties with tradition 
(Rottermund 1989, p. 161). 

The King’s choice of protagonists may also have been inspired by the fact that all four 
Roman statesmen appeared in François Fénelon’s highly-popular Dialogues. In the Dialogues 
Scipio, Hannibal, Pompey and Caesar, who were at odds with one another not only on the 
battlefield but also in the political area, symbolize “[...] the nonsense of aggressive warfare, the 
fleetingness of fame obtained at the expense of others, misery, the unclean mechanisms of 
governance and pride of rulers”. (Rottermund 1989, p. 162; see Axer 2004, pp. 254–5). This 
was a patently obvious allusion to the internal disputes in the Polish–Lithuanian Commonwealth 
in the last quarter of the 18th century. 

When working on the individual sculptures, Puccinelli imitated the clothing of command-
ers and borrowed formal solutions from well-known ancient monuments. When evaluating 
the artist’s skill it is worth noticing that although many parts of the figures reveal an insufficient 
knowledge of anatomy, the modelling of the drapery, for example, led to the creation of inter-
esting chiaroscuro effects. 

Angelo Puccinelli
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Angelo Puccinelli

Sources: Protokoły otwarcia 1921–1924, no. 763; Spis 
rzeczy rewindykowanych 1923, no. 17/01694.

 29 Julius Caesar
Rome; 1785
signed and dated: Ang. PUCCINELLI Facebat / Romae 1785 – engraved on back of base
white marble
h. 83 cm; base: 30.5 x 20.5 cm
inv. no. ZKW/3420

Julius Caesar, full name Gaius Julius Caesar (100–44 BC), Roman commander, statesman and em-
peror. In 60 BC he formed the so-called first triumvirate with Pompey and Crassus. His military 
achievements in Gaul caused concern among certain politician factions, thus leading to his conflict 
with Pompey. After defeating Pompey at Pharsalus (48 BC) and after many victories in the period 
47–44 BC, Caesar was given the title dictator in perpetuity (dictator in perpetuum). He launched  
a series of reforms in the army and administration and was also responsible for reforming the cal-
endar. He was assassinated as a result of a conspiracy.

The sculpture imitates an ancient likeness of a Roman in a toga. The head of the figure, which 
is modelled after likenesses of pseudo-Caesars that were popular in the early modern period, 
may have been inspired by a portrait in the Vatican collections (Godziejewska 1991, p. 140,  
no. 57). He is shown holding the ceremonial symbol of office of the college of augurs (lituus). 

The inscription: JVLIVS CAESAR – engraved on front of base. 
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Angelo Puccinelli

 30 Pompey the Great
Rome; 1786
signed and dated: Ang. Puccinelli facebat / Romae 1786 – engraved on back of base
white marble 
h. 83 cm; base: 31 x 21 cm
inv. no. ZKW/3421

Pompey, full name Gnaeus Pompeius Magnus (106–48 BC), Roman commander and consul. He 
fought in Spain against the Seleucid Empire and King Mithridates of Pontus. In 71 BC he quashed 
a slave rebellion together with Crassus. In 60 BC he formed the so-called first triumvate with Julius 
Caesar and Crassus. Fearing Caesar’s increasing power, he rebelled against him and took over 
command of the army. He was defeated at the Battle of Pharsalus (in 48 BC) and fled to Egypt 
where he was murdered.

The sculpture which shows Pompey standing, wearing a toga, may have been inspired by the 
huge statue in the Palazzo Spada in Rome which, in fact, most probably commemorates Dom-
itian (Godziejewska 1991, p. 140, no. 56). 

The inscription: POMPEIVS MAGNVS – engraved on front of base.

Sources: Protokoły otwarcia 1921–1924, no. 764; Spis 
rzeczy rewindykowanych 1923, no. 11/01668.
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Angelo Puccinelli

Sources: Protokoły otwarcia 1921–1924, no. 765; Spis 
rzeczy rewindykowanych 1923, no. 5/01644.

Sources: Protokoły otwarcia 1921–1924, no. 762; Spis 
rzeczy rewindykowanych 1923, no. 14/01688.

 31 Scipio Africanus
Rome; 1785
signed: ANG. PUCCINELLI – engraved on back of base
white marble
h. 85 cm; base: 29 x 24 cm
inv. no. ZKW/3422

Scipio Africanus, full name Publius Cornelius Scipio Africanus Maior (235–183 BC), Roman consul 
and commander in the Second Punic War. He distinguished himself at the Battle of Cannae (216 BC). 
In 209 BC he conquered New Carthage, the Carthaginians’ most important base in Spain. He de-
feated Hannibal at the Battle of Zama in 202 BC.

The sculpture was inspired by the stereotypical statues of Romans wearing togas (togati). The 
model for the head may have been a likeness of the Priest of Isis, a basalt sculpture in the 
Palazzo Rospigliosi in Rome (Godziejewska 1991, pp. 139–40, no. 54). 

The inscription: SCIPIO AFRICANVS – engraved on front of base.

 32 Hannibal
Rome; after 1786
signed: A.P. – engraved on back of base
white marble
h. 86 cm; base: 29 x 25 cm
inv. no. ZKW/3423

Hannibal (247–c. 182 BC), Carthaginian commander. In his youth, he fought in Spain alongside his 
father, Hamilcar Barcas. Following the outbreak of the Second Punic War he went to Italy, where 
he won a number of victories, including at the Battle of Cannae (216 BC). In 121 BC he went as 
far a Rome but was unable to conquer the city. In 202 BC he was defeated by Scipio at the Battle 
of Zama. He fled to the court of Bithynia and committed suicide on learning that the King intended 
to betray him to the Romans.

According to G. Godziejewska, the small statue was inspired by one of the Roman copies of 
the Greek statues of Zeus—possibly the so-called statue of Marcellus at the Museo Nazionale 
Archeologico in Naples (Godziejewska 1991, p. 140, no. 55). 

The inscription: HANNIBAL – engraved on front of base.  
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attributed to Antonio Abondio 

attributed to Antonio ABONDIO (Milan 1538–1591?)
Medallic artist and sculptor. Pupil of Leone Leoni. From c. 1566 active at the court of the Habsburgs in Prague, 
Vienna and Spain. Ennobled by Emperor Rudolf II. He was famed for his numerous medals and small portraits 
made in coloured wax. 

 33 Bust of Christ
Europe, before 1591
gilt-bronze, cast, chiselled
h. 9.8, w. 5.5, d. 4.5 cm 
bust cast together with the base
Ciechanowiecki Foundation; inv. no. FC–ZKW/1143

The bust was attributed to Antonio Abondio, known above all as a medallic artist and the 
author of numerous relief portraits made in coloured wax—of the type that became popular 
in Italy in the 1520s. 

A bronze bust of Christ (12.5 cm high) which closely resembles 
the one under discussion, housed in the Victoria and Albert Mu-
seum in London, was identified as a work by an unidentified artist 
from the early 17th century. Another similar sculpture was put to 
auction at Bonhams in London (auction of 1 July 2008) with the 
attribution: Italy, early 17th century. 

The bust of Christ in the collections of the Ciechanowiecki 
Foundation, however, has many features that are missing in the 
Victoria and Albert Museum copy. The Royal Castle sculpture is 
far more softly modelled; the hair, the facial hair and robes are 
arranged more naturally. Not only are the model’s facial features 
rendered in line with anatomy but also with a visible lightness that 
is missing in the London bust. Furthermore, the Warsaw sculpture 
is more precisely chiselled, which helps bring out all the details 
and adds realism to the likeness. 

To my mind, the above features clearly indicate that the bust in 
the collections of the Ciechanowiecki Foundation was made by an 
artist with considerable experience in making small-scale likenesses 
and substantiates the hypothesis regarding Abondio’s authorship. 

Provenance: purchased by Andrzej Ciechanowiecki on the antiques market in Italy. 

Literature: Białonowska 2012, p. 75.

copy after a Hellenistic sculpture by AGESANDROS, POLYDOROS  
and ATHENODOROS

 34 The Laocoön Group
Flanders; 1st half of the 17th c.
bronze, cast, chiselled and patinated 
h. 37.5, w. 28, d. 18 cm 
lower part of base made separately; affixed to the sculpture with three screws
Ciechanowiecki Foundation; inv. no. FC–ZKW/53 (ZKW–dep.FC/307)
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after a Hellenistic sculpture by AGESANDROS, POLYDOROS and ATHENODOROS

Provenance: purchased by Andrzej 
Ciechanowiecki on the antiques 
market in the United Kingdom. 

Literature: Pokoje dworskie 1993,  
p. 4; Chodźko, Bielecki, 2004, p. 103; 
Treasures of Poland 2010, pp. 61, 158 
and 188, no. 35.

Laocoön – according to mythology a priest of Apollo in Troy. When he tried to warn the Trojans 
against accepting the fraudulent Trojan Horse from the Greeks, he and his two sons were strangled 
by serpents which may have been sent by the goddess Athena, who would not allow Troy to be 
saved. 

The sculpture repeats—on a smaller scale—the famous marble sculpture made by Agesandros, 
Polydorus and Athenodoros c. 150 BC, excavated on the Esquiline Hill in Rome in 1506, now 
in the collections of the Mu-
seo Pio-Clementino at the 
Vatican. The sculpture’s orig-
inal composition was the rea-
son for its popularity and led 
to multiple copies being 
made in different sizes and 
various materials (see Haskell, 
Penny 1981, pp. 243f). 

The figure in the collec-
tions of the Ciechanowiecki 
Foundation may have been 
commissioned by an uniden-
tified private collector. It is an 
exceptionally attractive rep-
lica of the Vatican sculpture, 
with perfect proportions, pre-
cise chiselling and is beauti-
fully patinated. 

copy after a Hellenistic sculpture by AGESANDROS, POLYDOROS  
and ATHENODOROS

 35 The Laocoön Group
Europe; 19th c.
bronze, cast, chiselled and patinated
h. 70 cm; base: 40 x 20 cm
inv. no. ZKW/3103

Laocoön à cat. no. 34

34



64

after a Hellenistic sculpture by AGESANDROS, POLYDOROS and ATHENODOROS

Provenance: sculpture most probably taken from Poland 
in 1939; after World War II taken to the headquarters of 
the Government of the Republic of Poland in Exile at 
Eaton Place in London; 1991 gift of the Liquidation 
Commission of the Government of the Republic of Poland 
in Exile. 

Literature: unpublished.

Provenance: 1974 a gift of Franciszek Głowacki; from 
1984 property of ZKW

Literature: unpublished.

As in the preceding sculpture (à cat. no. 34), 
this group also repeats, on a smaller scale, 
the famous Hellenistic sculpture, now in the 
collections of the Museo Pio-Clementino at 
the Vatican. 

copy after a Hellenistic sculpture by AGESANDROS, POLYDOROS  
and ATHENODOROS

 36  Head of Laocoön’s Son
Germany (?), Berlin (?), 2nd quarter of the 19th c.
iron, chiselled and cast
h. 31 (42 with pedestal), w. 16.5, d. 15 cm
inv. no. ZKW/923

Laocoön à cat. no. 34

The sculpture is a repetition of the head of Lao-
coön’s elder son from the famous Hellenistic sculp-
ture the Laocoön Group. 
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after Alessandro Algardi

unidentified sculptor after Alessandro ALGARDI 

 37 Plaquette: Saint Philip Neri
Rome; 2nd half of the 17th c.
gilt-bronze, cast, chiselled and with stippling; frame: wood 
h. 21.3, w. 16.5 cm; depth of relief: up to c. 1.5 cm; in frame: h. 24.4, w. 19.6 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1230

Philip Neri (Filippo Neri) (1515–95)—one of the principal reformers of the Catholic Church after 
the Council of Trent, founder of the Congregation of the Oratory. Beatified in 1615, canonized in 
1622, widely venerated even to this day, especially in Italy. 

Dressed in a richly decorated chasuble, an alb trimmed with lace; large rope tassels visible. 
On the right-hand side is an angel holding an open book with the inscription: EXA/LTA/NTV/ 
HV/ML/LES (Exalting the hum-
ble); on the left—lilies.

The likeness on the pla-
quette repeats the composition 
of a marble statue of St. Philip 
Neri with an angel made by Ales-
sandro Algardi in 1638, for the 
church of S. Maria in Valicella in 
Rome (see Montagu 1985, vol. 2, 
pp. 380–1). The appearance of 
the figure on the bronze pla-
quette differs only slightly from 
the original, above all due to the 
stockier proportions of the body. 
The inscription on the pages of 
the book differs from the one on 
the statue; Algardi’s sculpture 
has a quote from Psalm 118, start-
ing with the words: VIAM MAN-
DATORUM TUORUM. 

The column and clouds in the 
background were added by the 
sculptor. 

An identical plaquette made 
of patinated bronze was put up 
for auction at Sotheby’s in Lon-
don in 1978 (auction of 14 De-
cember, lot no. 101). 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Rome c. 1965. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88, no. 452; 
Białonowska 2012, p. 75.
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David d’ANGERS (Angers 1788–1856 Paris)
Born Pierre-Jean David. He studied under his father, the woodcarver Jean-Louis and from 1809 under Philippe-
Laurent Roland, at the École des Beaux-Arts in Paris where he later lectured. He was awarded the Prix de Rome 
in 1810; he lived in Rome until 1816. He made monumental figures and statues, e.g. of le Grand Condé (no. 
longer surviving), Jean Racine, Pierre Corneille, Thomas Jefferson (Washington), reliefs for the pediments of the 
Pantheon and the group The Departure of the Volunteers on the Arc de Triomphe in Paris. He was highly valued 
for his medals and portrait busts which are considered to very-well capture the temperament of the models: 
Johann Wolfgang Goethe, Adam Mickiewicz, Niccolò Paganini, François-René Chateaubriand, and others.

 38 Medallion with a Portrait of Adam Jerzy Czartoryski 
Paris; 1838 
signed and dated: David 1838 – on front, at bottom
bronze, cast, chiselled and patinated; frame with suspension loop: brass
dia. 17, d. 3 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/384/ab (ZKW–dep.FC/317/ab)

Adam Jerzy Czartoryski (1770–1861). Son of Adam Kazi-
mierz and Izabela née Fleming. Aide to Tsar Alexander I, 
he was appointed Minister of Foreign Affairs of Imperial 
Russia in the period 1804–6. Curator of the Vilnius district, 
he contributed to the progress of the local university. In 
1815 member of the Provisional Government. Member of 
Parliament during the November Uprising. After the defeat 
of the uprising he settled in Paris (1833), where he led the 
conservative Hôtel Lambert faction. Patron of arts and 
sciences. President of the Historical and Literary Associ-
ation, co–founder of the Polish Library in Paris. 

The vertical relief inscription: A. Czartoryski – on obverse 
(left). 

Provenance: purchased by Andrzej Ciechanowiecki on the antiques 
market in Paris; 1986 donated by him to the Ciechanowiecki Foundation. 

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba XVI–XX wieku 
1994.

Literature: Wybór dzieł 1989, no. 241; Badach 1994b, p. 86; 
Białonowska 2012, p. 220.

David d’ANGERS 
à cat. no. 38

 39 Medallion with a Portrait of Tadeusz Kościuszko
Paris; after 1831 (1835?)
signed: P. J. DAVID – on front, left
bronze, cast, chiselled and patinated; frame with suspension loop: brass
dia. 16.5, d. 2 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/383/ab (ZKW–dep.FC/316/ab)

David d’Angers
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Provenance: purchased on the antiques market in Paris by 
Andrzej Ciechanowiecki. 

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba  
XVI-XX wieku 1994.

Literature: Wybór dzieł 1989, no. 242.

Tadeusz Kościuszko of the Roch III coat of 
arms (1746–1817), son of Ludwik and Tekla 
née Ratomska. Cadet at the Knights’ Acad-
emy in Warsaw. He fought for the independ-
ence of the United States in the period from 
1776 to 1783. General from 1783. In the 
Polish–Russian war of 1792 he contributed 
to the victory at Zieleńce. In 1794 he led  
a national uprising as Commander-in-Chief 
of the Armed Forces. Defeated the Russian 
army at Racławice. Wounded at the battle 
of Maciejowice and taken captive, he was 
taken to St. Petersburg and released in 1796. 
He died in exile in Switzerland.

The medallion is based on a steel engrav-
ing by Antoni Oleszczyński dating from 
1829 which, in turn, was most probably 
made on the basis of Tadeusz Kościuszko’s 
portrait by Józef Grassi. 

The vertical incised inscription: KOS-
CIUSZKO – on obverse (right).

David d’ANGERS 
à cat. no. 38

 40 Medallion with a Portrait of Joachim Lelewel
Paris; 1844
signed and dated: David 1844 – on 
front, at bottom
signature and founder’s mark: Eck  
& Durand – on reverse 
bronze, cast, chiselled and patinated; 
frame with suspension loop: brass
dia. 17, d. 1.5 cm
Ciechanowiecki Foundation; inv. no. 
FC–ZKW/385/ab (ZKW–dep.FC/318/ab)

Joachim Lelewel (1786–1861), historian, 
bibliographer and politician. Professor at 
the Universities of Vilnius and Warsaw, 
author of many publications on Polish his-
tory. Deputy to the Sejm of the Kingdom 
of Poland. During the November Uprising, 
he was a member of the National Govern-
ment. Later one of the leaders of Polish 
emigrees, first in Paris then in Brussels. 

David d’Angers
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David d’Angers

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba XVI–XX 
wieku 1994.

Literature: Wybór dzieł 1989, no. 244; Badach 1994b,  
p. 86; Białonowska 2012, p. 220.

David d’ANGERS 
à cat. no. 38 

 41 Medallion with a Portrait of Adam Mickiewicz
Paris; 1829 (frame of a later date)
signed and dated: DAVID / A WEIMAR 1829 – on front, at bottom
bronze, cast, chiselled and patinated; frame: wood, velvet
dia. 12, d. 1.5 cm; in frame: h. 17.5, w. 17.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/ 388/ab (ZKW–dep.FC/321/ab)

Adam Mickiewicz (1798–1855), outstanding Polish poet and playwright, 
leading representative of Romanticism. He studied at the University of 
Vilnius, co-founder of the Philomath Society. He was exiled in Russia in 
the period from 1824 to 1829. In 1832 he settled in Paris. Lectured at 
the Collège de France, edited Trybuna Ludów [La Tribune de Peuples]. 
In 1848 he set up a Polish legion in Italy. Author of Ballads and Ro-
mances, Crimean Sonnets, Konrad Wallenrod, Grażyna, Forefathers’ Eve, 
Pan Tadeusz and others. 

The signature informs us that the medallion with the portrait of 
Mickiewicz was made in Weimar in 1829 where Mickiewicz was 
staying to celebrate Johann Wolfgang Goethe’s 80th birthday.
The vertical relief inscription: ADAM MICKIEWICZ – on obverse (left)

David d’ANGERS 
à cat. no. 38

 42 Medallion with a Portrait of Julian Ursyn Niemcewicz
Paris; 1833
signed and dated: David 1833 – engraved on front, at bottom
bronze, cast, chiselled and patinated; frame with suspension loop: brass
dia. 15.3, d. 2 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/387/ab (ZKW–dep.FC/320/ab)

The cast of the medal was made in the Parisian foundry “Eck & Durand” (active 1838–63), 
which frequently made works by David d’Angers in bronze. 

The relief inscription: Joachim Lelewel – on obverse (left – around the rim).
The number: 309 – on reverse.
Two piercings at top for original suspender.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba  
XVI–XX wieku 1994.

Literature: Wybór dzieł 1989, no. 243; Badach 1994b, p. 86; 
Białonowska 2012, p. 220.
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David d’Angers

Provenance: purchased by Andrzej Ciechanowiecki 
on the antiques market in Paris. 

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba 
XVI–XX wieku 1994.

Literature: Wybór dzieł 1989, no. 245; Badach 
1994b, p. 86; Białonowska 2012, p. 220.

Provenance: purchased by Andrzej Ciechanowiecki 
on the antiques market.  

Literature: unpublished. 

David d’ANGERS 
à cat. no. 38 

 43 Medallion with a Portrait of Julian Ursyn Niemcewicz
Paris; 1833 
signed and dated: David 1833 – engraved on front, at bottom
bronze, cast, chiselled and patinated 
dia. 15.3, d. 2 cm
Ciechanowiecki Foundation; inv. no. 
FC–ZKW/1422 (ZKW–dep.FC/340)

Julian Ursyn Niemcewicz à cat. no. 42

The relief inscriptions: J. U. Niemcewicz 
(on left) and Ursinus (on right) – on ob-
verse (around the rim).

The medallion under discussion is  
a second copy, identical to the medallion 
described under cat. no. 42; unlike the 
latter, this one is unframed. 

Julian Ursyn Niemcewicz (1757–1841). Playwright, novelist, poet, and politician. Deputy to the Great 
Sejm, co-author of the Constitution of 3 May. Participated in the Kościuszko Uprising. From 1796 
to 1807 in exile in the United States of America. In 1833 he settled in Paris. 

The relief inscriptions: J. U. Niemcewicz 
(on left) and Ursinus (on right) – on ob-
verse (around the rim). 
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David d’Angers

David D’ANGERS 
à cat. no. 38 

 44 Medallion with a Portrait of Klaudyna Potocka
Paris; 1834 (frame of a later date)
signed and dated: David 1834 – on front, at bottom
bronze, cast, chiselled and patinated, frame with suspension loop: brass
dia. 15, d. 3 cm
Ciechanowiecki Foundation; inv. no.  
FC–ZKW/386/ab (ZKW–dep.FC/319/ab)

Klaudyna Potocka (1801–36), daughter of 
Ksawery Działyński and Justyna née Dzie-
duszycka. From 1825 wife of Bernard Potocki. 
An active participant in social and charity 
work, organized help for the insurgents of the 
November Uprising and Polish exiles after the 
uprising in Dresden and Geneva. 

The vertical relief inscription: Klaudyna 
Potocka – on obverse (left).

Two piercings at top for original sus-
pender.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba 
XVI–XX wieku 1994.

Literature: Wybór dzieł 1989, no. 246; Białonowska 
2012, p. 220.

Preservation status: the objects held in her hands are missing. 

attributed to François (1604–1669) and Michel (1612–1686) ANQUIER 
French sculptors. Michel lived for some time in Italy, where he collaborated with Alessandro Algardi. 

  Allegorical Figures
France; c. 1650 
gilt-bronze, cast, chiselled and with stippling; bases: patinated bronze

 45 Wisdom 
h. 26, w. 11.7, d. 9.7 cm; base: h. 4.6, w. 10.1, d. 10.5 cm
sculpture affixed to base with a threaded screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1160

Depicted as a young woman in a two-piece tunic with her right breast bared.
The inscription: LA RAISON – engraved on front of base.
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attributed to François and Michel Anquier 

 46 Experience
sculpture affixed to base with two bolts
h. 26, w. 15.5, d. 10 cm; base: h. 4.3, w. 10.3, d. 10.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1161. 

Depicted as a young woman in a two-piece tunic showing her right arm and part of her torso; 
round watch on a ribbon, in left hand. 

The inscription: L’EXPERIENCE – engraved on front of base.

Preservation status: on back, at hip-height, a regularly 
shaped patch; mounted on three bolts.

Both figures were depicted in dynamic, expressive poses and gesticulating wildly, a character-
istic feature of the Anquier brothers’ style. Other distinguishing marks are the heavily draped 
robes, the coiffures of both models and the arrangement of the hands which, although plump, 
have delicate fingers. A sculpture similar in style to those under discussion is Michel Anquier’s 
Ceres in the Victoria and Albert Museum in London. A similarity has been pointed out between 
the Ciechanowiecki figures and sculptures made by Michel Anquier on the tabernacle in the 

45 46



72

attributed to François and Michel Anquier 

Francesco BERTINETTI (François Bertinet) (Ostia c. 1635 – after 1706 Rome)
Italian medallic artist active in France. During the many years he spent in Paris, he made many medals with 
portraits of Louis XIV, members of his family and contemporary French personages.

 47 Plaquette with Louis XIV
France; 1672; frame: 20th c.
signed and dated: Berthinet 1672 – on left
gilt-bronze, cast, chiselled; frame: wood, velvet
dia. 14 cm; depth of relief up to c. 1.5 cm; frame: h. 23, w. 23 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1610

Louis XIV (1638–1715) of the House of Bourbon. Son of King Louis XIII and Anne of Austria; King 
from 1643. His reform of finances, the law and military were to strengthen France internally and 
enhance its international role. His reign symbolized absolute authority.

The bust of Louis XIV in all’antica ar-
mour with a depiction of the sun on 
the front, shows him wearing a cloak 
and wig. Traces of polishing on the up-
per edge show a possible integral sus-
pension loop.

The inscription: Si jaq (?) peint en 
profil l’jnuiable (?) louis. C’est q’de 
front les yeux en seroient ebloüis (?) 
– around the rim.

oratory on the Faubourg St. Michel in Paris and the personifications of the virtues on the tomb 
of the Duc de Longueville (now in the Louvre; after: French Paintings and Sculptures 1968, 
p. 21).

The bases on both sculptures were added later, as is evidenced by the uncomplicated form 
of the inscriptions and—in the case of the figure depicting Experience—its mounting on rods 
running through the feet, which affected the sculpture’s aesthetic value.

Provenance: purchased by Andrzej Ciechanowiecki in 
Jacques Kugel’s antique shop in Paris in the 1970s. 

Exhibitions: French Paintings and Sculptures 1968.

Literature: French Paintings and Sculptures 1968, p. 21, 
nos. 43–4; Białonowska 2012, p. 76.

Literature: unpublished. 
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Bolesław Biegas

Bolesław BIEGAS (Koziczynek nr. Ciechanów 1877–1954 Paris)
Born Bolesław Biegalski. Sculptor, painter and writer. Pupil of Alfred Daun and Konstanty Laszczka at the School 
of Fine Arts in Kraków (1896–1901); scholarship holder at the Society for the Encouragement of Fine Arts (TZSP) 
in Paris (1901–3). From 1904 in Paris. Exhibited at The Society of Friends of the Fine Arts in Kraków (TPSP), 
the Aleksander Krywult Salon in Warsaw, and in France. He made many bust portraits and genre, religious and 
symbolic works, usually of an innovative—often geometrical—form. 

 48 Personification of Poland (Polonia)
Paris, 1920s
signed: B. Biegas – engraved on back of base
patinated terracotta
h. 70 cm; base: w. 26, d. 17 cm
inv. no. ZKW/3104

The sculpture stands out due to the 
unique rendition of the personification 
of Poland: Polonia is represented as  
a woman on a throne, dressed in a loose 
tunic and veil, with a sceptre across 
her knees; there is a laurel wreath and 
the figure of an eagle with outstretched 
wings on her head. 

The circumstances behind the sculp-
ture’s origin are unknown. Close for-
mal similarities to this rendition of Po-
lonia can be found in a few terracotta, 
polychrome sculptures in the collec-
tions of the Polish Library in Paris, 
made by Biegas in the early 1920s. 
Worth noting is the 1922 figure of  
a witch depicting a woman in a very 
similar pose: seated, with a bowed 
head and her legs together with her 
hands resting on them freely (see Skar-
by kultury 2004, unnumbered).

Provenance: from World War II in the headquarters 
of the Government of the Republic of Poland in 
Exile in London (Eaton Place 43). 1991 gift  
of the Liquidation Commission of the Government 
of the Republic of Poland in Exile.

Exhibitions: Bolesław Biegas 1997; Historia  
i Polonia 2009.

Literature: Bolesław Biegas 1997, p. 95, no. 51.
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Pasquale Bocciardo

Provenance: formerly in a private collection in Paris; 
identified by Andrzej Ciechanowiecki; 1980 gift of the 
Government of the Federal Republic of Germany.

Exhibitions: Paintings and Sculptures 1970; Dary rządu 
RFN 1980; Siglo de los Genoveses 1999–2000.

Literature: Thieme, Becker 1907–50, vol. IV, pp. 154–5; 
Paintings and Sculptures 1970, p. 31, no. 89; Dary 
rządu RFN 1980, p. 38, no. 15; Jastrzębowska 1981,  
p. 144; Lorentz 1990, p. 18; KZSP 1993, p. 179; Siglo 
de los Genoveses 1999, p. 237, no. VI. 64; Chodźko, 
Bielecki 2004, p. 145. 

Pasquale BOCCIARDO (Genoa 1710?–1790/91 Genoa)
Sculptor and stucco maker from Genoa. Son of the sculptor Andrea Bocciardo, pupil of Domenico Caprile and 
Giacomo Antonio Ponsanelli. From 1751 member of the newly-established Genoan Accademia Ligustica di Belle 
Arti, from 1777 ran the Academy’s sculpture atelier. He made many portrait busts (of distinguished citizens of 
Genoa), tomb statues and sculptures with sacred subjects, made mainly for church interiors.

 49 Bust of Giovanni Battista Cambiaso
Genoa, 1770s; pedestal of a later date
white marble 
h. 64 (79 with pedestal), w. 59, d. 22 cm
inv. no. ZKW 35

Giovanni Battista Cambiaso (1711–73), descendant of a patrician family from Genoa. Doge from 
April 1771 to December 1772. He was renowned for his charitable projects and as a patron of the 
arts; he initiated and co-financed the building of churches, roads and bridges as well as the renova-
tion of the Palazzo Ducale.

Giovanni Battista Cambiaso is depicted in an ermine cape, as worn by Doges, with a small ruff 
around the neck and wearing a long wig. The likeness is based on a full-length statue of the doge 
commissioned from Bocciardo in 1772 for the Great Council Hall in the Palazzo Ducale. The 
statue, destroyed during a fire in 1777, showed Cambiaso in ceremonial robes, holding a sceptre.

Carlo Milano (El siglo de los Geno-
veses 1999, p. 237) pointed out that the 
bust exhibits features which distinguish 
Bocciardo’s work. The attention to detail, 
faithful rendering of the model’s features 
and character, as well as the free tilt of 
the head, are all a reflection of the declin-
ing years of the Roman Baroque style and 
show the impact of 18th-century French 
portrait art.

Cambiaso’s bust may have been com-
missioned by his family during his short 
term of office as Doge, or immediately 
after his death (Paintings and Sculptures 
1970, p. 31).

The inscription: Cambiaso – engraved 
on back of bust. 
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Krystyna Borkowska-Niemojewska 

Provenance: 1995 donated by the 
Lanckoroński Foundation, together with 
the estate of Szymon Konarski.

Literature: unpublished.

Krystyna BORKOWSKA-NIEMOJEWSKA (b. 1923 Kwilin)
Sculptor and sculpture conservator. Graduated from the Academy of Fine Arts in Kraków (1951). She made 
portrait busts, statues (including of Piotr Skrzynecki in Kraków in collaboration with Łukasz Niemojewski), ar-
chitectural and open air works (in the Jagiellonian University’s Collegium Maius, in the former Camaldolese 
church in Rytwiany, in Kalwaria Śląska, Katowice-Panewniki, and others). Also active in the field of ceramics.

 50 Head of Szymon Konarski
France (?); after 1981
bronze, cast, chiselled and patinated; base: wood; plaquette: brass 
h. 28.5 (35.5 with base), w. 20.2, d. 25.2 cm
inv. no. ZKW/4069

Szymon Jaxa-Konarski (1894–1981), son of Aleksander and Oktawia née Świda. Historian and 
heraldist. After 1939 in exile. Chairman of the editorial board of Materiały do biografii, genealogii  
i heraldyki polskiej (published in Paris since 1963). Author of publications on genealogy and war 
memoirs. Knight of Malta.

The inscription: SZYMON KON-
ARSKI / 26 IV 1894 – 12 VI 1981 
/ KAWALER MALTAŃSKI / HIS-
TORYK / KRYSTYNA BORKOW-
SKA–NIEMOJEWSKA Sculp.  
– engraved on plaque on front 
of base.
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Pietro Bracci

Pietro BRACCI (Rome 1700–1773 Rome)
Sculptor from Rome; an outstanding representative of the last stages of the mature Baroque. Pupil of Giuseppe 
Bartolomeo Chiari and Camilo Rusconi; President of the Accademia di San Luca. Author of the Neptune group 
in the Trevi Fountain, the tombstones of Benedict XIV and Maria Klementyna Sobieska in St. Peter’s Ba-
silica, Benedict XIII in S. Maria Sopra Minerva and the relief depicting St. John the Baptist in the Basilica 
of St. John Lateran. 

 51 Bust of Clement XII
Rome, c. 1740
white marble; pedestal: grey marble 
h. 86 (76 with pedestal), w. 82, d. 43.5 cm
inv. no. ZKW/34

Clement XII, born Lorenzo Corsini (1652–1741), titular bishop of Nicodemia. Papal nuncio to Vienna, 
cardinal from 1706, elected pope in 1730. He founded the Corsini Library, and wanted to open  
a museum on the Capitoline Hill. In 1738 he condemned Free Masonry and forbid Roman Catholics 
to become members of the movement.

Clement XII is shown wearing a camauro cap, mozzetta and a wide stole ornamented with 
tendril motifs and the symmetrically repeated coat of arms of the Corsini family, with tiara and 
keys.

A likeness of Clement XII, unsigned and not recorded in documents of artistic projects 
completed by Bracci, may however be associated with the sculptor on account of both the 
characteristic, realistic treatment, which does not conceal the model’s old age or ugliness, and 
because of the strong ties between the sculptor and the pontiff. Bracci made two figures de-
picting Clement XII seated: one, completed in 1738, for the Piazza del Popolo in Ravenna (now 
housed in the local Museo Nazionale), the other, dating from 1739/1740, was until 1798 in the 
Palazzo dei Conservatori on the Capitoline Hill (reprod. in: Gradara 1920, table IX, pp. 40–2; 
see also Honour 1971, p. 621). Moreover, the artist was actively involved in the decoration of 
the Corsini Chapel in the Basilica of St. John Lateran, commemorating the pope’s family. The 
bronze bust of Clement XII in the sacristy of the same church has for several years also been 
associated with Bracci (Desmas 1998, pp. 763–4 and fig. Ia).

The bust in the Royal Castle is closest to the bust of Clement XII in the Villa Borghese in 
Rome, also unsigned, which Faldi attributed to Bracci based on stylistic characteristics (Faldi 
1954, p. 43, no. 40 and fig. 40). Similarities in the rendering of the composition as a whole as 
well as the details (the folds of the mozzetta and camauro, the relief on the stole), can be seen 
when comparing the Warsaw bust with Bracci’s sculpted portrait of the previous pope, Benedict 
XIII, in the Museo Thyssen-Bornemisza (Radcliffe, Baker, Maek-Gérard 1992, p. 138, no. 19).

Provenance: formerly in a private collection in Rome; 
identified by Andrzej Ciechanowiecki in the 1970s; 1980 
gift of the Government of the Federal Republic of 
Germany.

Exhibitions: Dary rządu RFN 1980; Wywyższeni 2012.

Literature: Dary rządu RFN 1980, p. 34, no. 13; 
Jastrzębowska 1981, p. 144; Lorentz 1990, p. 18; KZSP 
1993, p. 179; Rottermund 2003, p. 48; Chodźko, Bielecki 
2004, p. 193; Wywyższeni 2012, p. 305.
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Pietro Bracci

Pietro BRACCI 
à cat. no. 51

 52 Bust of Innocent XIII
Rome; after 1724
white marble; pedestal: black marble 
h. 85 (105 with pedestal), w. 84, d. 35 cm
inv. no. ZKW/36

Innocent XIII, born Michelangelo dei Conti (1655–1724); Bishop of Orsino and Viterbo, papal nun-
cio to Lucerne and Lisbon. Cardinal from 1706, elected pope in 1721.
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Pietro Bracci

Provenance: formerly in the Palazzo Albani in Rome, then 
the Palazzo del Drago, Rome. Identified by Andrzej 
Ciechanowiecki in a private collection in the United 
Kingdom in the 1970s. 1980 gift of the Government of the 
Federal Republic of Germany.

Exhibitions: Italian Paintings and Sculptures 1976; Dary 
rządu RFN 1980.

Literature: Hermanin 1929–30, pp. 254f; Wittkower 1958, 
pp. 292, 294 and 295; Italian Paintings and Sculptures 
1976, p. 39, no. 40; Dary rządu RFN 1980, p. 32, no. 12; 
Jastrzębowska 1981, p. 144; Lorentz 1990, p. 18; KZSP 
1993, p. 179; Rottermund 2003, p. 48; Chodźko, Bielecki 
2004, p. 193.

Pope Innocent XIII is depicted in a camauro cap, mozzetta, and wide stole with tendril motifs 
and the symmetrically repeated coats of arms of the Conti family, with tiara and keys. 

The sculpture was attributed to Pietro Bracci based on stylistic traits like the bust of Clem-
ent XII (à cat. no. 51). The sculptor may have made the Pope’s posthumous portrait based 
on a known likeness of Innocent XIII painted by Agostino Masucci. The bust may have been 
commissioned by his nephew, Stefano dei Conti. 
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Andrea BRIOSCO called Riccio (Padua c. 1470–1532 Padua)
Italian sculptor and architect.  Trained in the goldsmith's workshop of his father Ambrogio di Cristoforo Briosco; 
he later learned the art of casting under Bartolomeo Bellano. His workshop, apart from small figures and every-
day items, also made monumental objects such as large paschal candlesticks and reliefs with religious subjects 
for St. Anthony’s Basilica in Padua. 

 53 Oil Lamp in the Shape of a Negro’s Head 
Padua; c. 1500; base of a later date
gilt-bronze, cast, chiselled
h. 26.5, w. 11.2, d. 16 cm 
head, nodus and base in the shape of a bird’s foot, all made separately; all the elements 
connected with a threaded screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1242

An oil lamp in the shape of a negro’s head with a wide open mouth, set on a base in the form 
of a bird’s leg, is a perfect example of the fantastical trend that grew in popularity among 
bronziers in the late Gothic/early Renaissance period. Objects of everyday use, which were 
made in large quantities, out of bronze or other metals, such as inkstands, oil lamps, candlesticks, 
door knockers, fire dogs, small vessels, etc., were given imaginative, usually anthropomorphic 
or zoomorphic shapes, often incorporating elements of humour, horror or even eroticism. These 
objects were made in workshops in Italy and north of the Alps, e.g. in German states.

The oil lamp in the collections of the 
Ciechanowiecki Foundation, in the 
shape of a head on a bird’s leg, exem-
plifies a rather popular type which re-
flects ancient inspirations (see Boucher 
1970, pp. 245f; Wixom 1975, no. 88). In 
the late 15th and early 16th centuries 
similar objects were made by at least  
a few workshops; apart from lamps, 
there were also inkstands of this shape. 
There are also surviving objects, such 
as a lamp in the collections of the Museo 
Thyssen-Bornemisza, where there is 
only the head (without the base), fitted 
with a handle so it can be carried 
around (see Radcliffe 1992, p. 204). 

Some of the objects preserved in vari-
ous museum and private collections are 
attributed to Andrea Riccio, active in Padua, 
others to Severo Calzetta da Ravenna. 

The piece in the collections of the 
Ciechanowiecki Foundation was defined 
by Charles Avery as a work by Severo 
da Ravenna (Objects for Wunder- 
kammer 1981, p. 168, no. 85). However, 
the attribution of this sculpture to a work-
shop from Padua is justified by the mod-
elling, which is far softer than in Severo’s 

Andrea Briosco
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris in the 1970s. 

Exhibitions: Objects for Wunderkammer 1981.

Literature: Objects for Wunderkammer 1981, p. 168, no. 85; 
Białonowska 2012, p. 75.

works, the use of smooth forms and avoidance of deep cuts (chiselling). The rendition of the 
negro’s facial features and depiction of the facial hair shows a great deal of realism, while 
works modelled by Severo contained more fantastical elements. For instance, facial hair was 
given the form of decoratively curved tendrils. 

Similar in style to the lamp in the collections of the Ciechanowiecki Foundation is an object 
(negro’s head only, without the leg) in the collections of the Cleveland Museum of Art, at-
tributed to Riccio’s workshop (Wixom 1975, no. 88). 

Wiktor Polearch BRODZKI (Ochotówka in Volhynia 1826–1904 Rome)
Polish sculptor. From 1847 to 1855 student at the Academy of Fine Arts in St. Petersburg, where he studied 
sculpture under Ivan Vitali and Stepan Pimenov. From 1856 to 1860, a scholarship holder in Rome. Professor 
at the St. Petersburg Academy from 1867. From 1870 he lived in Rome, where he had an atelier. Exhibited at 
the Society for the Encouragement of Fine Arts (TZSP) in Warsaw, the Society of Friends of the Fine Arts (TPSP) 
in Kraków, as well as in Paris, Munich, St. Petersburg, Vienna, and Rome. He made religious and mythological 
compositions, monuments, tomb sculptures, and numerous portrait busts.

 54 Venus with Doves (The Hope Venus, Venus Bathing, Psyche with Doves)
Warsaw; 1881 
signed: V. Brodzki – engraved on base, on right
white marble
h. 180, w. 63, d. 69 cm; base: dia. 64 cm
group with doves sculpted separately, affixed to the base
inv. no. ZKW/4113

Venus (Greek: Aphrodite) – in mythology considered the most beautiful goddess and recognized as 
the patron of love.

Depicted with the traditional attributes: doves, shells and an apple in her right hand.
The figure is one of the most splendid mythological compositions by Wiktor Brodzki. It is 

also considered, together with Leda and the Swan (in the Hermitage and National Museum in 
Kraków), an exemplary sculpture in the author’s style (Kwiatkowska 1995, p. 225).

In the collections of the National Museum in Warsaw there is a signed marble replica of 
the sculpture made c. 1881, slightly reduced in scale (h. 153 cm) (see Mikocka-Rachubowa 
1993b, p. 19, no. 25). 

Preservation status: the wings of one of the doves are 
broken.

Provenance: originally in the collections of MNPR; 1927 
brought to Poland; property of the State Art Collections; 
from 1929 exhibited in the King’s Dressing Room at the 
Royal Castle in Warsaw; 1939 taken by the Germans to 
Kraków, in 1940 to Krzeszowice; from 1954 in MNW (inv. 
no. 211811); from 1993 property of ZKW.

Exhibitions: Sztuka warszawska 1962. 

Sources: Kartoteka Brokla 1939; Spis dzieł ZK, no. 1662; 
Spis obiektów MNPR, p. 780.

Literature: Wołyński 1881, p. 252; Muzeum w Rapperswilu 
1906, p. 49; Katalog TZSP 1925, no. 565; Król 1926, p. 24; 
Brokl 1936, pp. 39–40; Kopera 1936, p. 454; Katalog TZSP 
1938, no. 565; Warszawa 1938, p. 67; Puciata-Pawłowska 
1939, p. 42, no. 192; Sztuka warszawska 1964 
(supplement), p. 545; Król 1969, p. 232; Derwojed 1971, 
p. 246; Kaczmarzyk 1973, p. 67, no. 196; Mikocka-
Rachubowa 1993b, p. 18, no. 24; Kwiatkowska 1995, p. 225.

Andrea Briosco
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Wiktor Polearch Brodzki

Wiktor Polearch BRODZKI 
à cat. no. 54

 55 Nicolaus Copernicus 
Rome; after 1871
signed: W. BRODZKI – engraved on top of base, on right
white marble; globe: metal, wood 
h. 180 (241 with base), w. 80; d. 70 cm
inv. no. ZKW/4840

Nicolaus Copernicus (1473–1543), outstanding astronomer and scholar; he also took an interest in 
economics, law and medicine. He studied at the Kraków Academy and Italian universities. In 1510 
appointed canon in Frombork, where he settled. In the period from 1515 to 1530 he conducted 
research on the solar system, which led to his heliocentric theory, introduced in the work De revo-
lutionibus orbium coelestium (1543).
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Wiktor Polearch Brodzki

The sculpture is one of a few likenesses of Copernicus by Wiktor Brodzki, who executed both 
a full-figure sculpture of the astronomer as well as his bust. The most famous are the sculptures 
(a statue and bust) made by Brodzki in 1873 to commemorate the 400th anniversary of Co-
pernicus’ birth, which the sculptor sent to Toruń (after Kwiatkowska 1995, p. 226). 

According to information in Słownik Geograficzny Królestwa Polskiego (vol. V, p. 188) a mar-
ble sculpture similar to the one under discussion used to be housed in the palace in Lewkowo. 

The inscriptions: PTOLOMAEUS and IPPARCUS – on the two books under Copernicus’ foot.

Provenance: originally in the collections of MNPR; 1927 
brought to Poland; property of the State Art Collections; 
exhibited in the Mirowska Hall of the Royal Castle in 
Warsaw; from 1950 in the collections of MNW (inv.  
no. 158407); exhibited as on loan to the Ministry of 
Education and the Office of the Board of the Capital City 
of Warsaw; 2004 again in ZKW; from 2009 on long term 
loan to the Regional Museum in Toruń.

Sources: Kartoteka Brokla 1939; Spis dzieł ZK, no. 1656; 
Spis obiektów MNPR, p. 778. 

Literature: Wołyński 1873, p. 364; Wołyński 1876, p. 279; 
Brokl 1936, p. 32; Król 1969, p. 232; Derwojed 1971,  
p. 246; Kaczmarzyk 1973, p. 66, no. 192; Mikocka-
Rachubowa 1993b, p. 16, no. 18. 
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Giovanni Battista Caccini

Provenance: formerly in the collections of the Gelli family in Florence, 
then in the holdings of the Principi del Drago in Rome; from c. 1975 in 
a private collection in the United Kingdom; 1980 gift of the 
Government of the Federal Republic of Germany. 

Exhibitions: Dary rządu RFN 1980; Sculptures of the 15th and 16th 
centuries 1972; Rafael, Tycjan 1998–1999.

Literature: Thieme, Becker 1907–70, vol. IV, pp. 336–8; Venturi 1936–7, 
vol. X, part 3, p. 795; Casalini 1957, p. 35, fig. 17; Carpegna 1959,  
pp. 367–8; Wittkower 1958, p. 86; Sculptures of the 15th and 16th 
centuries 1972, no. 17; Dary rządu RFN 1980, p. 24, no. 8; 
Jastrzębowska 1981, p. 143; Lorentz 1990, p. 18; KZSP 1993, p. 179; 
Mrozowski 1998, pp. 27–8; Chodźko, Bielecki 2004, p. 147; Białonowska 
2012, p. 220; Zamek Królewski 2013, p. 15.

Giovanni Battista CACCINI (Rome 1556–1613 Florence?)
Italian sculptor, architect and restorer of ancient art objects. Pupil of Giovanni Antonio Dosi; in 1574 they both went 
to Florence and Caccini gradually gained the position of greatest sculptor in the city. Member of the Accademia del 
Disegno. He was the author of religious sculptures (in the churches of S. Maria Maggiore and S. Maria degli Angeli 
in Florence, the cathedral in Orvieto, the church of S. Martino in Naples and others), as well as bas-reliefs, including 
the doors of the cathedral in Pisa and the figures of the great altar in Santo Spirito, Florence. He worked for the 
de’Medici family. He made mythological sculptures and representations of the four seasons for the Boboli Gardens 
in collaboration with his atelier. Author of portrait busts.

 56 Bust of Cosimo I de’Medici
Florence; 1570s
white marble 
h. 69 (89 with pedestal), w. 77, d. 35 cm 
inv. no. ZKW/72

Cosimo I de’Medici (1519–74). Son of Giovanni dalle Bande Nere and Maria di Jacopo Salviati. In 
1569 he received the title of Grand Duke from Emperor Charles V and thus started the ducal line. 
He married Eleonora di Toledo, daughter of the viceroy of Naples. He was famous as a patron of 
the arts. In 1560 he founded a gallery, later to become the Galeria degli Uffizi.

The bust of Cosimo I de’Medici was first attributed to Giovanni Battita Caccini by Adolf Ven-
turi who drew attention to the similarity in the rendering of specific elements—the face, facial 
hair, collar and fur-lined coat—to some of his other works, including the busts of Baccio Valori, 

Charlemagne and the painter Andrea del Sarto, as 
well as the statue of Francesco I de’Medici, which 
Caccini sculpted for the Palazzo Vecchio in c. 1594 
(Sculptures of the 15th and 16th centuries 1972,  
no. 17). The attribution was subsequently upheld by 
other scholars. Thomas Martin supported the attribu-
tion to Caccini also claiming that it was more likely 
to have been made between 1590 and 1600 (Martin 
2002, p. 731).

In the collections of the Ciechanowiecki Foundation 
in Warsaw, there is another bust by Caccini, very simi- 
lar in style to the one under discussion, which may be 
a likeness of Cosimo I’s son, Ferdinando de’Medici  
(à cat. no. 57). 
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Giovanni Battista Caccini

Giovanni Battista CACCINI 
à cat. no. 56

 57 Bust of Ferdinando I de’Medici 
Florence; 1570s
white marble; fixture: steel
h. 68 (88 with pedestal), w. 63, d. 35 cm 
Ciechanowiecki Foundation, inv. no. FC/ZKW56 (ZKW–dep. FC/310)

Ferdinando I de’Medici (1549–1609). Younger son of Cosimo I and Eleonora di Toledo. Grand Duke 
of Tuscany from 1587. Contributed to Henri IV’s ascension to the French throne; he strengthened 
relations with Austria and helped them drive away the Turks. His reign led to the economic flourish-
ing of Tuscany. An outstanding patron of architecture, the visual arts and music. 

The sculpture, which in earlier literature was defined as an image of an unidentified male from 
the de’Medici family, was identified by Przemysław Mrozowski as a portrait of the Grand Duke 
Ferdinando I (Mrozowski 1998, p. 28). This identification is highly likely when comparing the 
bust to other certain portraits of Ferdinando I, e.g. the bust by Domenico Poggini (Galleria 
degli Uffizi) or full figures by Giovanni Bandini in Livorno and Giambologna in Florence. The 
identification of the model also allows a more precise dating of the sculpture, earlier considered 
to have been made in the last quarter of the 16th century. Taking into account the model’s 

youthful appearance, around twenty 
years of age, it can be assumed the bust 
was made c. 1570.

Caccini, the author of the sculpture, like 
many other Tuscan artists, was connected 
with the Medicis. He made many commis-
sions for Ferdinando I’s father, Cosimo I  
(à cat. no. 56), for whom he made a bas- 
relief depicting the coronation of Charles V 
and a statue of Francesco I de’Medici for 
the Palazzo Vecchio in Florence, both com-
missioned by Ferdinando I.

Steel fastening on the back of the 
sculpture. 

Provenance: formerly in the collections of the Gelli 
family in Florence, then housed in the Principi del 
Drago in Rome and in a private collection in London. 
1987 donated to the Ciechanowiecki Foundation by 
Andrzej Ciechanowiecki.

Exhibitions: Sculptures of the 15th and 16th centuries 
1972; Rafael, Tycjan 1998–1999; Wywyższeni 2012.

Literature: Thieme, Becker 1907–70, vol. IV, pp. 336–8; 
Venturi 1936–7, vol. X, part 3, p. 795; Casalini 1957,  
p. 35, fig. 17; Carpegna 1959, pp. 367–8; Wittkower 
1958, p. 86; Sculptures of the 15th and 16th centuries 
1972, no. 17; KZSP 1993, p. 179; Repertorio 1993,  
vol. 2, fig. 44; Mrozowski 1998, pp. 27–8; Chodźko, 
Bielecki 2004, p. 147; Białonowska 2012, p. 220; 
Wywyższeni 2012, p. 305.
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Jean-Jacques Caffieri

Provenance: from 1784 in the sculpture collection of King Stanisław 
August; 1817 in the collections of plaster casts at UW; before 1939 at 
ZKW, on display in the Royal Antechamber. In the period 1939–84 in 
MNW (inv. no. 158077); from 1993 property of ZKW.

Sources: Listy Bacciarellego 1784, p. 48. 

Literature: Lami 1910–11, vol. 1, p. 159; Batowski 1922, p. 16; Réau 
1924, p. 30; Réau 1928, pp. 170–1; Warszawa 1938, p. 66; 
Kaczmarzyk 1978, p. 35, no. 35; Badach 2004; Chodźko, Bielecki 
2004, p. 140; Badach 2005b, pp. 70–1; Badach 2011, p. 317; Badach 
2012, p. 83; Badach 2013, p. 134; Wywyższeni 2012, p. 305.

Jean-Jacques CAFFIERI (Paris 1725–1792 Paris)
French sculptor. Having completed his apprenticeship in his father’s workshop—Jacques Caffieri—he continued 
his studies under Jean-Baptiste Lemoyne and at the Académie de France in Rome (1740–53); he was awarded 
the Prix de Rome. In the years 1757–79 he was professor at the Académie Royale de Peinture et de Sculpture 
in Paris. He made portrait busts and sculptures with religious and allegorical subjects.

 58 Bust of Benjamin Franklin
Paris; 1777
signed: BENIAMIN FRANKLIN NE A BOSTON DE 17 JANUAR 1706 / FAIT A PARIS PAR I. J. 
CAFFIERI EN 1777 – engraved on back, on truncation of shoulders
plaster
h. 54 (69 with pedestal), w. 49.5, d. 30 cm
inv. no. ZKW/3430

Benjamin Franklin (1706–90), American politician, publicist and physicist. He was the author of the 
first theory about electricity; he was interested in botany, medicine and studied sea currents. He 
was appointed the United States Minister to France between 1776 and 1785. He helped draft the 
Declaration of Independence and was a co-author of the US Constitution of 1787.

Depicted in a frock coat, waistcoat and stock-tie, 
with a bare head.

Franklin’s arrival in Paris in 1776 gave rise to  
a wave of interest in him not only among politicians 
but also artists, many of whom made portraits of the 
American. These artists included Claude Dajoux, 
Pierre-François Berruer, Caffieri, as well as the most 
outstanding sculptor of the period—Jean-Antoine 
Houdon, who made two busts of Franklin (in 1779 
and 1791). 

The bust made by Caffieri was shown at the Louvre 
in 1777 and later was in the collections of King 
Louis XVI (now in the Bibliothèque Mazarin in Paris). 

Many replicas of this work in marble, plaster and 
bronze were made in later periods (see Réau 1928, 
pp. 170–1). One of them is the bust under discussion, 
whose size differs only slightly from the original (the 
bust in the Bibliothèque Mazarin is 52 cm high).  
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from the circle of Girolamo da Campagna

unidentified sculptor from the circle of Girolamo da CAMPAGNA  
(c. 1550 – c. 1626) 

 59 Running Boy
Northern Italy; late 16th c. 
gilt-bronze, cast, chiselled; pedestal: green marble (2 kinds)
h. 16, w. 8, d. 9.7 cm; pedestal: h. 8.5 cm
sculpture affixed to base with a screw 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1192

Figures in dynamic poses depicting people running can still be found in Italian sculpture in 
the 15th century, an example being the well-known Running Youth associated with the workshop 
of Francesco da Sant’Agata in the museum in Braunschweig (see Bode undated, pl. 74). 

The sculpture’s style unambiguously points to the 16th century as the time of its origin. The 
child’s plump body, smoothness, geometric features and symmetry of the face, large eyes with 
meticulously rendered lids as well as the characteristically Mannerist coiffure are the distinguish-
ing characteristics of works made in the workshop of Girolamo da Campagna (see Planiscig 
1930, p. 37). Compositions by this sculptor were very popular and were replicated as late as 
in the 17th century.  

Provenance: purchased by Andrzej Ciechanowiecki on the 
antiques market in Paris. 

Literature: unpublished. 
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unidentified sculptor after Girolamo da CAMPAGNA (c. 1550 – c. 1626)

 60 Plaquette: Pietà
Northern Italy or Germany; 1st half of the 17th c. 
gilt-bronze, cast, chiselled
h. 14, w. 9.6 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.798 (ZKW.N.–dep.FC/798)

The plaquette is a copy of a popular composition, known from many repetitions in the form 
of reliefs in bronze, silver, stone, alabaster, wood, ivory, and even amber, identified as having 
been made in the Apennine Peninsula or Germany.

Ulrich Middeldorf pointed to a composition by Girolamo da Campagna in the church of  
S. Giacopo in Chioggia as being the model (after Fischer, Seagrim 1969, p. 88). Moreover, the 
relevant literature stresses the impact of Michelangelo’s art which is evident in some of the 
parts (e.g. in the pose of Jesus’ body). 

Apart from the principal group, the Instruments of the Passion and a skull (visible in the 
foreground) recur in all the repetitions, while individual items in the landscape and the man-
ner of modelling differ. In the plaquette published by Eugenio Imbert (Imbert 1941, table X, 
no. 2 – as the Venetian school) Mary and Jesus are surrounded by a group of figures. 

The example in the collec-
tions of the Ciechanowiecki 
Foundation, which is very linear, 
is close to the one published 
some time ago by Imbert (Imbert 
1941, table XXXIX) and a copy 
in the Geber Collection (Chevy 
Chase), defined as a work made 
in Germany c. 1600 (Geber 1989, 
p. 12 and fig. 12). Although the 
latter depicts a vast panorama of 
Jerusalem (which is missing in 
the Ciechanowiecki plaquette), 
the layout of the figures, rocks 
and tools in the foreground are 
similar to those in our plaquette.

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88, 
no. 446.

after Girolamo da Campagna
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Provenance: 1967 gift of Eugeniusz Kucharski from 1976; donated with  
a wooden base ornamented with gilt-bronze. 

Exhibitions: Legia Honorowa 2002; Pałac Potockich 2005; Légion d’honneur 
2007.

Literature: Mikocka-Rachubowa 2001a, vol. 2, p. 54, no. II. 3/2; Dunin- 
Wilczyński 2002, p. 154, no. 60; Légion d’honneur 2007, p. 57, no. 53; 
Wywyższeni 2012, p. 115.

unidentified sculptor after Antonio CANOVA (1757–1822)

 61 Bust of Napoleon Bonaparte
Italy or France; 1st half of the 19th c.
white marble 
h. 33 (55 with pedestal), w. 27.5, d. 25.5 cm
inv. no. ZKW/609

Napoleon Bonaparte (1768–1821). General as well as outstand-
ing military strategist; from 1799 First Consul. 1804–14 and 1815 
Emperor Napoleon I of France; 1805–14 King of Italy.

The sculpture is a copy of a bust portrait of Napoleon Bona-
parte made by Antonio Canova, now in the Palazzo Pitti in 
Florence (collection of the Galleria d’Arte Moderna). 

unidentified sculptor after Antonia CANOVA (1757–1822)

 62 Bust of Perseus
Italy (?); 19th c. (?)
white marble 
h. 48 (60 with pedestal), w. 30, d. 25 cm 
inv. no. ZKW/823

Perseus – in Greek mythology, the son of Zeus and Danae. Famous for defeating one of the Gor-
gons—the Medusa—who could turn people to stone if they looked her directly in the eye; he placed 
her head on his shield.

after Antonio Canova

61



89

after Antonio Canova

Provenance: 1971 gift of Jadwiga Nowacka. Formally 
the property of ZKW from 1984. During the conservation 
at the Faculty of Conservation at UMK in Toruń (1998– 
–2000) the sculpture was cleaned and the missing 
fragments of the wings on the cap, the lappets and the 
pedestal were restored. 

Literature: Mikocka-Rachubowa 2001a, vol. 2, pp. 73–4, 
no. II.10.

unidentified sculptor after Antonio CANOVA (1757–1822)

 63 Amor and Psyche 
Italy (?); 19th c. or 1st quarter of the 20th c.
white marble 
h. 72, w. 86, d. 50 cm 
the wings of the figure of Amor are removable
inv. no. ZKW/830

Amor and Psyche – the protagonists of an an-
cient story (recorded, e.g., in the Metamor-
phoses by Apuleius) about the adventures of 
Soul (Psyche) and Love (Amor), who were 
bound by a profound emotion. 

The sculpture is a reduced copy of a very 
popular marble sculpture by Antonio Cano-
va Psyche Revived by Amor’s Kiss dating from 
1787–93 (Paris, Louvre).

The inscription CANOVA – engraved on 
top of base. 

The sculpture is a repetition of part of An-
tonio Canova’s famous statue Perseus with 
Medusa’s Head (Triumphant Perseus) from 
the years 1800–1, formerly in the collec-
tions of Jan Feliks and Waleria Tarnowski 
in Horochów [Horokhiv, Ukraine], now in 
the Metropolitan Museum of Art in New 
York (see Mikocka-Rachubowa 2001a, vol. 2, 
pp. 28–38). 

Katarzyna Mikocka-Rachubowa specu-
lates that the sculpture in the Royal Castle 
in Warsaw may somehow be related to the 
unfinished head of Perseus, which was in 
Canova’s studio at the time of the sculptor’s 
death (Mikocka-Rachubowa 2001a, vol. 2, 
p. 74). 
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after Antonio Canova

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris; 1987 donated by him to the 
Ciechanowiecki Foundation.

Literature: unpublished. 

attributed to Jean-Baptiste CARPEAUX (1827–1875) 

 64 Bas-Relief with an all’antica scene
France; 19th c. 
terracotta on plaster support
h. 26, w. 33, d. 5 cm
top centre, single suspension loop
Ciechanowiecki Foundation; inv. no. FC–ZKW/565 (ZKW–dep.FC/330)

The relief, which has the character of a preparatory sketch, depicts a group of people dressed 
in all’antica tunics, gathered in front of the portico of a magnificent building (temple?). It may 
have been made in the 19th century in one of the European academic centres, where ancient 
subjects were often produced. 

The bas-relief ’s attribution to Jean-Baptiste Carpeaux was suggested by Andrzej Ciecha-
nowiecki. However, this artist’s published oeuvre has so far not provided a work which could 
be formally associated with the bas-relief under discussion. 

Provenance: 1976 gift of Eugeniusz Kucharski. Officially 
the property of ZKW from 1982. 

Literature: Mikocka-Rachubowa 2001a, vol. 2, p. 68,  
no. II. 7. 

64



91

Giacomo (?) Cassignola

Provenance: purchased by 
Andrzej Ciechanowiecki on 
the antiques market in Italy 
in the 2nd half of the 1960s; 
1986 donated by him to the 
Ciechanowiecki Foundation; 
1994 a new pedestal was 
added during conservation 
work in the Conservation 
Studio at ZKW; from 1994 
on loan to the Archdiocesan 
Museum in Kraków. 

Exhibitions: Rzeźba  
XVI–XX wieku 1994.

Literature: Badach 1994b, 
p. 85; Białonowska 2012,  
p. 220.

Giacomo (?) CASSIGNOLA (Castignuola, Cotignola, Cottignola) (active in Rome 
in the 2nd half of the 16th c., d. 1588)
Sculptor born into a family of artists in Porlezza on Lake Como. During his stay in Rome he worked on the 
monument of Pope Paul IV in S. Maria Sopra Minerva and made reliefs with religious subjects for the churches 
of S. Agostino and S. Pudenziana.

 65 Bust of Christ 
Rome; 4th quarter of the 16th c. (prior to 1588); pedestal: contemporary 
white marble
h. 60, w. 49, d. 30 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/125

The bust, of a very high artistic level, exudes serenity. This is primarily owing to Christ’s youth-
ful, smooth face with delicately modelled facial hair and the robes which fall in soft folds. The 
bust lacks strong chiaroscuro effects due to the small differentiation in individual parts of the 
sculpture and the soft modelling 
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François-Auguste Caunois

Provenance: purchased by Andrzej Ciechanowiecki 
on the antiques market in Paris. 

Exhibitions: Wybór dzieł sztuki polskiej 1989.

Literature: Wybór dzieł 1989, no. 240.

François-Augustin CAUNOIS (Bar-sur-Ornain 1787–1859 Paris)
French medallic artist. He made medals commemorating events and famous personages (Voltaire, Nicolas 
Boileau, George de Lafayette, Józef Poniatowski, Tadeusz Kościuszko, Wincenty Krasiński, and others). De-
signer of coins.

 66 Medallion with a Portrait of Jan Nepomucen Umiński
Paris; 1832; frame of a later date
signed and dated: CAUNOIS 1832 (right) and Caunois (left) – on front
tin patinated to bronze, cast; frame: gilded wood, velvet
dia. 17.8 (26 in frame), d. 4.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/389/ab (ZKW–dep.FC/322/ab)

Jan Nepomucen Umiński (1780–1851). 
Military officer, émigré activist. Insurgent 
in the Kościuszko Uprising of 1794. During 
the Napoleonic Wars he fought at the bat-
tles of Gdańsk, Tczew, Borodino, and Leip-
zig. General from 1813. Founder of the 
Patriotic Society in Wielkopolska. After the 
defeat of the November Uprising, he first 
went into exile in France and later in Ger-
many. 

The vertical relief inscription: UMINSKI 
– on obverse (left).

Pierced at top, for the original suspen-
sion loop. 

Ezio CECCARELLI (Montecatini 1865–1927 Volterra)
Italian sculptor. Studied at the Accademia delle Belle Arte in Florence (1881–4). He made statues, tomb sculp-
tures as well as sculptures depicting genre subjects. He exhibited in Italian galleries and the Parisian Salons. 

 67 Bust of a Woman and Child – Gioia mia
Italy, Florence; early 20th c.
signed: Prof E. Ceccarelli – engraved on back
alabaster
h. 44, w. 33, d. 22 cm 
inv. no. ZKW/831
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Ezio Ceccarelli

Provenance: 1983 gift of Marek Wąsowicz. 

Literature: unpublished.

Antoine-Denis CHAUDET (Paris 1763–1810 Paris)
French painter and sculptor. Pupil of Jean-Baptiste Stouf and Étienne Gois. He lived in Rome from 1784 to 1788. 
He was awarded the Grand Prix de Rome at the Académie de France. From 1789 he exhibited sculptures and 
painting at the Salons. Professor at the Académie des Beaux-Arts in Paris. One of Napoleon’s official portraitists; 
he made the Emperor’s figure for the column on Place Vendôme in Paris (removed in 1814) as well as alle-
gorical sculptures for official buildings and bust portraits. 

 68 Bust of Napoleon I 
France; after 1804
white marble
h. 63, w. 28.5, d. 26.7 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/789 (ZKW–dep.FC/334)

Napoleon I à cat. no. 61

After Napoleon’s coronation as Emperor of France in 1804, Chaudet modelled a bust of him 
of supernatural size which became his official portrait. From 1807, multiple replicas and copies 
of the bust were executed in marble, bronze, plaster, and porcelain—made at the manufactory 

The sculpture of a mother hugging 
a child, whose form shows the clear 
influence of the Art Nouveau style, 
is a work depicting the intimate 
subject of family love which ap-
peared in Ceccarelli’s art in the 
1890s.

The slanting inscription: GIOIA 
MIA [My joy] – engraved on front 
of base.
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Antoine-Denis Chaudet

Provenance: originally the property of the 
Austrian Court, later in the British Embassy in 
Vienna; c. 1830 purchased by the Princes 
Czartoryski; bequeathed to a cadet branch of 
the family—the owners of the Pełkinie estate; 
1991 on loan by Andrzej Ciechanowiecki to the 
Ciechanowiecki Foundation; 1994 purchased 
for the Ciechanowiecki Foundation. 

Exhibitions: Rzeźba XVI–XX wieku 1994; 
Wywyższeni 2012. 

Literature: Badach 1994b, pp. 85–6; 
Białonowska 2012, p. 221; Wywyższeni 2012,  
p. 305.

in Sèvres (see Hubert 1964, pp. 343f). 
Many of these were produced as of-
ficial gifts for dignitaries in France 
and abroad. Around the same time 
Chaudet made another version of 
Napoleon I’s official portrait, without 
a wreath on his head. He also made 
a portrait bust of the Emperor with 
his head turned sideways, wearing  
a wreath and with a cloak over the 
shoulders.

The works that come closest to 
the marble bust in the collections 
of the Ciechanowiecki Foundation 
and of a very high level of crafts-
manship are those of similar size  
at the Château de Compiègne in 
France (dating from 1808) and in 
the Musée National des Châteaux 
de Malmaison et de Bois-Préau in 
Belgium. A smaller, damaged copy 
(h. 50 cm), defined as “made after 
Chaudet”, is housed at the Louvre 
(Hubert 1964, p. 348 and fig. 164). 

The bust contains a great deal of 
symbolism related to imperial power, 
emphasized by the laurel wreath 
with two lappets adorned with the 
motif of bees; the ruler’s bare torso 
is a ubiquitous element of idealiza-
tion in the all’antica style. 
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Joseph Chinard

Provenance: 1984 gift of Andrzej Ciechanowiecki.

Exhibitions: Europäische Architekturzeichnungen 
1977.

Literature: Europäische Architekturzeichnungen 1977, 
no. 38.

Joseph CHINARD (Lyon 1756–1813 Lyon)
French sculptor. He was trained in Lyon as a painter at the École Royale de Dessins. In 1784–9 he lived in Rome 
where he received an award from the Accademia di San Luca. Later he lived in Lyon, staying intermittently in 
Paris and Italy. He was famous as the author of numerous bust portraits, mythological, religious and genre 
sculptures as well as monumental statues for public buildings (in Lyons, Paris, Marseilles and Bordeaux). Some 
of his works were destroyed during the French Revolution.

 69 Allegorical Group (Youth Leading a Child)
France; c. 1800
terracotta 
h. 50, w. 20, d. 25 cm
inv. no. ZKW/912

The terracotta sculpture is a good ex-
ample of the neoclassical trend that in-
fused Joseph Chinard’s work during the 
French Revolution (Europäische Ar-
chitekturzeichnungen 1977, p. 83). The 
figure’s dress testifies to the artist’s real 
attempt to create a composition set in 
the reality of ancient times. 

It is unclear exactly what the sculpture 
is intended to convey. The presence of  
a child and a dove, carried in the youth’s 
hand, leads to the conjecture that the 
sculpture was an attempt at depicting the 
idea of peace.
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Gaspard Colignon

Gaspard COLIGNON (Collignon) (d. 1702)
French sculptor. Possibly from Lorraine, the artist’s presence was recorded in 1673 in Paris, where he made his 
debut under Charles Le Brun. He made a portrait of Le Brun and a monumental tomb statue of his mother 
(1668–90). He collaborated with Jean-Baptiste Tuby and Antoine Coysevox, with whom he made many sculptures 
for the royal residence at Versailles.

  Figures of ancient deities
France; 1673
stone and artificial stone
h. 210 cm; base: 63 x 63 cm

 70 Diana
inv. no. ZKW/553

 71 Apollo
inv. no. ZKW/554

Diana (Greek: Artemis) – in Roman mythology the daughter of Jupiter and Leto, twin sister to Apollo. 
Presented with a bow and arrows by her father, she became the goddess of forests and the patron 
of hunting.

Apollo à cat. no. 3

The Diana and Apollo carved by Gaspard Colignon followed the most frequent manner in 
which they are depicted in the visual arts, which harks back to ancient times. Diana is shown 
in short hunting attire with a quiver full of arrows hung across her shoulder with a leather 
strap. Her brother is shown as a naked youth (covered only by a cloak hung over the right 
shoulder) wearing a laurel wreath on his head, holding a lyre—an attribute referring both to 
his poetry and his patronage of the Muses.

The form of both sculptures has multiple analogies in contemporary French sculpture, e.g. 
those made to decorate the palace at Versailles. The figures of Apollo and Diana under dis-
cussion resemble works by artists who at that time were working for the French court such as 
Martin Desjardins, Nicolas Coustou, and Jean Cornu. They shared a common convention, 
evident in the overall poses of the figures and in the details, such as the coiffure or shapes of 
the attributes (the lyre). When seeking similarities among works by Colignon himself, attention 
should be paid to the Personification of Music, which was to decorate the south wing of the 
palace at Versailles (now in the museum at Versailles); not only does it have the same attributes 
as Apollo (a lyre and laurel wreath), but also the robe is draped similarly to that in the figure 
in the Royal Castle (see Souchal 1977–93, vol. 1, p. 110, no. 6). 
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Gaspard Colignon

Provenance: sculptures commissioned by Maximilien Titon 
du Tillet for his residence; the contract with the artist was 
signed on 21 December 1673, the fee was 400 Livres 
(according to Souchal 1977–93, p. 108); c. 1975 identified 
by Andrzej Ciechanowiecki on the antiques market in 
Paris; then in a private collection in the United Kingdom; 
1980 gift of the Government of the Federal Republic of 
Germany; mounted on bases designed by Prof. Andrzej 
Grzybowski; on permanent exhibition in the Grand 
Treasury at ZKW. 

Exhibitions: Dary rządu RFN 1980.

Literature: Souchal 1977–93, vol. 1, p. 108, nos. 2 and 3; 
Dary rządu RFN 1980, p. 43, nos. 18 and 19; 
Jastrzębowska 1981, p. 145; Lorentz 1990, p. 18; 
Jastrzębowska 1993, pp. 27 and 44.
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after Guillaume’a Coustou

after Guillaume COUSTOU (1677–1746) 
French sculptor. Studied sculpture under his father, François Coustou, in his native Lyon and then in the atelier 
of Antoine Coysevox in Paris. From 1697 to 1700 he studied in Rome as a scholarship holder of the Académie 
de France. From 1715 professor at the Académie Royale de Peinture et de Sculpture in Paris. He made busts, 
portrait statues, decorative and religious sculptures. He cooperated with Pierre Legros the Younger.

 72 Maria Leszczyńska as Juno
France; 19th c.; the gilding is probably 20th c.
gilt-bronze, cast, chiselled
h. 40, w. 15, d. 12 cm
inv. no. ZKW/525

Maria Leszczyńska (1703–68). Daughter of King Stanisław 
Leszczyński of Poland and Katarzyna née Opalińska. From 
1725 wife of King Louis XV of France. 

The bronze statue of Maria Leszczyńska is a replica, on  
a reduced scale, of the monumental marble statue of the 
Queen carved by Coustou in the period from 1726 to 1731 
(see Souchal 1977–93, vol. 1, p. 143, item 55; Levey 1993, 
p. 71, fig. 68). The sculpture is a pendant to the statue of 
Louis XV as Jupiter by Nicolas Coustou, Guillaume’s brother 
(see Souchal 1977–93, vol. 1, p. 175, item 74). Sculpted 
images of the royal couple were initially installed in the gar-
dens at Versailles, in 1778 transferred to the Trianon, from 
1839 in the museum at Versailles, from 1850 in the Louvre. 

The popularity of both sculptures led to reduced ver-
sions being produced in bronze and terracotta, some of 
which can still be found on the antiques market. 

The gilt-bronze figure faithfully replicates the compos-
ition of the marble original. It exhibits a high level of crafts-
manship, and particularly fine chiselling. 

The Queen of France is depicted as Juno (Greek: Hera), 
the mythological daughter of Chronos and Rhea, Jupiter’s 
sister and wife, with a peacock—the goddess’ attribute—at 
her side. The figure is a synthesis of elements borrowed from 
ancient and contemporary times. While the Queen is clad 
in a light tunic of “timeless” cut and has leather sandals 
strapped to her feet, her coiffure and the diadem she is 
wearing clearly point to the contemporary fashion. The pea-

cock that invokes the ancient goddess as well as the clouds are elements of an apotheosis, like 
the naked putto seen on a cloud handing Maria–Juno a crown and royal sceptre. The oval shield 
which the Queen holds in her left hand bears the coat of arms of the Bourbon family—lilies.

Provenance: formerly in the collections of Mr. and Mrs.  
J. B. Watson in the United Kingdom; mistakenly dated  
to the 18th c.; gift of the Government of the Federal 
Republic of Germany. 

Exhibitions: The French Bronze 1968; Dary rządu RFN 
1980, p. 50, no. 22; Stanislas 2004–2005; Stanisław 
Leszczyński 2005. 

Literature: The French Bronze 1968, no. 46; Souchal 
1977–93, vol. 1, p. 143; Dary rządu RFN 1980, p. 50,  
no. 22; Souchal 1980, p. 117; Jastrzębowska 1981, p. 144; 
Lorentz 1990, p. 18; Chodźko, Bielecki 2004, p. 168; 
Stanislas 2004, p. 88; Stanisław Leszczyński 2005, p. 108. 
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John Deare

John DEARE (Liverpool 1759–1798 Rome)
English sculptor. Pupil at the Royal Academy, winner of the gold medal in 1780. From 1785 he lived and worked 
in Rome. He collaborated with Antonio Canova. He was also the author of portraits, copies of ancient works of 
art and reliefs depicting biblical and mythological scenes in the neoclassical style.

 73 Bust of Stanisław Małachowski
Rome; 1793; pedestal: contemporary
signed J. DEARE / Faciebat / Romae / 1793 – engraved on back, under left shoulder
white marble 
h. 50 (60 with pedestal), w. 40, d. 34 cm
inv. no. ZKW/1089

Stanisław Małachowski of the Nałęcz coat of arms (1736–1809). Marshal of the Four Year Sejm, 
co-author of the Constitution of 3 May. In the period 1792–5, he lived in exile in Vienna and Flor-
ence. In the years 1807–9 he was President of the Governing Commission and later of the Senate 
of the Duchy of Warsaw.

Deare’s bust of Stanisław Małachowski differs from others, in particular painted likenesses of the 
Marshal, due to the rendering of the model. While Giovanni Battista von Lampi (portrait of 1791), 
Antoine-Jean Gros (1793), François-Xavier Fabre (1794), Josef Grassi (1795) and Marcello 
Bacciarelli (several portraits) depicted 
Małachowski in contemporary attire with 
distinctions, and wearing a fashionable 
wig, Deare showed him bareheaded with 
a naked torso. This type of likeness, a re-
ference to ancient depictions of out-
standing personages, was intended to 
idealize and glorify the model. Made during 
Małachowski’s lifetime, while he was in 
exile in Italy, the bust, may have been the 
model for the sculptor Massimiliano La-
boureur, who was commissioned by 
Małachowski’s family to make a statue for 
St. John’s Cathedral in Warsaw (unveiled 
in 1830), in which he is depicted in the 
attire of a Roman senator, and with features 
similar to those in the bust (see Badach 
1999, p. 168). 

Provenance: made during S. Małachowski’s exile in 
Italy; it may have later belonged to Michał Ludwik Pac, 
who was married to Małachowski’s niece, Maria 
Karolina, and subsequently Konstanty Radziwiłł in 
Towiany [now Taujenai in Lithuania]; from 1926 on 
loan to ZKW; in the Canaletto Room; 1939 removed 
by the Germans; 1947 returned to MNW (inv. no. 
131713); from 1984 in ZKW; 1992 a new marble 
pedestal was made during conservation work.

Exhibitions: Powszechna Wystawa 1929; Polska  
i Anglia 1974.

Sources: Spis dzieł ZK, no. 1636.
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John Deare

circle of François (Frans) DIEUSSART (Dusart) (c. 1600–1661) 

 74 Bust of an Unknown Man
The Netherlands (?); 2nd half of the 17th c.; pedestal: contemporary
white marble
h. 53 (73 with pedestal), w. 53, d. 28 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/535 (ZKW–dep.FC/328)

Depicted in a toga (or cassock) with an elongated collar, cape, decoratively draped cloak and 
wearing a flat round cap. On chest, on chain, an oval medallion with a portrait of a man 

wearing a lavish wig.
The model’s clothes do not in the least 

facilitate his identification. In 17th-century 
Holland this form of attire was representa-
tive of many professions and walks of life: 
clergymen, scholars, men of letters, phys-
icians, pharmacists, lawyers, teachers, and 
even city clerks. There is no basis for making 
a certain identification of the person por-
trayed in the medallion on the man’s chest. 
Given the dating of the sculpture and the 
fact that this was the way in which likeness-
es of superiors or rulers were depicted, we 
may assume it is a portrait of Prince Wilhelm 
III of Orange, b. 1650—from 1689 King of 
England. 

There are reasons supporting the hypoth-
esis put forward by Andrzej Ciechanowiecki, 
who associated the sculpture with the circle 
of François Dieussart, a talented Flemish 
sculptor who specialized in portrait sculp-
tures (for further information, see: Sculpture 
au siècle de Rubens 1977, p. 67). 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris; 1987 donated by him to the 
Ciechanowiecki Foundation; 1991/2 a new pedestal was 
added during the restoration in the “Monument” studio 
for the conservation of historical objects in Warsaw.

Exhibitions: Wywyższeni 2012.

Literature: Wywyższeni 2012, pp. 276 and 332. 

Literature: Katalog Związku Ziemian 1929, pp. 61, 63 and 
65, no. 81; Dział rolniczy 1930, pp. 25–6; Brokl 1936,  
pp. 29–30; Michalski 1936, p. 144; Warszawa 1938, p. 66; 
Ryszkiewicz 1964, p. 174; Król 1969, p. 232; Dobrowolski 
1974, p. 24; Kaczmarzyk 1974, passim; Ryszkiewicz 1976, 

p. 407; Kaczmarzyk 1978, pp. 51–2, no. 78; Ryszkiewicz 
1981, p. 29; Aftanazy 1993, p. 384; Badach 1999, p. 168; 
Hauschke 2000, p. 41; Mikocka-Rachubowa 2000,  
pp. 425–6; Mikocka-Rachubowa 2001a, vol. 1, p. 107,  
vol. 2, pp. 171–3, no. 84; Zamek Królewski 2012, p. 71.
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Henryk DMOCHOWSKI (also known as Henry D. Saunders) (Zabołocie  
[now Chojniki, Belarus] 1810–63 Józefowo nr. Porzecze)
Sculptor and fighter for national independence. Graduate of the faculty of law at the University of Vilnius. Partici-
pated in the November Uprising, later in exile, in France and the United States of America. Killed in  
a skirmish with the Russians during the January Uprising. He studied sculpture under François Rude at the Académie 
des Beaux-Arts in Paris. He exhibited at the Salons. He founded a sculpting school in Philadelphia. He made medals, 
busts (of Jan III Sobieski, Tadeusz Kościuszko, Kazimierz Pułaski, George Washington, etc.) and tomb sculptures.

 75 Medallion-spittoon: The Galician Massacre 1846 
Paris; 1846; frame of a later date
bronze, cast, chiselled and patinated; frame: wood, metal 
dia. 9.5 cm; in frame: h. 17.9, w. 19.9 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/390/ab (ZKW–dep.FC/323/ab)

This curious object commemorates the dramatic events of the peasants’ uprising in Galicia 
directed against manorial oppression, and which the Austrian authorities used against the Pol-
ish nobility and clergy. 

The medallion is connected with Dmochowski’s personal experiences. In 1833 he crossed 
the border to Galicia, where he actively tried to stimulate an independence movement. Cap-
tured by peasants, he was delivered to the Austrian authorities. After being tried by the court 
he was sentenced to 5 years’ imprisonment in the Kufstein Fortress in the Tyrol, Austria. The 
medallion, which served as a spittoon, modelled later by Dmochowski, was very popular es-
pecially among émigré communities and was purchased as often as another medallion depict-
ing a similar theme by David d’Angers (Prószyńska 1975, p. 59). 

More than 1,000 casts of the medallion in bronze and tin have been recorded (Król 2004, p. 47).
The medallion’s iconography is rather elaborate. The hollow part contains a depiction of 

Jakub Szela (1787–1866), a peasant from Smarzowa, considered to be the leader of the peas-
ants, and the-then Chancellor of 
Austria, Klemens von Metternich 
(1788–1859). Beneath the like-
ness, the chain of the Order of the 
Golden Fleece is visible. Around 
the perimeter is a broad wreath 
composed of bodies, skulls and 
shinbones, tied with ribbons. At 
the top there is an eagle with out-
spread wings and at the bottom, 
a woman and children crying by 
the side of a tomb. 

Inscriptions:
on the busts: SZELA and MET-

TERNICH;
in the background, at portrait 

height: CHEF DES EGORGEVRS 
AUSTRICHE and MINISTRE GOU-
VERNANT – D’AUTRICHE;

at top, on ribbon: A L’EXECRA-
TION UNIVERSELLE;

Henryk Dmochowski
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Exhibitions: Wybór dzieł sztuki polskiej 1989.

Literature: Wybór dzieł 1989, no. 247.

left, on ribbon: PARRICIDE.VOLEUR / INSTRUMENT ATROCE / DE L’INFAME POU DE 
L’AUTRICHE / AVEC KRIEG / FERDIND.D’ESTE / BREIDL.BENDEI / BRENDT.CASTIGL. / MIL-
BACHER

right, on ribbon: ENNEMI JURE / ... A.LIBERTE / OPPRESSEUR / E.LA POLOGNE / DE 
L’HONGRIE / DE L’ITALIE.DE / L’ALLEMAGNE / DE LA BOHEME / ORDONNATEUR / DES 
MASSACRES / DE GALLICIE.

bottom, on symbolic tomb: D.O.M. / CITOYENS DE GALLICIE / EGORGES.CRUELLEMENT 
/ ...R.DES SICAIRES STIPEND. / DE L’EMP.FERDINAND.I. / FEVR 1846. 

On reverse, at top, single suspender. 

imitator of François DUQUESNOY (1597–1643) (?)

 76 Putto with a Jug and Cup (Small Bacchus)
Flanders (?); c. 1630–40
bronze, cast, chiselled and patinated
h. 12.5, w. 4.5, d. 4.5 cm; base: 0.5 x 5.5 x 6 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1529 (ZKW–dep. FC/378)

This composition depicting a naked boy with chubby cheeks, 
with a jug in his right hand and a cup in his left is relatively 
well-known among scholars and has already been analysed 
in some depth. Nevertheless, it is difficult to determine the 
date and place of its origin with any degree of certainty. The 
work shows a clear affinity with two sculptures of putti with 
bunches of grapes, one of which, identified as a work by 
François Duquesnoy, was once housed in the collections of 
the Kaiser-Friedrich-Museum in Berlin (see Bode 1904, p. 25, 
no. 415; Schottmüller 1918, p. 125); the other—in the col-
lections of Bayerisches Nationalmuseum in Munich, is con-
sidered to be a work by a follower of Duquesnoy (see 
Weihrauch 1956, p. 168, no. 206). 

In turn, the authors of the Christies’ catalogue—where in 
2006 a pair of figures was put to auction: a putto holding  
a bunch of grapes and a putto with a jug and cup (identical 
to the sculpture in the Ciechanowiecki Foundation)—while 
admitting that Duquesnoy was famous for works of this type, 
did not find arguments to attribute the sculptures to him and 
ultimately defined them as having been made in north Italy, 
probably in Venice (see Beit Collection 2006, p. 114, no. 182).

A similar situation occurred on the antiques market in 
London: a figure on sale showing a child filling a cup, near-
ly identical to the one under discussion (a difference being 
the absence of a wreath on his head) was defined as being 

Henryk Dmochowski
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by the workshop of Niccolò Tribolo (1500–50), a pupil of Jacopo Sansovino (see Gibbon 1990, 
fig. 206).

I believe the proportions of the figures, the children’s plump bodies and their poses resem-
ble more Flemish than Italian bronzes and cannot, therefore, completely rule out the possible 
impact of Duquesnoy’s art. 

Literature: sculpture unpublished. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished.

follower of François DUQUESNOY (1597–1643)

 77 Putto Holding a Stick 
Flanders (?); 2nd quarter of the 17th c. 
gilt-bronze, cast, chiselled and with stippling; base: polychrome wood
h. 16.2, w. 7.3, d. 8.8 cm; base: h. 6, dia. 9.2 cm
sculpture affixed to base with two screws
Ciechanowiecki Foundation; inv. no. FC–ZKW/1151

François Duquesnoy is considered to be the author of a whole series of sculptures depicting 
small children, often naked, lying, seated or standing, usually in a pose depicting movement, 
showing the small models engaged in all kinds of activities, sometimes holding various objects. 
Apart from sculptures—bronze, wooden, plaster, wax, etc.—Duquesnoy is associated with many 
drawings depicting children in various 
poses and situations (see Boudon-Machuel 
2005, pp. 322f). 

The huge popularity of depictions of 
children by the Flemish artist and the exist-
ence of many imitators allow us to maintain 
that the figure under discussion was also 
influenced by Duquesnoy’s art, although it 
would be hard to pin down the model on 
which it was based. The skilfully captured 
proportions of the plump body, the dy-
namic pose, and short wavy locks of hair 
and the prominent navel are characteristic 
of the Flemish sculptor’s oeuvre, skilfully 
emulated by the author of the figure in the 
collections of the Ciechanowiecki Founda-
tion. 

imitator of François Duquesnoy
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follower of François DUQUESNOY (1597–1643)

 78 Sleeping Putto
Flanders (?); 2nd half of the 17th c. 
gilt-bronze, cast, chiselled and with stippling; base: grey marble 
h. 3.5, w. 14.5, d. 5.5 cm; base: h. 2, w. 17.5, d. 8.1 cm
figure affixed to base with a bolt 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1233

To define the figure of the sleeping putto as being related to the work of François Duquesnoy 
is justified by the similarity of the work under discussion to an analogous composition made 
by Duquesnoy in ivory (in the Musées Royaux d’Art et d’Histoire in Brussels – see Sculpture 
au siècle de Rubens 1977, p. 73, no. 40; see also Boudon-Machuel 2005, pp. 297–305, where 
there are reproductions of other figures of recumbent children made by Duquesnoy). The 
sculptures differ only slightly, e.g. the proportions of the putti’s faces and the less carefree ar-
rangement of the child’s body in the work in the Ciechanowiecki Foundation, however, the 
characteristic chubby face of the child, the small mouth, the modelling of the coiffure and the 
form of the small wings, with the “feathers” marked, show that the sculptor of the figure under 
discussion must have been familiar with Duquesnoy’s style.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished. 

follower of François Duquesnoy
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Provenance: 2002, sculptures acquired by Andrzej 
Ciechanowiecki in London. 

Literature: unpublished. 

follower of François DUQUESNOY (1597–1643) (?)

 79 Seated Putti 
France; 18th c. 
gilt-bronze, cast, chiselled; bases: polychrome wood
1: with a wreath of flowers – h. 16.7, w. 14.7, d. 9 cm
2: with a wreath of pine cones and branches – h. 17.3, w. 14, d. 10.2 cm
bases: h. 7.7, w. 10, d. 10 cm
figures affixed to the bases with single screws
Ciechanowiecki Foundation; inv. no. FC–ZKW/1231–2

Putti depicted in similar poses, plump and with similar coiffures can be found in the work of 
François Duquesnoy (1597–1643) and that of his younger brother Jérôme Duquesnoy (1602–54) 
(see his sculpture depicting the young Hercules with a serpent in the Musées Royaux des 
Beaux-Arts de Belgique in Brussels). The style of the sculptures in the collections of the Ciecha-
nowiecki Foundation indicates, however, that they were made in the 18th century.

The two putti may come from a series of works representing the seasons of the year, very 
popular among artists and clients. With this assumption in mind, the putto with a floral wreath 
on his head may be regarded to be a personification of spring, while the putto with a wreath 
of pine cones symbolizes autumn or winter. 

follower of François Duquesnoy (?)
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attributed to Ignaz ELHAFEN (Elhoffen, Elhoven, Oelhafen)  
(1658 – before 1715) 

 80 Plaquette: Hannibal Fights Scipio (The Victory of Alexander the Great  
Over Porus)
Austria or Germany; late 17th or early 18th c.
ivory
h. 12.5; w. 29–34 cm (the shape follows the curvature of an elephant’s tusk) 
inv. no. ZKW/2081

The plaquette, which depicts a battle scene, is attributed to Ignaz Elhafen who was active in 
Vienna and at the Elector’s court in Düsseldorf; he specialized in bas-reliefs in wood and 
ivory. The attribution is due to the plaquette’s subject matter—Elhafen often depicted battle 
scenes—as well as the great dynamism, inclusion of figures, animals and elements of the land-
scape, etc., which were also characteristic of Elhafen’s style and can be found in confirmed 
works, e.g. the plaquette depicting Alexander’s triumph over Darius (both in the Lichtenstein 
Museum, Vienna). The doubts, preventing a conclusive attribution, relate to the modelling, 
which is somewhat less natural that in his other works, and the lack of a signature, which is 
usually present in his oeuvre.

The number 124 painted on the reverse.

attributed to Ignaz Elhafen 

Provenance: 1985 purchased from a private collection.

Literature: Zamek Królewski 2012, p. 97.
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Étienne-Maurice FALCONET (Paris 1716–1791 Paris)
French sculptor. Pupil of Jean–Baptiste Lemoyne. From 1754 at the Académie des Beaux–Arts. Author of many 
popular sculptures with mythological and allegorical themes. He made small pieces and models for the manu-
factory in Sèvres as well as monumental sculptures (e.g. the statue of Peter I in St. Petersburg; 1782). From 1766 
to 1778 he lived in Russia at the invitation of the Empress Catherine II. 

 81 Flora
France; after 1760
gilt-bronze, cast, chiselled; base: gilt-bronze, white marble (2 kinds)
h. 17.2, w. 5, d. 6.2 cm; base: h. 6, w. 9.5, d. 9.5 cm 
sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1145

Flora – in Roman mythology the goddess of flowers and the season of spring; in art most often 
depicted with her arms, or a basket, full of flowers.

The sculpture is a small-scale replica of the fig-
ure Flora Holding a Garland, the marble version 
of which was exhibited by Falconet at the 1750 
Salon in Paris. Starting from 1761, biscuit copies 
of the work, differing only slightly from the bronze 
under discussion, produced in the Sèvres por-
celain manufactory, were very popular among 
the clientele (see Bourgeois 1909, vol. 2, pl. 19; 
Réau 1922, pl. XXXI; Falconet à Sèvres 2001, 
p. 167). In 1767 a pendant was made to Flora 
in the form of a biscuit figure of Hebe Holding 
a Cup after a composition by Jacques Saly, 
another prominent sculptor of the time.

The figure of the young, half-naked woman 
is characteristic of the type of young girls de-
picted by Falconet: standing, clad in a loose 
tunic, sometimes with one bared breast, with 
hair pinned back; they usually carry flowers, 
objects or animals (see Wenley 2002, p. 88). 
Flora’s facial features and coiffure resemble that 
of the model in one of Falconet’s most famous 
sculptures Bathing Woman (marble version dating 
from c. 1757).

Label with an inscription (illegible) – on back 
of base.  

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Exhibitions: French Paintings and Sculptures 1968.

Literature: French Paintings and Sculptures 1968, p. 15, 
no. 55. 

Étienne-Maurice Falconet
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attributed to Giuliano FINELLI (Carrara 1601–1653 Rome) 

 82 Bust of Antonio Barberini
Rome; 1620s
white marble
h. 31 (40 with pedestal), w. 30, d. 18.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1301

Antonio Marcello Barberini (1569–1646), Capuchin monk. Brother to Urban VIII Barberini (Pope 
from 1623). Appointed Cardinal and Bishop of Senigalia. From 1626 Minister General of the Capu-
chin Order. 

Depicted in a monk’s habit, with a bare 
head. 

The bust, probably the only sculpted 
portrait of Antonio Barberini, stands out 
among the extensive iconography of this 
clergyman. 

What draws attention is the sculpture’s 
clearly defined compact form, resembling 
a trapezoid. The austerity of the form does 
not affect the artist’s precise rendering of 
details (facial features, coiffure, facial hair). 
The delicate modelling and treatment of 
the surface together with the bust’s small 
scale resemble works made of ivory or ala-
baster. 

Maurizio Fagiolo dell’Arco noticed these 
features (Bernini 1999, p. 338) and specu-
lated the bust was probably the work of 
Giuliano Finelli, at the same time indicating 
its similarities to other works by this sculp-
tor: a bust of Cardinal Scipione Borghese 
(Metropolitan Museum of Art in New York) 
and a bust of Francesco Bracciolini (Victoria 
and Albert Museum in London). 

The suggestion that the bust was made 
directly in Bernini’s circle is justified by the 
numerous commissions the sculptor re-
ceived from the model’s elder brother, Pope 
Urban VIII. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Florence. 

Exhibitions: Bernini 1999.

Literature: Bernini 1999, p. 338, no. 52; Białonowska 
2012, p. 220.

attributed to Giuliano Finelli
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attributed to Gioacchino (Giovacchino) FORTINI  
(Settignano 1671–1736 Florence) 

 83 Cosimo III de'Medici 
Tuscany; c. 1684
ceramic clay, fired
h. 51, w. 25.5, d. 18.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/51 (ZKW–dep.FC/305)

Cosimo III de’Medici (1639–1723). Son of Grand Duke Ferdinando II and Vittoria della Rovere. 
Grand Duke of Tuscany from 1670. He ruled during a political and economic downturn in Tuscany.

The sculpture is unsigned; there are no sources that could with certainty confirm both its 
authorship and the identity of the model. The suggested identification of the latter as Cosimo 
III de’Medici is based on its visible similarity to well-known paintings and prints portraying the 
Grand Duke. The face is round and puffy; with a clearly-defined double-chin and the charac-

teristic ‘hare lip’ (?). There is no doubt 
that the sculptor gave portrait features 
to the model of this rather small study. 
This could, in turn, point to Gioacchino 
Fortini being the sculptor. Fortini took 
great pains to faithfully render facial fea-
tures (as can be seen in his medals). 

The sculpture depicts a man dressed 
in a short all’antica suit of armour and 
a wide cloak. He wears an à la lion wig 
and holds a mace. It seems that the 
creation of this likeness of the Grand 
Duke may be connected with Tuscany’s 
short-lived military successes and its vic-
tory over Turkey in 1684. It is probable 
that the small model was to be used to 
make a larger work, possibly a public 
statue of Cosimo de’Medici. Overall, the 
sculpture invokes the official iconogra-
phy of King Louis XIV of France, shown 
in short armour and a cloak (portraits of 
this kind, made before 1684, include 
sculptures by Gilles Guerino in Chantilly 
and Antoine Coysevox in Versailles,  
a painting by Pierre Mignard in the Pina-
coteca in Turin, and paintings by Charles 
Le Brun on the ceiling of the Hall of Mir-
rors at Versailles—repeated later in etch-
ings by Charles-Louis Simonneau). This 
iconography of Louis XIV was at that 
time imitated in many courts across 
Europe. The fact that Cosimo III is shown 
in the same attire as the French monarch 

attributed to Gioacchino Fortini 
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris; 1986 donated by him to the 
Ciechanowiecki Foundation; 1988 the Conservation Studio 
at the Royal Łazienki removed traces of earlier restorations 
and glued on the right hand. 

Exhibitions: Rzeźba XVI–XX wieku 1994.

Sources: Conservation documentation (no. 112) in ZKW 
Conservation Studio.

Literature: unpublished.

may have been motivated both by the desire to strengthen political ties between Tuscany and 
France and by personal considerations—the Grand Duke’s wife, Marguerite Louise d’Orléans, 
was a relative of Louis XIV. 

attributed to Gioacchino Fortini 

Provenance: 1974 gift of Janina Jabłonka. 
Officially the property of ZKW from 1984.

Literature: unpublished.

Antonio GARELLA (Bologna 1864–1919 Florence?)
Italian sculptor active mainly in Florence. Pupil and collaborator of Antonio Rivalta. He made statues (including 
of Giuseppe Garibaldi in Pistoa and Francesco Dantini in Prato), architectural decorations (e.g. in the Biblio- 
teca Nazionale in Florence), numerous small-sized compositions inspired by mythology and literary works, as 
well as copies of famous sculptures. 

 84 Poésie
Italy; 19th/20th c.
signed: Prof. Garella / F.H. – engraved on back, on left shoulder
alabaster, gilding; base: yellow marble; table: brass
h. 34, w. 40, d. 18 cm
inv. no. ZKW/826

An allegorical sculpture titled Poésie is 
one of Antonio Garella’s most popular 
compositions. Multiple copies of it, 
made in his studio, often appear on 
the antiques market—also in Poland. 
In some of them, the girl has a gilt 
metal laurel wreath on her head. The 
type of image depicting a young woman 
visible in Poésie was closely repeated 
by Garella in other works, e.g. in the 
bust of Psyche. 

Brass plaque with the inscription 
POÉSIE – engraved on front of base.
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Guillaume Geefs

unidentified sculptor after GIAMBOLOGNA (1529–1608)

 86 Mercury
Augsburg; c. 1600; pedestal added later
gilt-bronze, cast, chiselled; pedestal: dark-green marble 
h. 20.8, w. 6, d. 7.8 cm; pedestal: h. 8, dia. 6.8 cm
caduceus (apart from handle) made separately and mounted; sculpture affixed to base with 
a threaded screw 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1202

Mercury (Greek: Hermes) – in Roman mythology the god of trade and merchants, messenger of the gods. 

Guillaume GEEFS (Antwerp 1805–1883 Brussels)
Belgian artist from a renowned family of sculptors. He trained under van Geelses and Jean-Étienne Ramey. He 
made monumental works, including Victims of a Revolution (1833), portrait busts, statues (e.g. of King Leopold 
I, Peter Paul Rubens, André Grétry, and Frédérico de Mérode), and sculptures with genre subjects. 

 85 Bust of Jadwiga de Ligne née Lubomirska 
Belgium; c. 1830–5
signed: Gme Geefs – engraved on pedestal, on left
plaster
h. 72, w. 49.5, d. 27 cm
the pedestal and main body cast in one 
piece
Ciechanowiecki Foundation; inv. no. 
FC–ZKW/1587 (ZKW–dep.FC/388)

Jadwiga née Lubomirska (1815–95). Daugh-
ter of Henryk and Teresa née Czartoryska. 
Wife of the Belgian diplomat, Prince Eugène 
de Ligne d’Amblise et d’Epinoy (1804–80).

Provenance: purchased by Andrzej Ciechanowiecki 
from the de Ligne family of the Château de Beloeil in 
the early 20th c.

Literature: unpublished. 
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after Giambologna

follower of GIAMBOLOGNA (1529–1608)

 87 Lion Attacking a Bull 
Italy or Central Europe; 17th c.
gilt-bronze, cast, chiselled; base: slatestone
h. 6.3, w. 12.5, d. 5.2 cm; base: h. 2.3, w. 13.5, d. 7 cm 
sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1205

The motif of a lion charging a bull was already known in Antiquity, e.g. on coins. Its popular-
ity in the early modern era was mainly due to Giambologna, who in c. 1580 made two famous 
groups of sculptures: Lion Attacking a Bull and Lion Attacking a Horse (bronze casts by Antonio 
Susini in the Museo di Palazzo Venezia in Rome), realistically representing the moment of  
a hunt, highlighting the heat of struggle and perfectly rendering the animals. Multiple copies 
of Giambologna’s sculptures were made and used as sources of inspiration for later artists who, 
while copying them, modelled the composition of the scene somewhat differently. For instance, 
in c. 1700, the Florentine sculptor, Massimiliano Soldani-Benzi, exhibited his own interpret-
ations of groups with a lion attacking a bull and a horse (see Weihrauch 1967, fig. 507). 

Shown naked, with the traditional attributes: a winged 
hat (petasos) and wings at the ankles, with a caduceus 
in his left hand, borne on gusts of wind. 

There are a few sculptures depicting Mercury, which 
are confirmed works by Giambologna or attributed to 
him. By far the most famous is the so-called de’Medici 
Mercury, a bronze figure dating from 1580 in the col-
lections of the Museo del Bargello in Florence. Statues 
of Mercury, as well as other compositions by Giambo-
logna, were immensely popular and often copied in 
various materials and different sizes. 

The sculpture under discussion was undoubtedly 
made north of the Alps, which can be seen in the rela-
tively pronounced musculature and the detailed rendi-
tion of the faces of both the god and the wind. The high 
level of technical skill indicates the figure was made in 
a workshop in Augsburg, which was the leading centre 
in the production of gold items and casts at the turn of 
the 17th century. 

86

Provenance: purchased by Andrzej Ciechanowiecki on the antiques 
market in London in the 1960s. 

Literature: Białonowska 2012, p. 77.
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unidentified sculptor after GIAMBOLOGNA (1529–1608)

 88 The Rape of the Sabine Women
Italy; 19th c. (?)
alabaster
h. 70 cm; base: 17 x 16.5 cm
inv. no. ZKW/4329

The rape of the Sabine women is an episode in the legendary history of Rome according to which 
King Titus Tatius Romulus’ soldiers abducted young women to acquire wives for themselves from 
the neighbouring Sabine tribe, thus securing Rome’s continued existence.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished. 

follower of Giambologna

87

Giambologna’s composition shows the animals in slightly different poses than the figure in 
the collections of the Ciechanowiecki Foundation: the bull is kneeling only on its front legs, 
with the hind legs still straight, with the lion at a right angle to it. However, elements such as 
the bull’s upturned head and the deep scratches left by the lion’s teeth and claws on the skin 
of its prey, and above all the sculpture’s overall concept, were undoubtedly inspired by the 
work of Giambologna. 

The detailed and deep chiselling of the cast, visible in the lion’s mane, could point to 
northern Italy or Germany as the figure’s place of origin.
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Antonio GIORGETTI (d. 1670) after a model by Alessandro Algardi  
(Bologna 1598–1654 Rome)

 89 Relief: Adoration of the Child Jesus 
Rome; c. 1670 
signed: IL GIORGIETI – engraved on back
gilt-bronze, cast, chiselled; frame: polychrome wood and gilded 
h. 31.8, w. 41.3 cm; depth of relief: up to c. 3 cm; in frame: h. 41.2, w. 50.6 cm
Ciechanowiecki Foundation, inv. no. FC–ZKW/1179

According to Jennifer Montagu, author of a monograph about Alessandro Algardi, the relief was 
cast by Antonio Giorgietti based on a model prepared by Algardi for a silver bas-relief commis-
sioned for Cardinal Francesco Barberini the Younger (Montagu 1985, p. 342, no. 31.L.C.2).

The modelling of the relief is a perfect example of Algardi’s sculpting style. The octagonal 
section of the plaquette, filled with a small number of figures, is a form he frequently used; 

after Giambologna

The sculpture is a reduced copy of the famous 
marble group The Rape of the Sabine Women by 
Giambologna (1529–1608), installed in the Loggia 
dei Lanzi in Florence in 1583. The original com-
position of the Florentine sculpture, an example of 
the figura serpentinata, contributed to its great 
popularity and to the making, especially between 
the 17th and 19th centuries, of multiple copies of 
various scales and in various materials (see Avery 
1994 for further references). 
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Provenance: 1998 purchased from a private collection in Warsaw.

Exhibitions: Rafael, Tycjan 1998–1999.

Literature: Raport Roczny 1998, p. 18; Chodźko, Bielecki 2004,  
p. 102; Lipińska 2007, p. 101.
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Provenance: the relief may be identical to the one 
formerly in the R. Stor collection in New York; purchased 
by Andrzej Ciechanowiecki on the antiques market in 
Rome c. 1968.

Literature: Montagu 1970, pp. 297–8; Montagu 1990,  
pp. 5–6; Sotheby’s auction catalogue, London, 8 July 
1993, lot no. 32; Sotheby’s auction catalogue, London,  
21 April 1994, lot no. 71 (cited as a comparative item); 
Białonowska 2012, p. 75.

this is exactly the shape of his bas-reliefs Pietà, Rest on the Flight into Egypt or Rest on the Return 
Journey from Egypt (see Montagu 1985, vol. 2, figs. 188–90 and 216). 

Apart from the object in the collections of the Ciechanowiecki Foundation, Montagu iden-
tified at least nine other bas-reliefs in museums and private collections in Europe and in the 
United States (made of patinated bronze, gilt-bronze and wax), repeating the same composition 
(information included in correspondence). 

The evident similarity of the relief ’s composition to paintings by Giovanni Francesco Ro-
manelli (c. 1610–62), e.g. his Adoration of the Shepherds in the church of S. Agostino in Siena, 
and in particular to his painting dedicated to the same subject put on sale in 2003 on the 
antiques market in Rome, allowed Montagu to put forward the suggestion that it was Ro-
manelli who had made the sketch for the plaquette (Montagu 1970, p. 298 and information 
included in correspondence). This interesting hypothesis seems to be justified by the fact that 
Cardinal Barberini, the patron of Algardi and Giorgetti, was in possession of the painting with 
the scene of the Adoration.

Antonio Giorgetti
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François GIRARDON (Troyes 1628–1715 Paris)
The most outstanding French sculptor of the late 17th c., one of the founders of French Classicism. Son of the 
bronze founder Nicolas Girardon; pupil of François and Michel Anquier. From 1659 professor at the Académie 
Royale de Peinture et de Sculpture, from 1695 its Chancellor (“chancelier”). From the 1660s onwards he made 
numerous sculptures for façades, interiors and the gardens of royal residences. He made a name for himself 
thanks to compositions modelled on ancient works, e.g. Apollo and Nymphs (1675). He made tomb sculptures 
(e.g. for Cardinal Richelieu; 1694) and completed an equestrian statue of Louis XIV (destroyed in 1792).

 90 Relief: Virgin Mary 
France; c. 1657
gilt-bronze, cast, chiselled and with stippling; frame: polychrome wood and gilded
h. 37 x w. 29.5 cm (oval); depth of relief: up to c. 3.5 cm; in frame: h. 44, w. 35.5 cm 
suspender permanently affixed to back
Ciechanowiecki Foundation, inv. no. FC–ZKW/1180

This splendid bas-relief depicting the Virgin of Sor-
rows is Girardon’s repetition in gilt-bronze of his first 
religious subject. The sculptor exhibited a terra-
cotta version of this work at the end of 1656, and 
a plaster version was made at the beginning of the 
following year. At the same time he was also work-
ing on a marble version (85 x 65 cm in the collections 
of the Louvre—see Souchal 1977–93, vol. 2, p. 17, 
no. 10, with a discussion about the other replicas). 
After its completion, in July 1657, he was admitted 
as a member of the Academy; thus allowing us to 
confirm that the relief depicting the Virgin Mary was 
of the highest artistic standard and one which re-
flected the sculptor’s talent, maturity and skill. 

Girardon’s work exhibits the most salient features 
of his style. The likeness of Mary, the sadness evident 
in her face, with her arms crossed on her chest in 
an expressive gesture of total subordination to God’s 
will, is a credible representation of the emotions of 
a sorrow-stricken person. From a formal point of 
view, the modelling of the robes is typical of Girar-
don’s style. The folds of the cloak and the scarf over 
the head are “soft”, making the various thickness of 
the fabrics in the specific parts of the clothes tan-
gible. The artist masterfully renders the smooth, taut 
skin. Another element worth noting are the beau-
tiful hands with long, slender fingers; their smooth 

surface stands out against the robes’ thick “mesh” of folds. Equally noteworthy are the differ-
ences in the depth of the relief, which is very prominent in the hands and only slight in the 
sections depicting Mary’s shoulders and scarf (on the left). According to Dean Walker, the 
composition of the Virgin of Sorrows exhibits clear traces of the style of sculptors of the older- 
generation, including Gilles Guerin (c. 1611–78), with whom Girardon began cooperating  
a few years before the relief was made (Walker 1982, p. 38). 

François Girardon
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Provenance: the relief may be identical to the work 
shown in 1971 at an exhibition at the Kunstmuseum in 
Düsseldorf (after Europäischen Barockplastik 1971,  
no. 332). Purchased by Andrzej Ciechanowiecki on the 

antiques market in Paris (from Guy Charfnadel)  
in the 1980s; frame added by the last owner.

Literature: Białonowska 2012, pp. 76 and 79.

François Girardon 
à cat. no. 90

 91 The Abduction of Proserpine by Pluto
France; after 1699
bronze, cast, chiselled and patinated
h. 55.4, w. 28, d. 28; base 21 x 22 cm
Pluto’s left leg (from mid–thigh) and both Proserpine’s hands (at arm level) were made 
separately 
inv. no. ZKW/543

According to Roman mythology Pluto, the ruler 
of the underworld, unable to find a woman to 
share his life in his underground kingdom, ab-
ducted Proserpine, the daughter of Ceres. With 
Jupiter’s intervention, Proserpine spent six 
months underground and the remaining six 
months with her mother on earth.

In 1699 Girardon made a marble group The 
Abduction of Proserpine for the park at Ver-
sailles. Soon multiple scaled-down copies of 
it were made which led to its popularization 
across the whole of Europe. Bronze versions 
were exhibited at the Salons in 1699 and 
1707 and frequently appeared on the an-
tiques market (see Souchal 1973, p. 84,  
no. 214; Souchal 1977–93, vol. 2, p. 41, no. 
42). Currently copies of different sizes can 
be found at Versailles (formerly in the col-
lections of Louis XIV), Dresden, in the col-
lections of Queen Elizabeth II, and in other 
private collections.

The Royal Castle sculpture is among the 
so-called reduced versions. Before being 
transferred to the Castle, the sculpture was 
in the Staatliche Kunstsammlungen in Dres-
den, where three other bronzes of similar 
sizes are stored. One of the four sculptures 
was bought for August II by Raymond Le Plat, but it is now hard to ascertain which one 
(Souchal 1977–93, vol. 4, p. 104, no. 42). A group The Abduction of Proserpine similar in size 
to the one in the Royal Castle in Warsaw (h. 54.6 cm) can be found in the Wallace Collection 
in London.

B5 (?) painted on base, on left.

François Girardon
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Provenance: the sculpture is traditionally identified with 
the one bought in Paris in 1699 by Raymond Le Plat for 
the collections of King August II at the Royal Castle in 
Warsaw; later in the Staatliche Kunstsammlungen in 
Dresden (inv. no. 1765, B., 103, 135); 1978 gift of the 
Government of the German Democratic Republic.

Literature: Francastel 1921, p. 76, no. 40; Souchal 1973, 
p. 84, no. 214; Wilson 1977, p. 11, no. 9; Souchal 1977–93, 
vol. 4, p. 106; Geschenk der DDR 1978, p. 2, no. 8 and 
pp. 14–7 (together with documentation regarding 
conservation); Lorentz 1986, p. 145; Jastrzębowska 1993, 
pp. 84 and 87; Zamek Królewski 2012, p. 67.

Henryk (Enoch, Enrico, Henoch) GLICENSTEIN (Turek nr. Konin 1870–1942 
New York)
Sculptor, painter and printmaker of Jewish descent; son of a stonemason who made matzzevahs. He studied at 
the Munich Academy under Wilhelm von Rümann (1889–95). From 1895 to 1910 he lived in Rome, later in 
Warsaw, for a short time he was head of the department of sculpture at the School of Fine Arts in Warsaw. From 
1928 in New York. He made portraits, bas-relief plaquettes and monumental figures depicting genre and religious 
subjects

 92 Relief: Bust of a Reading Woman
Italy or Poland; c. 1900–10 (?)
signed: H. Glicenstein – engraved bottom centre 
copper, repoussé 
h. 34.4, w. 26 cm
suspension loop at top
inv. no. ZKW/1064

Bas-reliefs are present in Glicenstein’s oeuvre before 
1900. An early example is a metal relief dating from 
1896, depicting an old woman (Museum of Art in Łódź). 
The framing used in the work, i.e. a close-up of the 
model’s face and hands, was repeated in the plaquette 
under discussion. The style of the Royal Castle bas-relief 
differs from the relief portraying the old woman. The 
drawing, based on curved lines, characteristic of the 
Art Nouveau era, and the use of clear contours make 
the relief similar to Glincenstein’s best-known works 
dating from the turn of the century, i.e. Narcissus (1899–
1901, National Museum in Warsaw). 

Provenance: 1972 a gift of Władysław Pyziak; officially in the collections 
of ZKW from 1984; from 1994 on long term loan to the Regional 
Museum in Konin, exhibited at a permanent exhibition dedicated to  
H. Glicenstein. 

Literature: Snyder Sholod 2004, pp. 4–5; Sztyma-Knasiecka 2008,  
p. 245, no. 71.

François Girardon
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Emilio GRECO (Catania 1913–1995 Rome) 
Sculptor and engraver. One of the most prominent Italian artists of the 20th century. He graduated from the 
Accademia delle Belli Arti in Palermo. From 1946 in Rome. Professor at the Naples Academy of Fine Arts. He 
made numerous busts, medals, sculptures with genre subjects and monumental projects (e.g. bas-reliefs in 
honour of Pope John XXIII in St. Peter’s Basilica and the doors to the Cathedral of Orvieto). 

 93 Medallion Autostrada del sole (Motorway of the Sun)
Rome; after 1964
signed: GRECO – engraved bottom centre 
gilt-bronze, cast, chiselled; suspender: brass
h. 29.2, w. 29.7 cm; depth of relief: up to 4.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1659

Emilio Greco’s composition was made in 1964 as the design for a medal commemorating the 
completion of the so-called Autostrada del Sole (Motorway of the Sun) connecting Milan and 
Naples. The plaque in the collection of the Ciechanowiecki Foundation is a cast of the original 
plaster model. 

Medals 2.8 cm in diameter 
were also cast based on this 
model (see Fischer, Seagrim 
1969, p. 78, no. 404) as well as 
larger ones – in gold, silver and 
bronze.

Provenance: medallion commissioned 
by Andrzej Ciechanowiecki through the 
intermediary of Charles B. Moses 
(Galeria ’88, Rome). 

Literature: unpublished.

Emilio Greco
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Provenance: purchased by Andrzej Ciechanowiecki on the antiques market in 
London in the 1960s.

Exhibitions: French Bronze 1968. 

Literature: French Bronze 1968, no. 54; Sotheby’s Catalogue 1980, p. 137 
(quoted for comparison). 

Guillaume (Willem) de GROFF (Antwerp c. 1676–1742 Munich)
Flemish sculptor. From 1700 active in France, where he worked for the royal court, among others. From 1714 
employed at the court of the Electors of Bavaria. He made marble statues, with mythological subjects (for the 
residence at Nymphenburg), tomb sculptures as well as smaller sculptures in bronze and wood.

 94 Bust of Maximilian II Emanuel Wittelsbach 
Bavaria; after 1715; pedestal: early 19th c.
gilt-bronze, cast, chiselled; pedestal: black and yellow-grey marble 
h. 16.8, w. 14.5, d. 8.5 cm; pedestal: h. 13, w. 12.3, d. 12 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1203

Maximilian II Emanuel Wittelsbach (1662–1726). Son of Ferdinand and Henriette Adelaide of Savoy. 
Elector of Bavaria from 1679. Ally of the Habsburgs (e.g. in the wars against Turkey), and then of 
France. A talented commander. Married to Teresa Kunegunda Sobieska (1695); father of the later 
Holy Roman Emperor, Charles VII.

Depicted in all’antica armour, ornamented on the front with 
an image of two lions on their hind legs (the emblem on the 
Wittelsbach’s coat of arms), a cloak and an à la lion wig. 

The bust is a replica of a likeness of the Elector from  
a series of six busts depicting Maximilian II and his predeces-
sors, now in the Bayerisches Nationalmuseum in Munich. The 
Munich bust (h. 20 cm) differs from that in the collections of 
the Ciechanowiecki Foundation due to two elements: the 
chain of the Order on Maximilian’s chest and the boulle type 
mounting on the original base (see Weihrauch 1956, no. 254; 
Weihrauch 1967, p. 438 and fig. 520).

Other busts of Wittelsbach are recorded as follows: a signed 
and gilded one, now in an unknown private collection 
(Sotheby Catalogue 1980, p. 137, no. 267), a gilded one, 
formerly in the collections of the Marquess of Cholmondeley, 
and one in patinated bronze in the Brinsley Ford collection 
in London (after French Bronze 1968, no. 54). 

This unusually decorative work was undoubtedly an of-
ficial propagandist image of the ruler, as can be seen by the 
all’antica armour modelled on that of Roman emperors and 
ancient heroes. This did not prevent the sculptor from creat-
ing a realistic portrait: the small bust reflects all the charac-
teristic features of Wittelsbach’s face, such as the large hooked 
nose, narrow mouth and deep set eyes. An almost identical 
portrait of the Elector can be found in de Groff ’s most famous 
work made for the Bavarian court, i.e. in the equestrian 
statue dating from c. 1715.  

Guillaume de Groff
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unidentified sculptor after Guillaume de GROFF (c. 1676–1742)

 95 Equestrian statue of August II 
Germany (?); before 1725; base added later
bronze, patinated cast; base: polychrome wood, gilt-bronze
the figure of the horse, the rider (head, body, arms beneath the elbows and leg under the 
knees) and saddle blanket – all made separately 
h. 61, w. 42, d. 17 cm; base: 17.5 x 41.5 x 18 cm
inv. no. ZKW/1648

August II – b. Frederick Augustus Wettin (1670–1732). Son of the Elector of Saxony Johann Georg 
III and Anne Sophie of Denmark. From 1694 Elector of Saxony as Frederick Augustus I. King of 
Poland as August II from 1697 to 1706 and 1709 to 1733.

The equestrian statue of August II shows the horse rearing up on its hind legs. The King is 
depicted in armour, long boots, a cloak on his back and a short wig. He wears a commander’s 
riband around his waist and holds a mace in his left hand. 

In his right hand there is  
a piercing which shows the 
figure originally held reins, on 
the left side of the figure is  
a sword belt but the sabre itself 
has not survived.

The figure is one of many 
repeating the composition of 
the equestrian statue of the 
Elector of Bavaria Maximilian 
II Emanuel, made in 1714 by 
Guillaume (Guillelmus) de 
Groff (1680–1742) of Antwerp 
and installed in the Elector’s 
residence in Munich. The fig-
ures in this group, depicting, 
among others, King Louis XIV 
of France, King George I and 
King William III of England and 
King Karl XII of Sweden, repeat 
the arrangement of the horse 
and rider, omitting the figure of 
the defeated Turk lying under 
the horse’s hoofs and the 
winged genus hovering above 
the ruler; both these elements 
are visible in the Munich ori-
ginal. The closest to the figure 
depicting August II is the 
equestrian statue of Louis XIV 
(see The French Bronze 1968,  
no. 52). The horse’s pose is 

after Guillaume de Groff
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nearly identical, the mane is similar, as is the form of the leopard’s skin under the saddle and 
the folds on the cloak. 

The fact that all the above figures were made in the same studio is confirmed by the tech-
nique used. In the figure of August II, as in the others, the figure of the horse, the saddlecloth 
of leopard’s skin and the figure of the rider were cast separately and mounted later. The sub-
stantial similarity between the sculptures in this group allow a hypothetical recreation of the 
missing fragments: the shape of the reins once held by August II was probably the same as 
those in the figure of the King of France. The principal feature which makes the works unique 
is the individual approach to the manner of depicting the monarchs, i.e. a faithful depiction 
of the facial features and differentiation of the clothes. While Louis XIV is represented in 
all’antica attire, August II is shown in contemporary armour and a short wig, fashionable at 
that time. This approach to the Wettin monarch resembles the equestrian portrait of August II 
painted by Louis de Silvestre c. 1718 (see Morka 1986, pp. 161–2 and fig. 233).  

Provenance: sculpture identified on the antiques market 
in Paris and purchased by Andrzej Ciechanowiecki in 
1966; from the early 1970s in the Galerie Caroll in 
Munich; 1974 purchased for MNW; 1984 donated to ZKW. 
Base added by Andrzej Ciechanowiecki.

Exhibitions: Pod jedną koroną 1997; Unter einer Krone 
1997–1998.

Literature: The Equestrian Statue 1973, no. 849; 
Chronique 1975, p. 67; Morka 1986, p. 161; Badach 1997, 
passim; Pod jedną koroną 1997, no. VII. 8; Unter einer 
Krone 1997, p. 330, no. 626; Trojnar 2006, p. 198; 
Białonowska 2012, p. 61; Zamek Królewski 2012, pp. 61 
and 66.

Domenico GUIDI (Torano 1628–1701 Rome)
Italian sculptor. Active in Rome from 1648, he began his career in the workshop of Alessandro Algardi. His most 
important works include a monumental relief depicting the Holy Family in the church of S. Agnese in Rome 
and the tomb of Clement IX in the church of S. Maria Maggiore. After the deaths of Bernini and Algardi he ran 
one of the largest sculpture workshops in Rome. His patrons and clients included Queen Christina of Sweden 
and King Louis XIV of France, for whom he made the sculpture of Fame (at Versailles).

 96 Bust of Innocent XI
Rome; after 1693
white marble; pedestal: black marble
h. 97 (117 with pedestal), w. 84, d. 39 cm
inv. no. ZKW/37

Innocent XI, born Benedetto Odescalchi (1611–89). Bishop of Novara, papal nuncio to Ferrara, 
cardinal from 1645, pope from 1676. His foreign policy was focused on preventing the expansion 
of Turkey. He was an initiator of the Holy League. He contributed to the Austro-Polish alliance and 
encouraged King Jan III Sobieski to come to the relief of Vienna which was besieged by the Turks 
in 1683. He was in contention with Louis XIV over the sovereignty of the Catholic Church in France. 
He was beatified in 1956.

Innocent XI is depicted in a mozzetta, camauro cap and wide stole ornamented with stylized 
acanthus leaves and the symmetrically repeated coat of arms of the Odescalchi family, with 
tiara and keys.

It belongs to a series of bust portraits of popes which the Odescalchi family commissioned 
from Domenico Guidi in the 1690s. Marble versions of the busts of Alexander VII, Alexander 
VIII, Innocent X and Innocent XII are known, as well as many terracotta and bronze repetitions. 

after Guillaume de Groff
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Provenance: formerly in the collections of the Dukes 
Odescalchi in Italy, later in a private collection in the 
United Kingdom;1980 gift of the Government of the 
Federal Republic of Germany.

Exhibitions: Italian Paintings and Sculptures 1976; Dary 
rządu RFN 1980.

Literature: Bershad 1973, pp. 736 and 739; Italian 
Paintings and Sculptures 1976, p. 25, no. 26; Dary rządu 
RFN 1980, p. 30, no. 11; Jastrzębowska 1981, p. 144; 
Lorentz 1990, p. 18; KZSP 1993, p. 179; Bacchi 1994,  
p. 70, footnote 15; Rottermund 2003, p. 48; Chodźko, 
Bielecki 2004, p. 193. 

Sculptures that were part of the series can now be found in various collections in Italy, England 
and the United States of America (see Bershad 1970, pp. 805f and figs.18–23 and 25; Bershad 
1973, pp. 736f and figs. 43–6 and 48). According to Bershad the bust in the Royal Castle in 
Warsaw was probably made shortly after 1693 (Bershad 1973, p. 736). It bears all the features 
of the other sculptures in the series. Innocent XI was portrayed in a camauro cap, cape and 
wide stole ornamented with the coats of arms at chest height. The face is in three quarter view, 
facing right. Like the other sculptures, the shoulders and torso form an equilateral triangle. 
The arrangement of the folds of the cape is also very similar.

Guidi’s bust of the pope may have been used a few years after it was made as the model 
for the likeness of Innocent XI on his tomb in St. Peter’s Basilica, sculpted by Camillo Rusconi 
and completed in 1701 (see Italian Paintings and Sculptures 1976, p. 25).

An almost identical but damaged bust of Innocent XI can be found in the museum in Ilok 
(Croatia) (see Bacchi 1994, p. 70 and fig. 8).  

Domenico Guidi
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Jean-Antoine HOUDON (Versailles 1741–1828 Paris)
French sculptor; one of the most eminent artists of the late 18th/early 19th century. Pupil of René-Michel Slodtz, 
Jean-Baptiste Lemoyne and Jean-Baptiste Pigalle. In the years 1764–8 he lived in Rome. He won acclaim for his 
realistic portrait busts: Voltaire, George Washington, Catherine II, Jean-Jacques Rousseau, Denis Diderot, Napo-
leon I, and others. He also made tombstones, and well as sculptures with religious and mythological subjects.

 97 Bust of Alexander the Great
Paris; 1783
signed and dated: HOUDON fecit. 1784 – engraved under right arm
white marble; pedestal: blue marble 
h. 98 (116 with pedestal), w. 72, d. 34 cm
inv. no. ZKW/3424

Alexander III of Macedon, called the Great (356–323 BC). King of Macedon from 336 BC. Son of 
Philip II and Olympias; educated by Aristotle. After ascending to the throne and proclaiming himself 
a pan–Hellenic ruler, he began expanding his territories, conquering Thrace, Asia Minor, Phoenicia, 
Egypt, Persia, Mesopotamia, and areas on the River Indus. After Alexander’s sudden death in 
Babylon—the capital city of the newly-established empire—the state disintegrated. 

In its overall form, the Warsaw bust invokes 
the famous Hellenistic bust of Alexander 
made of porphyry which—restored and sup-
plemented by François Girardon (c. 1699)—
was placed in the Cabinet du Conseil in the 
Palace of Versailles. 

The arrangement of the cloak, held to-
gether on the right shoulder with a round 
fibula, was probably a repetition after an an-
cient portrait, possibly the bust of the Emperor 
Caracalla dating from AD 300, which was 
immensely popular among 18th-century art-
ists (Houdon 2003, p. 120). Similarly to the 
bust of Alexander, Houdon also included an 
all’antica cloak in the bust of Jean-Marie 
Maudit (in the Comédie-Française in Paris – 
see Houdon 2003, no. 13) and the bust of Prince 
Heinrich of Prussia, exhibited at the Salon in 
1787 (see Arnason 1975, p. 69 and fig. 146).

When making the portrait of Alexander 
the Great, which had been commissioned 
by King Stanisław August, Houdon may have 
used a medallion depicting a bust of Alexan-
der which Houdon himself had made and 
exhibited at the Salon in 1771, now no longer 
surviving (Arnason 1975, p. 66). 

Houdon managed to create a bust resem-
bling ancient portraits of young heroes, the 
only exception being the deeply carved 
pupils which allow us to identify exactly the 

Jean-Antoine Houdon
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Provenance: 1783 exhibited at the Salon in Paris with the 
caption “Alexandre, pour le roi de Pologne”; transferred to 
Warsaw on 9 November 1784, it was included in the 
sculpture collection of Stanisław August at the Royal 
Castle; 1818 purchased for the collections of the 
Commission of National Education; later taken to Russia; 
exhibited at the Museum of the Academy of Fine Arts in 
St. Petersburg; 1928 restituted to Poland; property of the 
Polish State Collections; on display in the King’s Dressing 
Room and in the gallery on the 1st floor of the Royal 
Castle; 1940 removed by the Germans; 1947 returned to 
MNW (inv. no. 131668); until 1983 exhibited in the Palace 
on the Isle at the Royal Łazienki; 1993 property of ZKW.

Exhibitions: Wystawa Rewindykacyjna 1929; Sztuka 
francuska 1973; Antiquité rêvée 2010; Stanisław August 
2011.

Sources: Listy Bacciarellego 1784, pp. 22 and 48; 
Catalogue des Ouvrages 1795, p. 20; Inventaire des 
tableaux 1797, p. 22; Specyfikacja rzeczy, undated, p. 1; 
Inwentarz obrazów 1819, p. 76; Księga ogólna 1919–30, 
vol. 2, no. 2878; Protokoły otwarcia 1921–4, no. 769; 

Rejestr rewindykowanych 1922, no. 276; Spis rzeczy 
rewindykowanych 1923, no. 15/01690; Inwentarz 1924, 
sheet 9; Kartoteka Brokla 1939; Spis dzieł ZK, no. 1627.

Literature: Lami 1910–11, vol. 1, p. 426; Réau 1924,  
pp. 30 and 37; Skórewicz 1924, p. 30; Król 1926, p. 42; 
Wystawa Rewindykacyjna 1929, p. 66, no. 237; Réau 1930, 
p. 79; Brokl 1936, p. 17; Warszawa 1938, p. 65; Mańkowski 
1948, pp. 27, 35 and 90; Tatarkiewicz 1958, p. 203; 
Kaczmarzyk 1960, p. 338; Réau 1964, p. 25, no. 80, table 
XL; Król 1969, pp. 149 and 232; Kwiatkowski 1973, p. 71; 
Sztuka francuska 1973, p. 51, no. 90; Zamek Królewski 
1973, p. 156; Arnason 1975, pp. 66 and 69; Kaczmarzyk 
1978, p. 64, no. 109; Kwiatkowski 1983, p. 156; 
Jaroszewski, Morawińska 1986, p. 242; Płuciennik 1986,  
p. 22; Rottermund 1989, pp. 195–7; Gieysztor 1990, p. 42; 
Jastrzębowska 1993, p. 23; Houdon 2003, pp. 120–1; 
Chodźko, Bielecki 2004, pp. 116 and 218; Badach 2005b, 
pp. 73, 79 and 84; Wojtyńska 2005, p. 202; Antiquité 
rêvée 2010, pp. 410–1; Badach 2011, p. 317; Stanisław 
August 2011, p. 320, no. 161; Zamek Królewski 2012,  
p. 53; Badach 2013, p. 134.

direction in which the ruler is looking; this feature was characteristic of Houdon and absent 
in Antiquity (Arnason 1975, p. 66). 

The bust was taken to the Royal Castle in November 1784 and, on the King’s orders, in-
stalled in the Royal Library on the wall facing the windows, next to the bust of Octavian August 
(Listy Bacciarellego 1784, p. 22). It was probably shortly afterwards that it was placed on  
a white marble base, as were the busts of other personages in the Library—with an inscription 
on a gilt-bronze plaque—and mounted on a red and white marble base; it is recorded in this 
form in the inventories dating from the 1790s. 

Jean-Antoine HOUDON 
à cat. no. 97

 98 Bust of Molière
Paris; 1778
plaster painted the colour of terracotta
h. 62 (80 with pedestal), w. 61, d. 34 cm 
inv. no. ZKW/3431

Molière (1622–73), born Jean Baptiste Poquelin. Prominent French playwright, master of comedies 
and an actor. After working as an itinerant actor in a theatrical troupe, he settled permanently in 
Paris, where he performed his plays, including at the Royal Court at the Louvre. Author of Tartuffe, 
or The Impostor, Don Juan, L’Avare, Le Malade Imaginaire, etc. Molière’s plays were first staged in 
Poland in 1687.

He is depicted in casual attire (?), bareheaded. 
Houdon was commissioned by the Comédie-Française to make the marble bust portrait of 

Molière in 1776; it was unveiled at the theatre in 1779. Houdon, who attached great importance 
to faithfully rendering the subject’s facial features, had to rely on a painted portrait of Molière, 

Jean-Antoine Houdon
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who had been dead for one hundred years. Since 
he was unable to base his work on Pierre Mignard’s 
famous portrait, which was then in a private collec-
tion, he had to make use of a far from perfect copy 
(Arnason 1975, p. 47). Houdon therefore decided 
not to attempt a faithful rendition of the playwright 
but opted to create an “idealized picture” and show 
Molière more as a symbol of the French theatre than 
an individual person. Generally, the completed mar-
ble bust was enthusiastically received by critics (see 
also Houdon 2003, p. 111). The critics emphasized 
Houdon’s casual approach to the subject, who is 
depicted wearing everyday dress, bareheaded with 
his hair loose. They also commented on the mod-
elling of the facial features. Houdon’s characteristic 
detailed rendition of the eyes gave the impression 
that Molière’s eyes “pierce the hearts” of the viewers 
(Arnason 1975, p. 48; Houdon 2003, p. 112). 

Replicas of the bust portrait of Molière made 
of terracotta or plaster—patinated to make them 
look like terracotta—can be found in the collec-
tions of Princeton University (Firestone Library), 
the Deutsche Staatsbibliothek in Berlin, the Musée 
des Beaux Arts in Orléans, the Staatliche Museum 
in Schwerin, Schlossmuseums Gotha, and the 
Comédie-Française in Paris (see Arnason 1975, figs. 
106 and 107 and Houdon 2003, pp. 112–13).

Provenance: probably brought from Paris in 1784, it 
enhanced Stanisław August’s sculpture collection at the 
Royal Castle in Warsaw; it was on display in the Royal 
Library; 1817 property of the Department of Fine Arts at 
the University of Warsaw; in the years 1939–84 in MNW 
(inv. no. 158089).

Literature: Batowski 1922, p. 16; Du Bus 1922, p. 77; 
Réau 1924, p. 30; Mańkowski 1948, p. 28; Kaczmarzyk 
1960, p. 339; Réau 1964, vol. III, p. 38, no. 164; 
Kaczmarzyk 1978, p. 63, no. 106; Płuciennik 1986, p. 24; 
Houdon 2003, pp. 109 and 113; Badach 2004; Chodźko, 
Bielecki 2004, p. 140; Badach 2005b, p. 72; Badach 2011, 
p. 317; Badach 2012, pp. 84–5; Zamek Królewski 2012,  
p. 57; Badach 2013, p. 134.

Jean-Antoine HOUDON 
à cat. no. 97

 99 Bust of Voltaire 
Paris; 1778
plaster painted the colour of terracotta
h. 62 (75 with pedestal), w. 55, d. 34 cm
inv. no. ZKW/3432

Voltaire (1694–1778), born François Marie Arouet, French philosopher, historian and writer. One of 
the leading representatives of the Enlightenment, co-author of the Encyclopédie, author of tragedies. 

Jean-Antoine Houdon
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He was widely acclaimed for his philo-
sophical treatises and rationalist the-
ory of historical development. He put 
forth his views in Treatise on Tolerance, 
Letters Concerning the English Nation, 
Candide, etc. Criticized in France, for 
a time he lived in England and Potsdam. 
His ideas were fascinating to Euro- 
pean rulers of the time, including King 
Friedrich II of Prussia, the Empress 
Catherine II of Russia and King 
Stanisław August of Poland. 

Depicted in a frock coat, stock tie, 
cloak and wearing a long wig. 

Voltaire returned triumphantly 
from his estate in Ferney to Paris in 
February 1778, and in March his bust 
by Houdon was officially unveiled in 
the atelier at the Comédie-Française. 
When working on the likeness, the 
sculptor, known for his great preci-
sion, not only made use of a mask of 
Voltaire’s face, but also prevailed 
upon the philosopher to pose a few 
times in his studio. Although Voltaire 
died in May that year, Houdon made 
a great many portraits of him based 
on the sessions during which Voltaire 
had sat for him in his lifetime. The 
most famous of these is a statue made 
in 1780 of Voltaire sitting in an arm-
chair (à cat. no. 101). 

The bust of Voltaire, known as à la français, showing him wearing contemporary clothes 
and a wig of a slightly unfashionable style, is known in two versions which were replicated  
a great number of times in various materials (see Houdon 2003, pp. 160–1). The version in 
the Royal Castle lacks the lavish drapery over the shoulders which can be seen in the copies 
in the Branderburgische Akademie der Wissenschaften Archiv in Berlin (marble) and the 
Bavarian residence in Ansbach (plaster). Copies that are identical to the one in the King 
Stanisław August collection include those at the Louvre, Versailles and the National Gallery in 
Washington (all in marble). A sculpture identical to the one in Warsaw, although slightly small-
er (h. 54.5 cm) is housed in the Musée des Arts Décoratif in Paris; a terracotta bust of the same 
size was in the collections of H. H. Arnason, the French author of a monograph on Houdon 
(see Arnason 1975, p. 52 and table 51).

Provenance: brought from Paris on 8 November 1784,  
it enhanced Stanisław August’s sculpture collection at the 
Royal Castle in Warsaw; on display in the King’s Study; 
1817 property of the Department of Fine Arts at the 
University of Warsaw; in the years 1939–84 in MNW  
(inv. no. 158512).

Exhibitions: Sztuka francuska 1973; Orzeł i Trzy Korony 2002. 

Sources: Listy Bacciarellego 1784, p. 48.

Literature: Batowski 1922, p. 16; Réau 1924, pp. 29–30; 
Sztuka francuska 1973, p. 50, no. 87; Płuciennik 1986,  
p. 24; Orzeł i Trzy Korony 2002, p. 381, no. V 69; Badach 
2004; Chodźko, Bielecki 2004, p. 140; Badach 2005b,  
p. 72; Badach 2011, p. 317; Badach 2012, pp. 84–5; 
Zamek Królewski 2012, p. 57; Badach 2013, p. 134.

Jean-Antoine Houdon
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Jean-Antoine HOUDON 
à cat. no. 97

 100 Kissing Couple (The Given Kiss) 
France; c. 1790
gilt-bronze, cast, chiselled; base: gilt-bronze, grey marble 
h. 111, w. 12.1, d. 8.5 cm; base: h. 11.8, w. 9.5, d. 9.5 cm
lathed base directly under the bust (h. 3.2 cm); on back – a metal cover affixed with screws; 
sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1178

Circa 1774–80 Houdon, who had previously been known 
primarily to sculpture busts of famous personages and monu-
mental works depicting mythological and religious subjects, 
made models of two compositions depicting kissing couples, 
inspired by motifs from Les Fables de La Fontaine. The sculp-
tures are made in marble (see Arnason 1975, p. 37) and 
smaller versions in bronze, which were first recorded as 
being on sale in 1788 (after Wenley 2002, p. 92). The group, 
whose replica is under discussion, known as Le baiser donné 
(The Given Kiss), depicts a girl and young man kissing; the 
other group, known as Le baiser rendu (A Kiss Received), 
shows a bacchante kissing a satyr.

The form of both sculptures is unusual: the busts of the 
lovers merge to become a single figure resembling a heart. 
The original and innovative composition and light-hearted 
subject matter, with mild innuendos, contributed to the 
immense popularity of both sculptures by Houdon and to 
their multiple copies (both sculptures are now in the Wal-
lace Collection in London among others – see Wenley 
2002, p. 92). 

The sculpture in the collections of the Ciechanowiecki 
Foundation shows a high level of craftsmanship, with precise 
chiselling (in particular in the face, hair and garlands of 
flowers). This allows us to assume it was made by an experi- 
enced bronze founder’s workshop, possibly the Parisian 
studio of Pierre-Philippe Thomire, a pupil of Houdon’s, 
who often made bronze versions of the master’s works. 
The decorative pedestal resembles those of the sculptures 
in the Wallace Collection due to its form and the relief 
effects, a result of the application of bronze and coloured 
marble. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished. 

Jean-Antoine Houdon
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Provenance: 1979 a gift of the French 
National Committee.

Literature: Płuciennik 1986, p. 24; 
Chodźko, Bielecki 2004, p. 218; Zamek 
Królewski 2012, p. 93.

contemporary copy after Jean-Antoine HOUDON
à cat. no. 97 

 101 Statue of Voltaire
France; 1970s
Plaster, cast, chiselled
h. 136 cm; base: 68 x 91 cm
inv. no. R–ZKW–180

Voltaire à cat. no. 99

The sculpture is a copy of Jean-Antoine Houdon’s famous marble statue, made in 1780 for the 
Bibliothèque Nationale in Paris. The statue in the collections of the Royal Castle in Warsaw is 
currently on display in King 
Stanisław August’s Library, 
and invokes Houdon’s auto-
graph replica of the statue of 
the seated Voltaire, made of 
patinated plaster, which King 
Stanisław August brought to 
Warsaw in 1784 and had in-
stalled in this very room (see 
Listy Bacciarellego 1784, p. 48). 
The replica has not survived.

after Jean-Antoine Houdon
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contemporary copy after Jean-Antoine HOUDON
à cat. no. 97

 102 Bust of Benjamin Franklin
United States; 1970s/80s
bronze, cast, chiselled and patinated; pedestal: wood
h. 45 (55 with pedestal), w. 34, d. 24.5 cm
inv. no. ZKW/1573

Benjamin Franklin à cat. no. 58 

The sculpture is a contemporary copy of Houdon’s bust of Franklin made in 1778 (terracotta 
model in the Louvre collection).

Facsimile of the signature: houdon 1778 – on reverse

Provenance: 1985 a gift of the Embassy of the United 
States in Warsaw.

Literature: Płuciennik 1986, p. 22.

after Jean-Antoine Houdon
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Provenance: 1985 a gift of the Embassy of the United 
States in Warsaw.

Literature: Płuciennik 1986, p. 22; Chodźko, Bielecki 
2004, p. 137. 

Provenance: 1985 a gift of the Embassy of the United 
States in Warsaw.

Literature: Płuciennik 1986, p. 22; Chodźko, Bielecki 
2004, p. 138. 

contemporary copy after Jean-Antoine HOUDON
à cat. no. 97

 104 Bust of George Washington
United States; 1970s/80s
bronze, cast, chiselled and patinated; pedestal: 
wood
h. 47 (57.5 with pedestal), w. 35, d. 28 cm
inv. no. ZKW/1572

George Washington (1732–99), American polit-
ician, statesman. Commander-in-Chief of the Con-
tinental Army in the struggle for independence; 
from 1774 Member of Congress; first President of 
the United States of America (1789–97). 

The sculpture is a contemporary copy of a bust 
modelled by Houdon in 1785, known from many 
autograph replicas in bronze, terracotta and 
marble. 

contemporary copy after Jean-Antoine HOUDON
à cat. no. 97

 103 Bust of Thomas Jefferson
United States; 1970s/80s
bronze, cast, chiselled and patinated; pedestal: wood
h. 60 (70.5 with pedestal), w. 46.5, d. 24.5 cm 
inv. no. ZKW/1571

Thomas Jefferson (1743–1826)—lawyer, politician, statesman. The principal author of the Declar-
ation of Independence, and third President of the United States of America (1801–9).

The sculpture is a contemporary copy of the bust of Jefferson modelled by Houdon in 1786 
(the marble version of 1789 is in the collections of the Museum of Fine Arts in Boston). 

after Jean-Antoine Houdon
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Hans JAMNITZER II (1539–1603) 
Goldsmith and medallic artist, member of a renowned family of artists. Son of the goldsmith Wenzel Jamnitzer. 
Active in Nuremberg. Also known as Master H.G.

 105 Plaquette with an allegorical scene
Nuremberg; 1570
signed and dated: H.G. 1570 – on front, at bottom
bronze, cast, chiselled
dia. 8.6 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.784 (ZKW.N.–dep.FC/784)

The central part of the plaquette depicts a nude per-
sonification of truth, who the winged Chronos, with 
an hourglass in his hand, is trying to capture; a demon 
resembling a woman with a serpent’s tail stands in 
his way. In the background a landscape with the set-
ting sun on the left. the inscriptions: VERITAS FILIA 
TEMPORIS (Truth is the daughter of time) – around 
the inner rim above the figures, and: ABSTRVSAM 
* TENEBRIS * TEMPVS * ME * EDVCIT * IN * AVRAS 
H.G. 1570 – around the rim of the plaquette. 

As established, the plaquette repeats, in mirror 
image, the composition on a stamp used by the 
Venetian printer, Francesco Marcolini da Forli  
c. 1536 (Fischer, Seagrim 1969, p. 85; Weber 1975, 
pp. 160–1, no. 274); this composition can also be 
found in an engraving by Virgilius Solis. 

A dozen or so plaquettes in lead, bronze and 
silver with the same scene can be found in various 
collections (see Weber 1975, pp. 160–1). 

Eight piercings around the rim of the plaquette. 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 85, no. 429.

attributed to Hans JAMNITZER II
à cat. no. 105

 106 Plaquette: The Judgement of Paris
Germany, Nuremberg; most probably prior to 1569; frame of a later date 
gilt-bronze, cast, chiselled
dia. 13 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.785 (ZKW.N.–dep.FC/785)

On the left, Paris hands an apple to Venus who is accompanied by Cupid. On the right Juno, 
with a peacock at her feet, and Minerva, leaning on a lance, wears a helmet. In the background 
a landscape, with a city in the distance. 

Hans Jamnitzer II
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Frans JANSSENS (Antwerp 1702 – c. 1765 Rome)
Flemish sculptor active mainly in Italy. Pupil of Michael Vandervoort in Antwerp and Guillaume Coustou in 
Paris. He worked in Bologna, Florence, Siena, and Rome, where he collaborated with René-Michel Slodtz and 
others. He sculpted religious, mythological and allegorical subjects.

 107 Bas-relief: Franz III Stephan Triumphs Over the Turks
Florence; 1739; frame of a later date
plaster; frame: wood
h. 99, w. 169, d. 17 cm
inv. no. ZKW/911

Franz Stephan of Lorraine (1708–65), reigned in Lorraine as Franz III Stephan from 1729 to 1735. 
Grand Duke of Tuscany from 1737. His marriage to Maria Theresa (1736) founded the Habsburg-
Lorraine dynasty. Elected Holy Roman Emperor in 1745, he assumed the name of Francis I. 

A plaster model of the bas-relief made by Janssens for the Arco di San Gallo, erected 1738/9 
to commemorate the ceremonial entry of Francis of Lorraine to Florence, and which was 
completed over the next few years (see Maria Theresa 1980, p. 53 and figs. 04 and 06). Jans-
sens was ultimately the sculptor of three bas-reliefs and one free-standing figure. The bas-relief 

Ingrid Weber mentions sev-
eral examples of the plaquette 
cast in lead and bronze housed 
in various collections (Weber 
1975, p. 162, no. 277). Klaus Pech- 
stein (Pechstein 1968, no. 204) 
suggested the composition could 
be associated with Hans Jam-
nitzer; he discusses an example 
in the collections of the Staatliche 
Museen in Berlin. Weber gener-
ally dates the composition to be-
fore 1565; Jacques Ficher and 
Gay Seagrim subscribe to E. W. 
Braun’s opinion, who indicated 
a date prior to 1569. This is the 
year of the bell made by Oswald 
Baltner, decorated with the same 
scene as seen on the plaquette 
(Fischer, Seagrim 1969, p. 85).

The plaquette was later 
mounted in a wooden frame.

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 85, 
no. 428; Weber 1975, p. 162. 

attributed to Hans Jamnitzer II 
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Provenance: 1984 gift of Andrzej Ciechanowiecki; 1994 
thorough restoration (gluing of cracks, supplementation of 
missing parts) in the Conservation Studio at ZKW. 

Exhibitions: Seven Centuries 1982; Rzeźba XVI–XX wieku 
1994.

Literature: Seven Centuries 1982, no. 27. 

depicting the triumph over the Turks, which repeated, with only minor modifications, the 
composition under discussion, was completed and installed on the attic of the arch in 1747.

 

studio of Fritz KOCHENDöRFER (1871–1942)
German sculptor. 

 108 Head of a Woman 
Munich; 1891
inscriptions: ORGINAL KOCHENDöRFER; the letters F and K; MED. F KUNST MÜNCHEN 
1891; the letter D; Schutzmacke ges gesch. – engraved underneath, on an escutcheon-
shaped medallion, alabaster; medallion on underside: bronze
h. 19, w. 11, d. 7.5 cm
inv. no. ZKW/744

The sculpture is an early work by the studio of Fritz Kochendörfer, specializing in decorative 
items made of metal, ceramic, marble, alabaster, and wood, sometimes with polychrome, they 
depicted less flamboyant subjects and were designated for interiors. Portraits of girls and young 
women as well as busts of famous people were sought after objects made in the studio.

The number (?): 4184 XIX 853 – engraved on bottom, along the edge. 

Frans Janssens
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Provenance: 1978 a gift of Henryk Łapiński; officially in 
the collections of ZKW from 1981.

Literature: unpublished.

Provenance: 1983 a gift of Marek Wąsowicz from the estate 
of Helena Wąsowiczowa; from 1984 property of ZKW.

Literature: unpublished. 

studio of Fritz KOCHENDöRFER
à cat. no. 108

 109 Bust of a Woman
Munich; 1891
signed: Kochendörfer / 6890 / I / 43 – engraved on back, on left
alabaster; base: black marble; medallion on underside: bronze
h. 15 (17 with base), w. 17, d. 10 cm
inv. no. ZKW/832

The inscriptions: ORGINAL HOFKUNSTANSTALT.; MEDAILLE F. KUNST. MÜNCHEN 1891 
and an oval escutcheon with an oblique band, surmounted by a five-pointed crest, supported 
by griffins – engraved on the underside, on a round medallion.

studio of Fritz Kochendörfer
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Francesco Massimiliano LABOUREUR (Rome 1767–1831 Rome)
Italian sculptor. Studied under his father Massimiliano, later at the Accademia di San Luca. Member of the 
Academy, a professor and its President (1820–2). He collaborated with Antonio Canova whose work had an 
impact on his style. He made mythological and religious works as well as monuments (e.g. Napoleon’s column 
in Ajaccio) and tombstones (e.g. for Cardinal François de Bernis and Johann von Goessen in Rome and Stanisław 
Małachowski for the Warsaw Cathedral). His sculptures were popular among patrons of the arts in England, 
Russia and Germany. Poles commissioning work from him included, among others, the Primate, Michał Poniatowski, 
the Tarnowski family and Anna Antonina Krasińska. 

 110 Bust of Jan Jacek Tarnowski 
Rome; 1803–4
white marble
h. 72 (87 with pedestal), w. 37, d. 27 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/693

Jan Jacek Tarnowski of the Leliwa coat of arms (1729–1808). Son of Józef Mateusz and Róża née 
Karwicka. Standard-Bearer of Halicz, Starosta of Kahorlice and Bychów (now Bykhov, Belarus).

 111 Bust of Rozalia Tarnowska
Rome; 1803–4
white marble
h. 74.5 (89.5 with pedestal), w. 38, d. 28.5 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/694

Rozalia (Roża) Tarnowska (1753–1821), daughter of Feliks Czacki, royal cup bearer, and Katarzyna 
née Małachowska. Second wife of Jan Jacek Tarnowski – from 1775. 

The busts of Jan Jacek and Rozalia Tarnowski were probably modelled on miniatures by Win-
centy de Lesseur dating from c. 1800 (now in the Polish Museum in Rapperswil – see Minia-
tury 1994, p. 43, no. 8).

The bust of Tarnowski, bareheaded with a naked torso, is reminiscent of portrait sculpture 
dating from c. 1800 and the early 19th century, which was modelled on ancient sculptures 
and resulted in a large number of bust portraits of famous personages which depicted the mod-
els in this manner, including members of royalty (Napoleon I, Alexander I and others). Despite 
the heroicizing and idealization typical of this type of portrait, it should be observed that 
Laboureur depicted Tarnowski with a great dose of realism. The sculptor did not shy away 
from showing his forehead and face furrowed by old age and the mole on his cheek. The ac-
curately rendered eyeballs, knitted brows and suggestive tilt of the head to the left add to the 
sculpture’s expressiveness, making it more realistic, as a result of which the bust does not give 
the impression of rigidity and coldness, frequent in neoclassical art. 

When modelling the bust of Rozalia, Laboureur also made reference to ancient trends. This 
time, however, it was manifested in a far greater idealization of the model. Rozalia was de-
picted as being younger than in reality, with a smooth yet calm facial expression which did not 
betray any emotions. The features, additionally enhanced by a completely frontal arrangement 
and schematic rendition of the eyes, result in the bust of Rozalia showing far less individualism 
than the portrait of her husband.

In some studies the bust is considered the work of Antonio Canova’s workshop and to have 
been made under his supervision (see Mikocka 2001a, vol. 2, p. 222).

Francesco Massimiliano Laboureur
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Provenance: busts commissioned by the son of the 
portrayed couple, Jan Feliks, during his stay in Rome 
(December 1803 – April 1804); brought to Poland, they 
were included in the family’s collection in the palace in 
Dzików; in the 1840s on display in Gabriela Tarnowska’s 
study; in 1927, after a fire at the palace, moved to 
Chorzelów; after 1945 restituted to Poland and transferred 
to the museum in Łańcut; 1990 regained by the family; 
1993 purchased from Karol Tarnowski in Kraków. 

Exhibitions: Rzeźba XVI–XX wieku 1994.

Sources: Listy Tarnowskich 1803–1804, pp. 128 and 
196v.–197; Archiwum Dzikowskie 333, p. 54.

Literature: Grottowa 1957, pp. 91 and 126; Dobrowolski 
1974, p. 62; Badach 1994a, passim; Badach 1994b, p. 86; 
Mikocka-Rachubowa 2001, vol. 2, pp. 221–2; Trojnar 
2006, p. 103; Białonowska 2012, p. 220.

Francesco Massimiliano Laboureur
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Provenance: 1978 gift of Henryk Łapiński.

Literature: sculpture unpublished.

Charles Auguste LEBOURG (Paris 1829–1906 Nantes)
French sculptor; pupil of François Rude. Active in Paris from 1851, exhibited at the Salons from 1852. He made 
monumental sculptures for the Louvre and Hôtel de Ville, the Wallace Fountains, Parisian churches as well as 
bronze statues depicting allegorical, historical and genre subjects.

 112 Work
Paris; c. 1850–60
signed: Le Bourg – engraved on base, on right
bronze, cast, chiselled and patinated
h. 16 cm; base: h. 2, w. 8, d. 8.5 cm
The cartouche and pliers on the base were made separately, affixed with screws
inv. no. ZKW/ 867

The figure Work is one of Lebourg’s most popu-
lar sculptures. Versions of this composition (in 
various scales, from several to a few dozen centi- 
metres in height) can be found in many museum 
collections; they also often appear on the an-
tiques market. 

The inscriptions: Le Travail – on the cartouche 
on front of base: Acquis par la Ville de Paris – on 
the base; MEDAIILE D’OR PARIS and the letters 
M.D. – on back of anvil, on the medallion. 

André Le BRUN after Pierre Le GROS the Younger 
à cat. no. 1

 113 Marsyas
Warsaw; 1783
signed and dated: SCULPSIT ANDREAS LE BRUN MDCCLXXXIII – engraved on front of 
base 
white marble 
h. 152 cm; base: 74.5 x 59.5 cm 
inv. no. ZKW/47

Charles Auguste Lebourg
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Marsyas – in Greek mythology one of the Satyrs (Sileni) who, driven by pride, called upon Apollo 
to compete with him in a musical contest in which he played on the flute (aulos). Marsyas lost, and 
the god punished him by having him flayed alive. When Apollo came to his senses, regretting his 
deed, he transformed Marsyas into a river. In the visual arts he is most often depicted undergoing 
his punishment, tied to a tree or lying bound on the ground. 

The figure of Marsyas under discussion is an almost faithful copy of a sculpture by Pierre Le 
Gros the Younger, made c. 1715, which is a pendant to a sculpture of Apollo standing while 
holding a lyre. Le Gros may have made both figures for his patron, Pierre Crozat. The only 
major difference between the two is the absence of an instrument at the Satyr’s feet in the 

Royal Castle sculpture. 
Le Gros’ composition for the figure of 

Marsyas was very popular among art collec-
tors as early as in the 18th century who en-
deavoured to obtain replicas of it for their 
own collections (see Souchal 1977–93, vol. 
IV, p. 149). In European collections there are 
many replicas and copies made in various 
materials and differing in size. Famous marble 
versions of the figures of Marsyas and Apollo, 
carved by Andrea Violani after Le Gros’ models, 
were housed at the Royal Palace of Caserta. 
Bronze copies of both figures (h. 68.5 cm), 
probably purchased for King August II, have 
been preserved in Dresden (Staatliche Kunst-
sammlungen–Skulpturensammlung). Another 
bronze statue of Marsyas is housed in the 
Hannema-De Stuers Collection in Rotterdam. 
In the United Kingdom there are at least two 
versions of this sculpture made of white mar-
ble. One of them, considered to be by Le 
Gros himself, is the property of the Earl of 
Plymouth at Oakley Park, while the other, 
defined as “after Le Gros”, is housed at the 
Victoria and Albert Museum in London. Fur-
thermore, Malcolm Baker reproduced 18th-
century views of the park at Hartwell House 
in which yet another marble variation of the 
sculpture is visible (Baker 1985, passim; see 
also Souchal 1977–93, vol. IV, p. 149). The 
popularity of the sculpture of Marsyas soon 
after it was made was also due to a drawing 
of it made by Matthias Joseph de Noël (Stadt-
museum in Cologne). 

The above examples slightly alter our per-
ception of the authorship of the Royal Castle 
Marsyas. The sculpture, while being a faithful 
rendition of Le Gros’s model, was, however, 
most probably carved by Le Brun; this is vis-
ible in the “manner of sculpting” which is 

André Le Brun
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similar to that in several of his other works. This speculation is further justified by an entry in 
the Cataloque de Ouvrages... of 1795, which mentions a marble figure of Marsyas carved by 
Le Brun, although it contains no further details regarding its appearance. It is highly likely that 
King Stanisław August wanted a good copy of Le Gros’ Marsyas in his collection, so he simply 
commissioned its execution to the leading sculptor at the court in Warsaw.

There are doubts, however, as to whether Le Brun would have placed his own signature so 
clearly on the base. In 1783 he was no longer an apprentice but an artist in his own right who had 
completed major works such as the decorations in the Great Assembly Hall at the Royal Castle. 
Moreover, Le Gros’ original was well-known at the Warsaw court: Katalog wyrobów z marmuru, 
gipsu, terakoty... of 1795 mentions one more, if smaller, figure of Marsyas (h. approx. 60 cm), explic-
itly defining it as “a copy of Le Gros”. It is therefore unlikely that Le Brun would have consciously 
risked being accused of plagiarizing a popular composition by a French master. Perhaps, therefore, 
it should be assumed that the marble figure of Marsyas carved by Le Brun did not originally bear 
any signature. It may have been added later, e.g. in the 19th c., by another owner, who knew from 
family accounts that the work was by Le Brun but had totally forgotten about Le Gros’ original. 

Provenance: probably after 1795 the sculpture was in the 
collections of Helena Radziwiłłowa née Przezdziecka; it 
was returned to Stanisław August in exchange for two 
antique candelabras; in 1799 mentioned in the Small 
Theatre at the Royal Łazienki; 1817 purchased by Canon 
Jan Maciej Wierczyński; in the 20th c. in a private 
collection in Vienna; 1975 identified by Andrzej 
Ciechanowiecki; later in a private collection in the United 
Kingdom; 1980 gift of the Government of the Federal 
Republic of Germany.

Exhibitions: Dary rządu RFN 1980.

Literature: Dary rządu RFN 1980, p. 46, no. 20; 
Jastrzębowska 1981, p. 144; Gieysztor 1989, unnumbered; 
Gieysztor 1990, pp. 27 and 43; Lorentz 1990, p. 18; 
Jastrzębowska 1993, p. 68; KZSP 1993, p. 179; Mikocka-
Rachubowa 1993a, p. 6; Miziołek 2003, pp. 164, 171–2 
and 175–8; Rottermund 2003, p. 24; Chodźko, Bielecki 
2004, p. 118; Miziołek 2004, pp. 95, 97, 110–12, 118–19 
and 122; Usłyszeć obraz 2007, p. 328, no. 97; Mikocka-
Rachubowa 2010, vol. 1, pp. 160–2; 254–5, 309, vol. 2, 
pp. 106–9, no. 53; Białonowska 2012, p. 203; Zamek 
Królewski 2012, p. 51.

unidentified sculptor after André Le BRUN
à cat. no. 1

 114 Medallion with a Bust of Stanisław August
Warsaw; after 1781; contemporary frame
plaster, cast; frame: wood, gilded
h. 80, w. 56 (oval), d. 15 cm; in frame: 94 x 70 cm 
inv. no. ZKW/1088

Stanisław August, born Stanisław Antoni Poniatowski (1732–98) of the Ciołek coat of arms, son of 
Stanisław, Castellan of Kraków, and Konstancja née Czartoryska. Pantler of Kraków from 1755. King 
of Poland from 1764. He introduced a series of reforms; co-author of the Constitution of 3 May but 
was accused of subservience to Russia. He was responsible for the establishment of the Knights’ 
School and the Commission of National Education. He supported the development of science and 
culture; an outstanding patron of the arts and collector. After the third partition of Poland, he ab-
dicated (1795) and went into exile in Russia. 

Depicted in armour and a cloak, wearing a long wig.
The medallion is a cast of a marble medallion with the bust of King Stanisław August, carved 

by Le Brun and placed in one of the overdoors in the Royal Castle’s Great Assembly Hall in 
1781 (à cat. no. 2).

André Le Brun
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Two other plaster casts of the 
medallion with Stanisław August’s 
portrait, made in the late 18th 
century, are the property of the 
National Museum in Warsaw (one 
is on display in the Sculpture Gal-
lery at the Łazienki) (see Kacz-
marzyk 1973, p. 33; Mikocka- 
Rachubowa 2010, vol. 2, pp. 71–2, 
nos. 26b–26c). 

Provenance: formerly in the Blank Palace in 
Warsaw; 1925 transferred by Antoni 
Strzałecki to MNW (inv. no. MN 47009); 
1984 property of ZKW; 1985/6 restored in 
PKZ at the Royal Łazienki; the 
contemporary frame was added in 1995. 

Literature: Kaczmarzyk 1973, p. 33; 
Lorentz, Rottermund 1984, p. 208; Mikocka-
Rachubowa 2010, vol. 2, p. 71, no. 26a; 
Zamek Królewski 2012, p. 93.

Justus Le COURT (Giusto Le Corte) (Ypres 1627–1678 Venice)
Sculptor from Flanders; he often worked in Rome and from the mid-1650s in Venice. He designed the statue of 
the Virgin for the Des Fusiliers Chapel in the Cathedral in Antwerp and the altar in St. Martin’s Cathedral in 
Ypres. He sculpted the tomb statues made for Alvise Mocenigo in the church of S. Lazzaro dei Mendicanti and 
Girolamo Cavazza in the church of S. Maria dell’Orto in Venice. The recognition he gained among his contem-
poraries enabled him to cooperate with the renowned architects Baldassare Longhena and Giuseppe Sardi.

 115 Bust of Giovanni Pesaro
Venice; after 1658
white marble 
h. 89 (113 with pedestal), w. 68, d. 32 cm
inv. no. ZKW/31

Giovanni Pesaro (d. 1659), doge of Venice from 1658 to 1659. A large number of works of arts 
commemorating him were made during his short term of office. These include his tomb designed 
by Baldassare Longhena (in the church of S. Maria Gloriosa dei Frari), for the making of which 
Pesaro bequeathed a large amount of money in his will.

Depicted in a ceremonial bavero – an ermine cape closed at the front with large decorative 
buttons. On his head he has a corno ducale, the distinctive hat worn by the doges of Venice.

after André Le Brun
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Provenance: formerly in the collections of the Palazzo Mocenigo 
in Venice; c. 1974 identified by Andrzej Ciechanowiecki; later in 
a private collection in the United Kingdom; 1980 gift of the 
Government of the Federal Republic of Germany.

Exhibitions: Italian Paintings and Sculptures 1976; Dary rządu 
RFN 1980; Wywyższeni 2012.

Literature: Italian Paintings and Sculptures 1976, p. 26, no. 27; 
Dary rządu RFN 1980, p. 28, no. 10; Jastrzębowska 1981, p. 143; 
Lorentz 1990, p. 18; KZSP 1993, p. 179; Chodźko, Bielecki 2004, 
p. 147; Białonowska 2012, p. 143; Wywyższeni 2012, pp. 276  
and 332.

The bust is attributed to Justin Le Court based 
on its similarities to his official likeness of Gio-
vanni Pesaro in the Doges Palace, as well as the 
rendering of specific details which are very close 
to those of his confirmed works (Italian Paintings 
and Sculptures 1976, p. 26). 

unidentified sculptor after Pierre Le GROS the Younger (1666–1719)

 116 Apollo
France, 1st quarter of the 18th c. (?)
bronze, cast, chiselled and patinated
h. 72, w. 33, d. 32 cm 
inv. no. ZKW/577

Apollo à cat. no. 3

The sculpture repeats the composition of a figure of Apollo, very popular in the 18th century, 
made c. 1715 by the French sculptor Pierre Le Gros the Younger (1666–1719) together with 
a figure of Marsyas, its pendant. Both figures were extensively copied in various scales and 
materials (for the provenance of both sculptures à cat. no. 113).

A smaller (h. 68.5 cm) sculpture depicting Apollo in a collection in Dresden is closest to 
the figure in the Royal Castle. There are small differences between the two figures testifying to 
the fact that both replicas of Le Gros’ composition are by different sculptors: e.g. in the Dres-
den sculpture the head is shown more sharply in profile, while the torso is broader and flatter 

Justus Le Court
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Stanisław Roman LEWANDOWSKI (Kotliny 1859–1940 Warsaw)
Sculptor, medallic artist and art critic. Pupil of Walery Gadomski at the Kraków School of Fine Arts and Edmund 
Hellmer and Carl Kundman at the Academy of Fine Arts in Vienna. From 1894 he lived in Vienna. From 1932 
he was conservator of sculptures for the State Art Collections at the Royal Castle in Warsaw; principal medallic 
artist at the Warsaw Mint. He made portrait busts and medallions, medals, religious and symbolic compositions, 
tombstones, etc.

 117 Bust of Ignacy Mościcki
Poland; 1933
signed and dated: LEWANDOWSKI / SPAŁA – 1933 – engraved on left side
signature and founder’s mark: FRY... WARSZAWA – on the reverse, on right
bronze, cast, chiselled and patinated; base: wood
h. 48, w. 52, d. 33 cm
inv. no. ZKW/4651

Provenance: formerly in the Lubomirski collection, 
later in the Andrzej Ciechanowiecki collection in 
London. 1892 purchased for ZKW.

Literature: Łyjak 1982, passim; Miziołek 2003, pp. 175 
and 177–9; Miziołek 2004, pp. 120 and 122; Zamek 
Królewski 2012, p. 113.

than in the Royal Castle sculpture. More-
over, in the Dresden sculpture the lyre 
held by Apollo is more elongated; the 
Dresden sculpture also has a fig leaf, 
which is missing in the Royal Castle figure.

The sculpture was once considered the 
work of Jean-Joseph Vinache (1696– 
1754), a French sculptor and bronze 
founder active at the court in Saxony. In 
reality Vinache probably only purchased 
one of the copies of Apollo for the collec-
tion of King August II in 1719 (see Souchal 
1977–93, vol. IV, p. 148).

after Pierre Le Gros the Younger
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Ignacy Mościcki (1867–1946), son of Faustyn, an insurgent in the January Uprising, and Stefania 
née Bojanowska. Scholar and politician. He studied at the Faculty of Chemistry at the Polytechnic 
in Riga. He lectured at the University of Freiburg (Switzerland), the Lviv Polytechnic and Warsaw 
Polytechnic. President of Poland in the years 1926–39.

The bust, made during the President’s stay at the Summer Residence in Spała, may have been 
made to commemorate Mościcki’s election to a second term in office (May 1933) and was to 
be exhibited at the Royal Castle in Warsaw, which was the President of Poland’s official resi-
dence. The sculpture was made when Stanisław Lewandowski was associated with the Royal 
Castle in Warsaw as conservator of sculptures. 

Provenance: until 1939 in the Royal 
Castle collections (inv. no. ZK–II–A–37), 
later in MNW (inv. no. 131808); 1998 
returned to ZKW. 

Sources: Spis dzieł ZK, no. 1638.

Literature: Zamek Królewski 2012,  
p. 103.

Stanisław LIPSKI (Czyżew 1926–2008 Warsaw)
Sculptor and conservator of sculptures. Soldier in Kedyw [Directorate for Subversion—an underground move-
ment in the Polish Home Army organization during WWII]; he participated in the Warsaw Uprising, was im-
prisoned under the Communist regime. He graduated from the Bolesław Kuźmiński School of Art in Warsaw; 
pupil of Adam Roman and Jan Szczepkowski among others. He sculpted portrait busts and statues (e.g. of 
Stanisław Staszic in Warsaw); medal designer.

 118 Head of Stanisław Lorentz
Warsaw; 1975
signed: the interwoven letters S L – engraved on base, on right 
patinated plaster
h. 55, w. 30, d. 33 cm 
inv. no. ZKW/4836

Stanisław Roman Lewandowski
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Provenance: 1993 donated by the sculptor.

Literature: Nowy Świat, nos. 9/1993 and 17/1993. 

Stanisław Lorentz (1899–1991), son of Karol 
and Maria née Schoen. Art historian, muse-
ologist, connoisseur of the art and culture 
of the Enlightenment, Director of the Nation-
al Museum in Warsaw from 1935 to 1982; 
one of the main initiators of the reconstruc-
tion of the Royal Castle in Warsaw. 

According to the sculptor, the portrait of 
Stanisław Lorentz was modelled during 
several sessions which were held in  
Lipski’s studio on Bugaj Street in Warsaw. 

Master DG (DGI) (active in Augsburg in the 17th c.)

 119 Plaquette Noli me tangere
Augsburg; 17th c. 
signed: DGI – stamped in lower part
gilt-bronze, cast, chiselled (gilding of a later date)
dia. 11.1 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.799 (ZKW.N.–dep.FC/799)

The plaquette depicts an extremely rare composition known only from two rectangular plaques. 
One of them, made of gilt-bronze, is housed in the Bowdoin College Museum of Art (Brunswick, 
Maine), the other showing a mirror image of the scene is in the Kunstgewerbe Museum in 
Berlin (see Pechstein 1968, no. 238; Weber 1975, p. 338).

Stanisław Lipski
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Master IOF.F.
Italian master active in the late 15th century and early 16th century. Identified with several different artists, e.g. 
with Giovanni Francesco Ruberti, active in Mantua in the period 1483–1526, and Giovanni Fondulo (di Fon-
dulino, de Fonduliis) (d. 1497) from Crema, active in Padua from c. 1468.

 120 Plaquette: The Judgement of Paris
North Italy; 1st half of the 16th c.(?) (prior to 1526?)
signed: IOF.F. – engraved at bottom centre
gilt-bronze, cast, chiselled (traces of gilding)
dia. 5.4 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.775 (ZKW.N.–dep.FC/775)

Many examples of the plaquette can be found in various collections; their diameter varies from 
5.1 to 5.7 cm. The various examples differ as to the overall depth of the relief and the level of 
craftsmanship. Only some are signed as is the plaquette under discussion (see e.g. Pope– 
Hennessy 1965, p. 33), in which as many as three examples in the National Gallery of Art in 
Washington (Kress Collection) are described, two of which were made by Master IOF.F., and 
one by his imitator (see also Fulton 1989, pp. 146ff).

The plaquette in the museum in Belluno, of an identical size, seems the closest to the 
Royal Castle example (see Jestaz, Franco 1997, p. 44, no. 17). The former was identified as 
originally decorating the upper part of the hilt of a sword; the plaquette in the Ciechanowiecki 
Foundation may have had the same role.

As mentioned, the scene of the Judgement of Paris was repeated in Hans Burgkmair’s 
painting Esther Before Ahasuerus (as a detail of the architecture), thus showing that the com-
position in the plaquette was popular at that time (after: Rilievi e placchette 1982, p. 54). 

The plaquette is slightly sunken in the central part. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88, no. 447; Weber 
1975, p. 338, no. 783.

Master DG
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Master IOF.F.
à cat. no. 120

 121 Plaquette: The Entombment
North Italy; 1st half of the 16th c. (?) (prior to 1526?)
signed: IOFF. – engraved bottom centre
gilt-bronze, cast, chiselled
h. 8.6, w. 6.8 cm 
Ciechanowiecki Foundation; inv. no. FC-ZKW.N. 774 (ZKW.N.-dep. FC/774)

Examples of this plaquette are extremely rare. The Staatliche Museen in Berlin and National 
Museum in Poznań have examples which are close in size to the one under discussion (see 
Stahr 1994, p. 47, no. 37).

The plaquette is arresting due to the skilful inclusion of the scene of the entombment in  
a realistically rendered, expansive landscape. Among the figures depicted in individualized 
poses, the viewer’s attention is drawn by the naked body of Jesus which is depicted maintain-
ing the correct proportions. 

Discussing the plaquette from the Ciechanowiecki Foundation, Christopher B. Fulton called 
attention to its good state of preservation and the fact that it bears a full signature. Moreover 
he speculated that it could be identical to a plaquette which in the early 20th century belonged 
to the Bardini collection (Fulton 1989, p. 158).

Exhibitions: Sculpture in Miniature 1969.

Literature: Fischer, Seagrim 1969, p. 84, 
no. 420; Rilievi e placchette 1982, p. 54. 

Master IOF.F.
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Antoni Paulin Wacław MISZEWSKI (Warsaw 1891–1957 London)
Sculptor, Major in the Polish army. Graduate of the Académie des Beaux-Arts in Paris (1909–14). Soldier in the 1st 
Cadre Company and Polish Legions; he fought in the Polish-Soviet War in 1920; he left the military in 1929 with 
the rank of Major. Lecturer at the School of Architecture in Warsaw. From 1940 in France; from 1945 in England. 
He made portrait sculptures (e.g. of politicians and members of the armed forces), and architectural sculptures.

 122 Head of Michalina Mościcka
Poland; 1927
signed and dated: the interwoven letters A M and 1927 – engraved on back 
bronze, cast, patinated
h. 35.5, w. 24.5, d. 32.5 cm
inv. no. ZKW/4070

Michalina née Czyżewska (1871–1932). From 1892 wife of Ignacy Mościcki, later the President of 
Poland.

The sculpture has no inscription identifying the model. The identification of the model as 
Michalina Mościcka, suggested by the donor, seems probable both on account of the model’s 
overall similarity and to the fact that Antoni Miszewski made a very large number of portraits 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 83, no. 419; 
Fulton 1989, p. 158.

Master IOF.F.
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of contemporary politicians and 
famous personages. The sculpture 
is made in the Art Nouveau style, 
often used by the artist for his 
sculptures. The original pedestal, 
a (stone?) cuboid which can be 
seen in photographs, has not sur-
vived.

Provenance: 1996 a gift of the sculptor 
Adam Roman.

Literature: sculpture unpublished.

MODERNO (active in the late 15th c. and 1st half of the 16th c. in northern 
Italy and in Rome?)
Goldsmith, engraver, author of metal bas-reliefs and stamp dies. Attempts were made to associate him with 
various goldsmiths active in Milan, Padua, Venice, e.g. with Galeazzo Mondella (c. 1467–1528).

 123 Plaquette: The Crucifixion
Italy; early 16th c. (gilding of a later date?)
gilt-bronze, cast, chiselled
h. 11.5, w. 7.9 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.771 (ZKW.N.–dep.FC/771)

The plaquette can be found in various collections both in a version with a more elaborate 
frame surrounding the scene (e.g. in the collections of the Musei Civici in Padua, the Bowdoin 
College Museum of Art in Brunswick, Maine, and the National Museum in Poznań), and with-
out a frame. 

The multifigural composition, depicting figures in diverse poses which evidently demonstrate 
the sculptor was endeavouring to correctly render depth, was analyzed on many occasions 
with respect to its formal similarities with other works of art. It is said to be similar to the Cru-
cifixion fresco in the Garganelli Chapel in the church of S. Petronio in Bologna by the hand of 

Antoni Paulin Wacław Miszewski
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Exhibitions: Forty Paintings and Sculptures 1966; Sculpture in 
Miniature 1969. 

Literature: Forty Paintings and Sculptures 1966, pp. 9–10,  
no. 19; Fischer, Seagrim 1969, p. 83, no. 416; Avery 1998,  
p. 272; Białonowska 2012, pp. 75 and 77.

Ercole Roberti (see Lewis 1989, pp. 107–8) and to a painting depicting the same subject by 
Antonio Vivarini in Ravenna, although none of them features an original figure of a naked 
man with his back to the viewer, visible on the right-hand side of the plaquette (Lewis 1989, 
pp. 107–8; Pope 1996, p. 197, no. 395). Scholars writing about the composition of the bas-
relief correctly pointed to its similarities to the work of Andrea Mantegna (e.g. see Bronzi  
e plachette 1989, p. 62), although in John Pope-Hennessy’s opinion, the figures of the crucified 
thieves may be modelled after German engravings (Pope-Hennessy 1965, p. 46, no. 147). The 
possible impact of northern European engravings was also mentioned by Douglas Lewis (Lewis 
1989, p. 108). When seeking potential inspirations for individual figures, the scholar indicated 
the interrelation between the figure of Mary and the Virgin Mary in Matthias Corvinius’ Missal 
in the Vatican Library. In turn, the figures on the left-hand side of Moderno’s plaquette are, to 
his mind, similar to figures in the paintings Christ Bearing the Cross by Francesco Bonsignori 
and The Entombment from the school of Vincenzo Foppa.

The figure of a bearded man on the right-hand side of the cross, looking in the viewer’s 
direction, was interpreted as Moderno’s self-portrait (Palazzo Venezia 1982, p. 51).

As to the level of craftsmanship and size, the plaquette depicting the Crucifixion was likened 
to another work by Moderno with a likeness of St. Sebastian (Lewis 1989, p. 108). 

The features distinguishing the artist’s work are accurate: the slightly elongated proportions 
of the human silhouettes, the ability to reflect the dynamic movement of figures (and the gar-

ments), as well as the highly-convincing differ-
entiation between the attitudes and emotions of 
the individual protagonists. The soldiers’ armour 
and weaponry and the figure of the naked man 
(which Moderno repeated in a plaquette show-
ing the Resurrection) are evidence of the author’s 
familiarity with ancient models. 

One piercing at top, in centre, for hanging 
the plaquette. 

Moderno
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MODERNO
à cat. no. 123

 124 Plaquette: The Entombment
Italy; early 16th c. (?); frame of a later date
gilt-bronze, cast, chiselled and with stippling; frame: wood, textile, gilt-bronze
h. 10.8, w. 6.8 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.772 (ZKW.N.–dep.FC/772)

Considered one of Moderno’s best works, the plaquette showing the Entombment is known 
from several examples housed in various collections, none of which is signed. A work in the 
collections of the Musei Civici in Padua is relatively close to ours, but does not have a decora-
tive frame (see Bronzi e plachette 1989, p. 63, no. 36). 

Moderno
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Exhibitions: Forty Paintings and Sculptures 1966; 
Sculpture in Miniature 1969. 

Literature: Forty Paintings and Sculptures 1966, p. 10,  
no. 20; Fischer, Seagrim 1969, p. 83, no. 417; Avery 1998, 
p. 273; Białonowska 2012, pp. 75 and 77.

Giacomo MONALDI 
à cat. no. 2

 125 Bust of Stanisław August 
Warsaw; c. 1780 
white marble 
h. 67 (87 with pedestal), w. 66, d. 48 cm
inv. no. ZKW/48

Stanisław August à cat. no. 114

In many of the details—the shape and arrangement of the wig, the depiction of the monarch 
in plate armour and a cloak—the marble bust of the King resembles the bas-relief portrait of 
Stanisław August made by André Le Brun dating from 1781 (à cat. no. 2) for one of the 
overdoors in the Royal Castle’s Ballroom.

The meticulous rendition of the facial features combined with the expressive dynamism 
inherited from Roman sculptors in the heyday of the Baroque period—visible, for example, in 
the rendering of the folds of the cloak—make this bust undoubtedly one of the more interest-
ing examples of sculpted portraits executed in Poland during the reign of King Stanisław August. 

The bust is probably identical to the one visible in the portrait of Michał Jerzy Mniszech by 
Marcelli Bacciarelli in 1797–8 (see Marcelli Bacciarelli 1968–70, part 2, p. 112, no. 195 and fig. 
64). Therefore the sculpture may have been the property of the Mniszech family. However, to 
date no sources proving this fact have been identified.

According to John Pope-Hennessy, the Entombment plaquette has a pendant depicting the 
Resurrection, another work by Moderno (Pope-Hennessy 1965, p. 47).

The intriguing composition of the Entombment plaquette contains elements indicating that 
the sculptor drew on works from northern Italy dating from the Quattrocento. The general 
arrangement of the main scene depicting the Entombment resembles a relief depicting the 
same subject from the high altar in St. Anthony’s Basilica in Padua, executed by Donatello.  
A characteristic feature of Donatello’s work is his differentiation of the individual figures. For 
example, the mourners in the background attract the viewers’ attention; one of them (prob-
ably Mary Magdalene) raises her hands up in a gesture of despair and directs her eyes heaven-
wards. The same figure has likewise been said to have been influenced by the art of Andrea 
Mantegna (Pope-Hennessy 1965, p. 47; see also Lewis 1989, pp. 120–1).

The scene on the sarcophagus in the foreground has been interpreted in different ways. 
Pope-Hennessy’s speculation that the work depicts an event from the history of the Holy Cross, 
when thanks to St. Helena one of the Jews gave a testimony about the Cross, seems plausible 
(Pope-Hennessy 1965, p. 47, no. 150; Lewis 1989, p. 121). 

The work contains interesting effects obtained by diversifying the depth of the relief, from 
elements that are barely outlined in the background (in the distance), to sections that stand 
out more distinctly (Jesus’ body). The value of the composition is further heightened by the 
precise and delicate chiselling. 

The plaquette was later mounted on a panel with appliqué decorations made of gilt-bronze, 
in the Mannerist style.

Moderno
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Provenance: in the 18th c. probably the property of the 
Mniszech family; later in a private collection in France; 
identified by Andrzej Ciechanowiecki in the 2nd half of 
the 1970s, in a private collection in London; 1980 gift of 
the Government of the Federal Republic of Germany.

Exhibitions: Dary rządu RFN 1980; Pod jedną koroną 
1997; Orzeł i Trzy Korony 2002; Semper Polonia 2004– 
2005; Stanisław August 2011.

Literature: Dary Rządu RFN 1980, p. 48, no. 21; 
Jastrzębowska 1981, p. 144; Gieysztor 1990, p. 47; Lorentz 
1990, p. 18; Pod jedną koroną 1997, p. 502, no. XVII 4; 
Badach 2000, pp. 109–10, 112; Orzeł i Trzy Korony 2002, 
pp. 380–1, no. V 68; Chodźko, Bielecki 2004, p. 145; 
Mikocka-Rachubowa 2004, pp. 71–2; Semper Polonia 
2004, p. 92, no. 1; Stanisław August 2011, p. 164, no. 67; 
Białonowska 2012, p. 203; Zamek Królewski 2012, p. 16.

Giacomo Monaldi
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Provenance: originally in the collections of Prince Stanisław Poniatowski, 
the King’s nephew; removed from Warsaw after 1792, it was in the 
collections of the Duke in Florence; its whereabouts in the 19th c. and 1st 
half of the 20th c. are unknown; 1966 bought in the Frascione antique shop 
in Florence for the Victoria and Albert Museum in London—mistakenly 
attributed by John Pope-Hennessy as a portrait of Andrea Doria by 
Giovanni A. Montorsoli; correctly identified by Andrzej Ciechanowiecki; 
1980 gift of the Government of the United Kingdom.

Exhibitions: Treasures of a Polish King 1992; Portrety wielkich Polaków 
2006. 

Literature: Kret 1967, passim; Busiri Vici 1971, p. 255; Lorentz 1986, p. 153; 
Treasures of a Polish King, p. 55, no. 12; Gieysztor 1990, p. 27; Badach 
1992/1993, passim; KZSP 1993, p. 179; Laschke 1993, p. 59 and 169; 
Dobrowolski 1995, p. 19; Chodźko, Bielecki 2004, p. 175; Raport Roczny 
2006, p. 22; Mikocka-Rachubowa 2010, vol. 2, pp. 143–4; Białonowska 
2012, pp. 61 and 203.

Giacomo MONALDI
à cat. no. 2

 126 Bust of Stefan Czarniecki
Warsaw; 1781–1786
white marble; pedestal: black marble 
h. 45 (60 with pedestal), w. 26, d. 24 cm
inv. no. ZKW/24

Stefan Czarniecki à cat. no. 7

Depicted in a breastplate, hair shaved high up on the temples.
The bust is a repetition of a likeness of Stefan Czarniecki after the large bust made by André 

Le Brun for the Knights’ Hall at the Royal Castle (à cat. no. 7). The main difference between 
the statue under discussion and the original in the Knights’ Hall is that the lower part of the 
bust is reduced and shows only part of the beard and the so-called gorget (an element of the 
armour). 

The features that dispute Le Brun’s authorship—known 
for his skill at rendering details of the human anatomy—are 
the slightly skewed proportions, the minor asymmetry visible 
in the face (in the eyes and cheekbones), and the rather 
sketchy rendition of some parts of the surface, e.g. the facial 
hair, as well as the sketchy rendition of the unpolished areas 
(on the back of the bust). Giacomo Monaldi, who collab-
orated closely with Le Brun on the series of likenesses for 
the Knights’ Hall probably sculpted the bust. Although he 
was highly skilled at carving in marble, some fragments of 
his work were rendered less precisely and sometimes even 
rather sketchily.

Giacomo Monaldi
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Provenance: formerly in the collections of the 
Talleyrand-Perigord family in France; identified by 
Andrzej Ciechanowiecki; from the 2nd half of the 
1960s in a private collection in the United 
Kingdom; 1980 gift of the Government of the 
Federal Republic of Germany.

Exhibitions: Baroque Paintings, Sketches and 
Sculptures 1968; Dary rządu RFN 1980; 
Wywyższeni 2012.

Literature: Scicluna 1955, p. 129; Lankheit 1962, 
p. 228; Baroque Paintings, Sketches and 
Sculptures 1968, p. 20, no. 88; Dary rządu RFN 
1980, p. 36, no. 14; Jastrzębowska 1981, p. 144; 
Lorentz 1990, p. 18; Repertorio 1993, vol. 2,  
p. 347; Wywyższeni 2012, p. 305.

Antonio MONTAUTI (Florence c. 1685–1743 Rome)
Italian sculptor, medallic artist and architect. Pupil of Giuseppe Piamontini. His first works included busts, bronze 
sculptures and medals made in the years 1708–9 for Cardinal Francesco Maria de’Medici. He was later com-
missioned by the de’Medicis to carve portraits and religious compositions. He was brought to Rome by Cardinal 
Almann Salviati, where he gained the recognition of Pope Clement XII who, in 1733, granted him the title 
Architetto della Reverenda Fabbrica di S. Pietro. His most important works include the statue of St. Benedict in  
St. Peter’s Basilica and the Pietà in the Basilica of St. John Lateran.

 127 Bust of Raimond Despuig
Rome; 2nd quarter of the 18th c.
white marble, pedestal: grey marble 
h. 78 (93 with pedestal), w. 66, d. 37 cm
inv. no. ZKW/32

Raimond Despuig (Ramon Despuigi) de Montenegro (1670–1741) was born into a family which 
originally came from Majorca. From 1736 he was the 65th Grand Master of the Hospital of St. John 
in Jerusalem (in Malta).

Raimond Despuig is depicted in the 
attire of the Grand Master, with the 
Maltese Cross on his chest, wearing 
an à la lion wig.

In the past the bust was incor-
rectly considered to be a likeness of 
Despuig’s predecessor, the Grand 
Master Antonio Manhoel de Vilhen 
(Baroque Paintings, Sketches and 
Sculptures 1968, p. 20).

Antonio Montauti
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attributed to Gennaro MONTI 
Sculptor active in Naples in the 2nd half of the 17th c.

  Figures of Saints 
Naples; c. 1670
gilt-bronze, cast, chiselled and with stippling; pedestal: gilt-bronze, jade, marble
sculptures affixed permanently to the pedestal; individual parts of the pedestal connected 
with threaded rods 

 128 Saint Peter
h. 30.5 (33 with base), w. 14.2, d. 7 cm; pedestal: h. 18.5, w. 10, d. 10 cm
halo made separately, affixed to figure with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1221

Saint Peter (d. c. AD 67). Fisherman from Capernaum on the Sea of Galilee, a disciple of Jesus, 
apostle, executed in Rome; considered to have been the first pope. 

 129 Saint Louis
h. 30 (32.5 with base), w. 13.5, d. 8.3 cm; pedestal: h. 18.5, w. 10, d. 10 cm 
crown made separately, affixed to figure with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1222

Louis IX of the Capetian Dynasty (1214–70). King of France from 1226. Led and fought in the cru-
sades. Canonized in 1297. 

Dressed in a tunic with collar, an ermine cape, cloak edged with fur, high boots with spurs; 
wearing a crown on his head.  

 130 Saint Bernardine of Siena 
h. 28 (30.5 with base), w. 11.3, d. 6.5 cm; pedestal: h. 18.5, w. 10, d. 10 cm 
staff made separately, not affixed; threaded hole in head, most probably for affixing a halo
Ciechanowiecki Foundation; inv. no. FC–ZKW/1223

Bernardine of Siena (1380–1444). Franciscan, founder of a new branch of the Friars Minor – the 
Observants. Canonized in 1450; deemed a Doctor of the Church. 

The sculptures are most probably autograph replicas of three out of a group of eight figures de-
picting saints, adorning the tabernacle on the high altar of the church of S. Luigi di Palazzo in 
Naples. The ciborium dating from c. 1670, which shows some similarities to analogous works in 
Rome, including the tabernacle designed by Gianlorenzo Bernini for St. Peter’s Basilica, may have 
been designed by Bonaventura Presti (Civiltà del Seicento 1984, p. 330, no. 5.22); it has been 
confirmed that Gennaro Monte, to whom the figures are ascribed, executed the gilding. In 1830, 
after the church was destroyed, the tabernacle was moved to the church of SS. Apostoli of the 
Theatines, where it has survived to this day (see e.g. Strazullo 1959, pp. 74–5 and table XXII).

The figures in the collections of the Ciechanowiecki Foundation were linked to the furnish-
ings of the tabernacle in the church of S. Luigi di Palazzo by Alvar Gonzáles-Palacios (Gonzáles-
Palacios 2007a, p. 92). 

attributed to Gennaro Monti 
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The magnificent sculptures show a very high level of artistic skill and craftsmanship, as well 
as meticulous carving. The sculptor, fluent in rendering the human anatomy, succeeded in 
making realistically convincing works (clearly evident in the natural poses, realistically rendered 
facial features and vein-covered hands), but which, at the same time, fulfil all the requirements 
of decorative items. 

Equally interesting are the highly decorative pedestals made of bronze, adorned on the 
sides with concave jasper panels; the proportions and ornamentation are close to that of the 
pedestals under the sculptures in the tabernacle in Naples. 

Preservation status: in the figure of St. Louis the sceptre 
is partly broken off, visible in the right hand; the left hand 
originally held an orb as can be seen due to the presence 
of a threaded hole.

Provenance: purchased by Andrzej Ciechanowiecki in the 
antique shop of M. and C. Sestieri in Rome.

Literature: Gonzáles-Palacios 2007a, p. 92; Białonowska 
2012, p. 76.

attributed to Gennaro Monti 
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attributed to Matteo del NASSARO (1515–1547/8) 
Painter, goldsmith, medallic artist, and engraver from Verona. Pupil of Galeazzo Mondella and Piccola Avanzi. 
Invited to the court of Francis I in France where he worked until the end of his life.

 131 Plaquette depicting François I
France; 1st quarter of the 16th c. 
gilt-bronze, cast, chiselled
h. 7.7, w. 7 cm (oval), depth of relief up to 0.8 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.780 (ZKW.N.–dep.FC/780)

François I of the Valois Dynasty (1494–1547). King of France 
from 1515. He strove to strengthen France’s position in 
Europe; he fought against the Habsburgs and England; He 
was one of the initiators of the League of Cambrai, an al-
liance formed against Venice. Patron of culture and the arts. 
His reign marked the heyday of the Renaissance in France.

According to Jacques Fischer and Gay Seagrim, the 
style of the plaquette shows that it was made based 
on a cast of a gem depicting François I, made by the 
same engraver (Fischer, Seagrim 1969, p. 84). They 
also pointed to a similarity between the plaquette and 
other works ascribed to del Nassaro, e.g. medals com-
memorating the battles of Marignano and Cerisolles 
and to an intaglio in the collections of the Cabinet de 
Médailles in Paris. 

The plaquette in the Ciechanowiecki Foundation 
is the only one which is known.

The inscription: FRANCISCVS * I * REX * GAL-
LORM – around the rim. 
G or 6 – engraved on the reverse. 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 84, no. 425.

Joseph NOLLEKENS (London 1737–1823 London)
English sculptor, son of the sculptor and painter Joseph Francis Nollekens, who moved to London from Antwerp. 
He was a pupil at Shipley’s Drawing School (in the Strand) then studied under Peter Scheemakers. From 1760 
to 1770 he studied at the Accademia di San Luca in Rome, which he completed winning the gold medal. Pro-
fessor of sculpture at the Royal Academy in London. A prolific maker of busts of contemporary English person-
ages and many tomb statues.

 132 Bust of Arthur Wellesley Wellington
London; c. 1812–1813; pedestal: contemporary
white marble
h. 49 (63 with pedestal), w. 33, d. 30 cm 
inv. no. ZKW/1090

attributed to Matteo del Nassaro 
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Arthur Wellesley, 1st Duke of Wellington 
(1769–1852). Field Marshal of the Eng-
lish Army, politician, Secretary of State 
for Foreign Affairs. He defeated Napo-
leon’s army at Waterloo in 1815. 

The bust is attributed to Nollekens based 
on its similarity to a signed bust of Wel-
lington by the same sculptor, in the 
Philip Guedalla collection in London. 

The sculpture is an example of an 
idealized all’antica portrait, frequent 
in the oeuvre of this English sculptor, 
showing the model bareheaded with 
a naked torso.

Provenance: from the collection of Michał 
Ludwik Pac, who brought it to Poland after his 
trip to England; 1832 removed to Russia; 
restituted in 1921 and exhibited at the Royal 
Castle; displayed in the Officers’ Room; removed 
by the Germans; 1947 returned to MNW  
(inv. no. 131716); 1984 again in ZKW collection; 
the pedestal was made by PKZ “Monument”  
in Warsaw in 1993. 

Sources: Spis dzieł ZK, no. 1650.

Literature: Dokumenty delegacji polskich 1922; 
Brokl 1936, p. 24; Warszawa 1938, p. 66; Król 
1969, p.232; Kaczmarzyk 1978, p. 77, no. 144; 
Mikocka-Rachubowa 2001a, vol. 1, p. 137; 
Mikocka-Rachubowa 2001b, p. 506.

Władysław OLESZCZYŃSKI (Końskowola 1807–1866 Rome)
Sculptor, medallic artist and printmaker. From 1824 student at the Department of Fine Arts at Warsaw Univer-
sity, in the period 1826–9 at the École des Beaux-Arts in Paris. Insurgent of the November Uprising, following 
its defeat he again returned to France. He made busts and medallions commemorating distinguished Poles as 
well as tomb sculptures (for the graves of Juliusz Słowacki, Klementyna Hoffmanowa, Julian U. Niemcewicz 
and Karol Kniaziewicz). Author of the Adam Mickiewicz Statue in Poznań and statues for Napoleon’s tomb in 
Paris. His engravings and lithographs depicting scenes from Poland’s history illustrated publications issued in 
exile. In 1857 he returned to Poland and set up a studio at the Royal Castle in Warsaw.

 133 Medallion with a Portrait of Edward Jełowicki
Paris; after 1841 
bronze, cast, chiselled and patinated; with suspension loop: steel
h. 22, w. 17 cm (oval); overall depth: up to 4 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/393 (ZKW–dep.FC/326)

Joseph Nollekens
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Provenance: purchased by Andrzej Ciechanowiecki on the 
antiques market in Paris. 

Exhibitions: Wybór dzieł sztuki polskiej 1989.

Literature: Wybór dzieł 1989, no. 248.

Edward Jełowicki of the Bożeniec coat of arms (1804–
77), son of Wacław and Franciszka née Izdebska. 
Writer, politician and clergyman. Insurgent in the 
November Uprising, decorated with the Order of 
Virtuti Militari. From 1832 in exile in Paris. Co-founder 
of the Polish Printing House and Bookstore, he fi-
nanced the publication of Pan Tadeusz and part three 
of Adam Mickiewicz’s Forefathers’ Eve. In 1841 or-
dained to the priesthood, from 1843 he joined the 
Congregation of the Resurrection. For many years 
Superior at the Polish Mission in Paris. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Literature: unpublished.

Władysław OLESZCZYŃSKI 
à cat. no. 133

 134 Medallion with a Portrait of an Unidentified Youth
France, Paris; 1843 
signed and dated: LADISLAS / OLE: F / 
PARIS 1843 – in relief, front, right
plaster, cast
dia. 16.5, d. 3 cm
Ciechanowiecki Foundation;  
inv. no. FC–ZKW/24 (ZKW–dep.FC/304)

Władysław Oleszczyński
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Augustin PAJOU (Paris 1730–1809 Paris) 
French sculptor. Son of the sculptor Martin Pajou. Pupil of Jean-Baptiste Lemoyne. Winner of the Prix de Rome 
in 1748, subsequently a student at the École Royale des Élèves Protégés. From 1752 to 1756 in Rome. From 
1760 member of the Academy. He made numerous busts and sculptures with mythological subjects as well as 
tomb sculptures. 

  Bas-reliefs with mythological figures
France; 1st half of the 1760s (external steel slats added later)
gilt-bronze, cast, chiselled; frame: bronze, steel, wood
h. 53, w. 36 cm (oval); in frame: 76 x 59 cm

 135 Hercules and Cerberus
Ciechanowiecki Foundation; inv. no. FC–ZKW/1163

Hercules (Greek: Heracles), in mythology the son of Zeus and Alcmene, a hero of exceptional 
bravery and strength. The most popular and frequently illustrated myths related to him concern the 
Twelve Labours he had to perform on the command of the gods (e.g. slaying the Nemean Lion and 
the Lernaean Hydra, stealing the golden apples and the capture of Cerberus).

 136 Orpheus Playing the Lyre 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1164

Orpheus – in Greek mythology the son of Apollo and Calliope, regarded as being the greatest 
singer, musician and poet. Enamoured of the nymph Eurydice, he descended into the underworld 
upon her death to ask the gods of the netherworld to bring his lover back to life. 

These magnificent reliefs of the highest artistic and technical skill were associated with Augustin 
Pajou based on drawings by Sir William Chambers, which have survived in the Royal Institute 
of British Architects in London. The drawings show the furnishings of the Hôtel Voyer d’Argenson 
in Paris (in the rue Des Bons Enfants), including furniture designed by Pajou. In one of the 
drawings there is a magnificent piece of furniture (a commode or dresser) with oval plaquettes 
on the doors depicting Hercules and Cerberus as well as Orpheus (see Harris 1963, fig. 7 and 
commentary on p. 85). 

The plaquettes, executed with arresting virtuosity (among the best in the collections of the 
Ciechanowiecki Foundation) justifies the assumption that they are identical to those made for 
the Hôtel Voyer. When and the circumstances in which the original composition was framed 
within an additional metal border are unknown.

Apart from the above, in 1989 the antiques market in Paris also had a pair of plaquettes 
made of patinated bronze up for sale (see Draper, Scherf 1999, p. 165 and fig. 100).

Furniture decorations which may come as a surprise today due to their size (and weight), 
such as the one described above, were not exceptional in France at that time, as demon-
strated by e.g. the clock dating from c. 1770 (in the Royal Collection in London), mounted on 
an elaborate base-cum-wardrobe, whose front panel is decorated with exquisite plaquettes 
depicting Vulcan’s forge and Europa and the Bull (?), made of gilt-bronze (see Verlet 1987, 
fig. 270). As to their style, the plaquettes depicting Hercules and Orpheus resemble other 
reliefs, with multifigural allegories of the four elements, made by Pajou to decorate the over-
doors in the salon of the Hôtel Voyer (see Draper, Scherf 1999, pp. 95–9, nos. 35–8). 

Augustin Pajou
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The pose of Orpheus, caught in a moment of creative inspiration, resembles the pose of 
some of the personifications of the Muses used by Pajou to decorate the Royal Opera at the 
Palace of Versailles. The motif of Cerberus depicted as in the plaquette with Hercules, i.e. fer-
ocious, with bared fangs and chained, appears earlier in a marble figure of Pluto, completed 
by the artist in 1760 (Draper, Scherf 1999, pp. 72–6, no. 28). 

The juxtaposition of the likenesses of Hercules and Orpheus, being allegories of manliness 
(strength) and poetry, indicate different human characters and predilections for different types 
of activity. They likewise illustrate life’s various destinies: Hercules managed to defeat Cerberus 
and leave the underworld however Orpheus, who also descended into Hades, did not succeed 
in saving his beloved Eurydice. 

Augustin Pajou
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris in the late 1970s. Frames 
added by the last owner.

Literature: Białonowska 2012, pp. 76 and 79.

Augustin Pajou
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unknown sculptor after Augustin PAJOU 
à cat. no. 135

 137 Bust of Madame du Barry
France, 19th c. (?)
white marble
h. 55.5 (63 with pedestal), w. 40.5, d. 26 cm
Ciechanowiecki Foundation; inv. no. FC-ZKW/566 (ZKW-dep.FC/331)

Jeanne Bécu, Comtesse du Barry (1743–93). Maîtresse-en-titre of King Louis XV of France. She 
employed the most renowned artists of the time: Claude Nicolas Ledoux, Jean-Honoré Fragonard, 
Jean Baptiste Greuze, Joseph-Marie Vien, Elisabeth Vigée-Le Brun, Augustin Pajou, and others; her 
patronage contributed to the development of neoclassicism. Accused of treason and condemned 
to death by the Revolutionary Tribunal of Paris.

The sculpture is a repetition of the famous bust of Madame du Barry, exhibited at the Salon 
in Paris in 1773, now in the collections of the Louvre. The bust was yet another of Louis XV’s 
mistresses to be sculpted by Augustin Pajou. Compared to the earlier bust, here the sculptor, 

at the express wish of the sitter, changed the coiffure 
among other things (Madame Du Barry 1992,  
p. 125). The final composition, depicting the model 
with bare shoulders, with thick locks of hair cascad-
ing over them, is very sensual, while the manner of 
rendering the elaborately draped attire and the tex-
ture of the hair testifies to Pajou’s skill as a sculptor.

The bust of 1773, which was replicated many 
times, and repeated in a variety of materials (includ-
ing in marble and porcelain), was by far the most 
popular sculpted image of Madame du Barry, even 
more popular than, for example, the marble busts 
by Jean-Jacques Caffieri dating from 1770 and  
Étienne Pierre-Adrien Gois made in 1769–70.

The sculpture in the collections of the Ciecha-
nowiecki Foundation shows an exceptionally high 
level of skill. The precise and delicate modelling, e.g. 
of the hair, contributes to the interesting chiaroscuro 
effects.

Provenance: purchased by Andrzej Ciechanowiecki on the antiques 
market in Paris.

Literature: Chodźko, Bielecki 2004, p. 142.

after Augustin Pajou

137



165

attributed to Carlo Di Cesare PALAGIO (Pallago) (d. 1604 Munich) 

  Figures of Saints
c. 1600; pedestals of a later date 
gilt-bronze, cast, chiselled and with stippling; pedestal: brown marble
sculpture affixed to pedestal with a rod

 138 Saint Andrew 
h. 17.3, w. 6.8, d. 4.8 cm; base: h. 9.4, w. 5.8, d. 5.8 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1238

Saint Andrew (d. c. AD 70) – a fisherman from Bethsaida on the Sea of Galilee, Apostle. Crucified 
in the Peloponnese.

 139 Unidentified Apostle (Saint Peter?)
h. 17, w. 8.5, d. 4.8 cm; base: h. 9.4, w. 5.8, d. 5.8 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1239

attributed to Carlo Di Cesare Palagio

138 139
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Preservation status: the figure of the apostle with the 
book is lacking the second attribute, originally held in his 
right hand (visible hole).

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Munich.

Exhibitions: Mannerist paintings and sculptures 1970.

Literature: Mannerist paintings and sculptures 1970, p. 19, 
nos. 24–5; Białonowska 2012, p. 77.

Both figures are very well proportioned both with regards to the build of the bodies and the 
diversified poses. Features such as the thick “mesh” of folds on the robes, the detailed rendition 
of the facial hair, the tiny “locks” arranged in even rows (also in the beard), the regular and 
symmetrical faces of the figures as well as the beautiful hands with slender fingers seem to 
point explicitly to an artist coming from or educated in northern Europe, the Netherlands or 
Germany. This could have been Carlo Pallago, a sculptor from the circle of Hubert Gerhard 
(c. 1550–1620). The attribution of both sculptures to him is based, among others, on the manner 
in which the vast folds of the cloaks are “gathered up” under the hands, similar to that in 
confirmed works by Pallago.

In the figure of St. Andrew, the upper part of the cross is bent forward, while the lower 
section of the cross, invisible to the viewer, is unfinished. The backs of both sculptures are flat; 
in the figure of the unidentified apostle there is a threaded hole at hip level. These features 
indicate that the sculptures were initially placed in the niches of, e.g., a small reredos, in-
tended for viewing from three sides at the most. 

Giovanni (Giovan) Francesco PIERI (Prato 1699–1773?)
Italian sculptor and medallic artist. He specialized in modelling religious and genre scenes as well as portraits 
of contemporary personages in wax. Some of his works repeat the compositions in paintings by well-known 
masters. His patrons included Gian Gastone de’Medici, the Bourbons of Naples and the Empress Maria Theresa.

 140 Albert Kazimierz Wettin
Saxony (?); prior to 1750
coloured wax, pearls; frame: wood, glass
dia. 21.7 cm (in frame)
Ciechanowiecki Foundation; inv. no. FC–ZKW/1141/a,b

Albert Kazimierz August Ignacy Pius Franciszek Ksawery Wettin (1738–1822). Son of King August III 
of Poland and Maria Josepha. Duke of Cieszyn, Governor of the Netherlands from 1781 to 1793. 
Married to the Archduchess Maria Kristina. Founder of the Albertina in Vienna.

Depicted in boyhood. Dressed in a green kontusz robe and blue żupan, with a sash of the 
Order of the White Eagle. Wearing a light coloured wig.

The painted inscription: ALBERTUS CASIMIRUS – around the rim.

attributed to Carlo Di Cesare Palagio
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Exhibitions: Pod jedną koroną 1997.

Literature: Pod jedną koroną 1997, p. 233,  
no. V 52.

circle of Germain PILON (1536–1590) 

 141 Bust of Henry II
France; c. 1580; pedestal: contemporary
white marble
h. 57 (71 with pedestal), w. 60, d. 30 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/126 (ZKW–dep.FC/313)

Henri II de Valois (1519–59). Son of François I and Claude, Duchess of Brittany, King of France from 
1547. He led wars against England and Spain, competing against the Habsburgs for influence in 
Europe. A devout Catholic, he took steps to curb the spread of Protestantism (e.g. the persecution 
of the Huguenots). His reign was marked by an economic downturn and the impoverishment of 
the state. Henry II and his wife Catherine de’Medici were, however, refined patrons of the arts, thus 
strengthening the development of Renaissance culture in France.

The bust was purchased on the antiques market as a portrait of an unknown man. The organ-
izers of its public presentation at the Heim Gallery in London in 1969 only hinted at its anal-
ogy to portraits of King Henri II de Valois, and Bishop Jean de Morvilliers (French Portraits 
1969, no. 5). It would seem, however, that the large number of details in the sculpture as well 
as the model’s characteristic facial features justify its identification as Henri II. The half-closed 
eyelids, the large bags under deep-set eyes, sunken cheeks, his bent forward posture (thus 
giving the allusion the monarch is much older than in reality) can be found in many paintings 
and sculptures portraying the King.

Giovanni Francesco Pieri
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Securing the sculpture’s attribution is impossible. The suggestion that it was made by an 
artist in the circle of Germain Pilon was based on Pilon being the leading sculptor working for 
the last of the Valois and because he made (in collaboration with his workshop) the major 
sculptural projects connected with Henry II, i.e. the portraits of the King (alive and dead) on 
his tomb in St. Denis, a figure for the so-called “Valois Rotunda” and a bust in the Louvre, 
among others. The bust in the collections of the Ciechanowiecki Foundation comes closest to 
that in the Louvre, even if the rendering of the facial features is not as skilled, and as a result, 
lacks the same expressive force. The monarch’s attire in both portraits differs. In the bust in 
the Louvre, which is of a representative nature, the King wears a breastplate, a cloak with very 
deep folds, the chain of an order and a laurel wreath on his head; the bust in Warsaw, in turn, 
depicts Henri in a wams and small ruff (and fewer chiaroscuro effects). 

When seeking analogies for the Warsaw bust, it is impossible not to take note of the sculpt-
ed portrait of Hurault de l’Hospital (Versailles), formerly associated with Pilon (Babelon 1927, 
p. 71, no. 37), which resembles the bust of Henry II due to the model’s frontal positioning,  
a large dose of realism and the very form itself.

circle of Germain Pilon
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Provenance: purchased before 1969 by Andrzej 
Ciechanowiecki on the antiques market in Paris.

Exhibitions: French Portraits 1969.

Literature: French Portraits 1969, no. 5; Badach 1996, 
passim; Chodźko, Bielecki 2004, p. 104; Białonowska 2012, 
p. 220.

Camillo PISTRUCCI (Rome 1811–1854 Rome)
Italian sculptor. Son and pupil of the famous sculptor Benedetto Pistrucci; in his youth he lived for a time with 
his father in London. He left England for Rome, where he worked in Bertel Thorvaldsen’s workshop. Famous 
for numerous portrait sculptures, including likenesses of the English aristocracy.

 142 Bust of Pius IX
Rome; 1848
signed and dated: C. PISTRVCCI. F. ROMA. 1848 – engraved on reverse, on the shoulder 
truncation
white marble; pedestal: white marble (another kind)
h. 68 (83 with pedestal), w. 64, d. 37 cm
Ciechanowiecki Foundation; unnumbered

Pius IX, born Giovanni Maria Mastai-Feretti (1792–1878); Archbishop of Spoleto from 1827; Bishop 
of Imola from 1832; Pope from 1846. In 1854 he defined the dogma of the Immaculate Conception 
of the Blessed Virgin Mary. He initiated political reforms in the Church State and convened the First 
Vatican Council. Famous for supporting charity projects. Beatified in 2000.

Portrayed in a cassock, fur-lined mozzetta, stole and zucchetto.
Both ends of the wide stole are decorated with floral tendrils, in the background (at chest 

height) images of the Dove of the Holy Spirit and the engraved inscriptions: PIVS IX and: 
P[ontifex]. M[aximus]. / A[nno]. II.

The magnificent bust of Pius IX in the collections of the Ciechanowiecki Foundation is one 
of the marble likenesses of the pope made by Pistrucci. Only a year before it was made, the 
sculptor carved a monumental (of supernatural size) marble bust of Pius IX, given as a gift of 
the inhabitants of Rome to Bologna and installed in the Library. Later it was transferred to the 
Brompton Oratory in London.

The attribution of the bust to Germain’s son, Raphaël Pilon (b. 1559), put forth during the 
aforementioned exhibition at the Heim Gallery, which shifts the dating of the sculpture to 
coincide with his artistic maturity i.e. to c. 1580 (confirmed also by the King’s attire) is worth 
consideration.

circle of Germain Pilon
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Provenance: formerly probably in the collections of the 
Duke of Roxburghe in Great Britain; identified and 
purchased by Andrzej Ciechanowiecki.

Literature: Milano 2006, p. 10.

Camillo Pistrucci
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Provenance: 1984 gift of Maria Michalska, wife of 
Zygmunt Michalski.

Literature: unpublished.

unidentified sculptor after POLYKLEITOS

 143 Head of Doryphoros
Italy; 19th c. (?)
bronze, cast, chiselled and patinated; 
pedestal: granite
h. 31 (44 with pedestal), w. 20, d. 22 cm
inv. no. ZKW/1350

The sculpture is a copy of part of a figure of 
Doryphoros made by the Greek sculptor 
Polykleitos c. 440–450 BC, known from Roman 
copies (e.g. in the collections of the Museo 
Nazionale Archeologico in Naples).

unidentified sculptor after Guglielmo della PORTA

 144 Plaquette: The Entombment
Venice; 2nd half of the 16th c. 
gilt-bronze, cast, chiselled
h. 16, w. 12.6 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.791 (ZKW.N.–dep.FC/791)

The composition The Entombment appears in a few collections on plaquettes made of bronze 
and gilded silver (see Fischer, Seagrim 1969, p. 86). The plaquettes come in two sizes; copies 
larger than the one in the collections of the Ciechanowiecki Foundation—25 x 19.5 cm—can 
be found in the Salton collection, the Imbert collection and in a private collection in Paris.

after Polykleitos
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unidentified sculptor from Rome after PRAXITELES (active c. 380–300 BC)

 145 Satyr at Rest 
Rome, 2nd quarter of AD 200
white marble
h. 179 cm; base: 57.5 x 42 cm 
inv. no. ZKW/1899

The sculpture depicting a Satyr at Rest is a replica of the famous statue by Praxiteles (c. 200– 
–300 BC), known from multiple copies. Those that come the closest to the sculpture in the 
Royal Castle include figures in the Hermitage in St. Petersburg, the Prado in Madrid and the 
Lateran Museum in Rome. The Warsaw sculpture is of the type depicting a floral wreath on 
the youth’s temple, rare among surviving examples (after Mikocki 1994, p. 46). 

The former dating of the sculpture to AD 200 was revised by Tomasz Mikocki, who was of 
the opinion that the stylistic features of the Satyr allow a more precise determination of its 
origin, i.e. the 2nd quarter of AD 200 (ibid.).

Kazimierz Michałowski identified the marble used for the sculpture as being from Mount 
Pentelicus (Michałowski 1955, p. 48). 

The attribution of the composition was confirmed by Ulrich Middeldorf, who compared 
The Entombment with a drawing preserved in the Kunstmuseum in Düsseldorf (after Fischer, 
Seagrim 1969, p. 86). 

Threaded bolt on the back (added later?). 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 86, no. 437. 

after Guglielmo della Porta

144



173

Provenance: the sculpture was formerly in the 
Winter Palace in St. Petersburg; 1928 
transferred to Poland as recompense for the 
ancient collections of Michał Ludwik Pac, 
plundered by the Russians in 1831; until 1939 
exhibited at the Royal Castle; secured in MNW 
(inv. no. 148233); from 1953 at the permanent 
exhibition of ancient art; 1988 reinstalled in 
ZKW; 1997 during conservation in the Castle’s 
Conservation Studio, e.g. traces of earlier 
repairs were removed. 

Exhibitions: Zamek Królewski 1971; Orzeł  
i Trzy Korony 2002.

Sources: Księga ogólna 1919–30, vol. II, no. 
3127; Kartoteka Brokla 1939; Spis dzieł ZK,  
no. 1661.

Literature: Bulanda 1932/1933, passim; Brokl 
1936, p. 39; Michałowski 1953, p. 12; 
Michałowski 1955, pp. 48–52 and 92; Gercke 
1966, p. 30 and no. 18; Kiełczewski, 
Rottermund 1971, p. 4; Bernhard 1974, p. 251; 
Mikocki 1984, p. 429; Lorentz 1986, p. 30; 
Jastrzębowska 1988, passim; Gieysztor 1990,  
p. 47; Mikocki 1990, p. 92; Jastrzębowska 
1993, pp. 91–2; Mikocki 1994, pp. 45–6,  
no. 30; Orzeł i Trzy Korony 2002, pp. 379–80, 
no. V 66; Chodźko, Bielecki 2004, p. 145; 
Badach 2005; Wojtyńska 2005, p. 203; Zamek 
Królewski 2012, p. 16.

after Praxiteles
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unidentified sculptor after PRAXITELES (active c. 380–300 BC)

 146 Ephebe of Marathon
Greece; 20th c.
polychrome plaster
h. 130 cm; base: 33 x 35 cm 
the arms can be dismantled (the left one below the elbow, the right one near the shoulder); 
they are connected to the rest of the sculpture with metal bushes.
inv. no. ZKW/2217

An ephebe (Greek: efebos) – in ancient Greece an adolescent male aged 18–20 who was to be 
trained as a soldier.

The sculpture is a copy of a famous bronze figure of the so-called Ephebe of Marathon, made 
by the Greek sculptor Praxiteles c. 330 BC, now in the collections of the National Museum in 
Athens.

Provenance: 1987 gift of the Government of the Republic 
of Greece.

Literature: unpublished. 

after Praxiteles
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Provenance: 1983 bequest of Eugeniusz 
Kucharski; from 1984 property of ZKW.

Literature: unpublished.

Denys PUECH (Gavernac 1854–1942 Rodez)
French sculptor and medallic artist. He made his debut at the Salon in 1875. Director of the French Academy 
in Rome from 1921 to 1933. He modelled portrait busts, small sculptures depicting genre and mythological 
themes and architectural sculptures for buildings (e.g. the Opéra-Comique in Paris) and public squares.

 147 Siren Abducting a Youth
Rome (model) and Paris (cast); 1890–2 
signed: D. PUECH / ROME – engraved on left; signed, founder’s mark: F. BARBEDIENNE 
Fondeur – engraved on base, on right; the round incision: REDUCTION MECANIQUE  
A. COLLAS – on back of base
bronze, cast, chiselled and patinated
h. 80, w. 52, d. 35 cm 
inv. no. ZKW/925

The sculpture is a repetition in bronze of Denys Puech’s white marble Siren Abducting  
a Youth made in 1890. This is one of Puech’s most popular compositions and multiple versions 
of it have been cast in bronze. Those put up for sale on the second hand art market in Europe 
(e.g. in the years 1990–2000) are usually 60 and 80 cm in height.

Dating the sculpture to 1892 
at the latest is justified by the 
founder’s mark for Ferdinand 
Barbedienne’s workshop; the 
products were marked in this 
way only until the owner’s death, 
which occurred that very year. 

The incised inscription: LA 
SIRENE – on front of base.

Denys Puech
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unidentified sculptor after Christian Daniel RAUCH (1777–1857)

 148 Mieszko I and Bolesław Chrobry
Berlin; c. 1840
tin, bronze, cast, chiselled and patinated, partly gilded
h. 61 (height of figures 41.5 cm); base: 36.7 x 18.5 cm 
each figure was cast separately, as was the helmet on left, on base; the sword and staff of 
the cross were made separately
inv. no. ZKW/919

Mieszko I (d. 992), Duke of Poland. Bolesław (967–1025), son of Mieszko I and Dąbrówka, the first 
King of Poland, crowned in 1025.

The sculpture is a reduced version of the statue to Mieszko I and Bolesław the Brave, made 
by Christian Daniel Rauch (1777–1857) in the years 1819–40 which was installed in the Gold-
en Chapel in Poznań Cathedral.

The inscriptions: MIECISLAUS and BOLESLAUS / CHROBRI – on front of base.

Preservation status: part of the cross held by Mieszko is 
missing (hole under left arm) as is Mieszko’s sword. 

Provenance: 1972 gift of Weronika Ejmunt; entered the 
collection of ZKW from 1984; 1998–2002 on loan to the 
Polish Museum in Rapperswil (Switzerland).

Literature: unpublished. 

after Christian Daniel Rauch
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Niccolò ROCCATAGLIATA (active in Venice c. 1593–1636)
A sculptor from Venice. His early work was influenced by Girolamo Campagna. He probably modelled exclu-
sively in bronze and conducted a large workshop. He made numerous small figurines and functional bronze 
pieces as well as larger sculptures and decorative elements for churches in Venice.

 149 Singing Putto
Venice; c. 1600; contemporary base
gilt-bronze, cast, chiselled and with stippling; base: granite
h. 12.8, w. 7, d. 5 cm; base: h. 2, w. 5, d. 5 cm
Sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1241

The motif of a putto playing an instrument or singing was a recurrent theme in Roccatagliata’s 
art and appeared in figurines of varying heights, made of patinated or gilt-bronze.

The sculpture in the collections of the Ciechanowiecki Foundation was considered repre-
sentative of a larger group of similar figures depicting putti making music and were associated 
with Roccatagliata based on their similarity to the figural decoration of his confirmed works, 
such as the candelabra in the church of S. Giorgio Maggiore in Venice dating from 1598 (see 
From Tintoretto to Tiepolo, no. 27).

Among the numerous images of putti in this group, being autograph replicas or works by 
his imitators, the Singing Putto in the collections of the Musei Civici in Padua, considered to 
be the work of Roccatagliata himself (see Banzato, Pellegrini 1989, p. 109, no. 94), comes 
closest to our sculpture. The work in Padua 
is slightly taller (h. 13.5 cm), but the propor-
tions of the body, the shape of the sash over 
the shoulder and the finish resemble the figure 
in the Ciechanowiecki Foundation. More dis-
tant analogies associate the Ciechanowiecki 
figure with likenesses of putti in the Staatliche 
Museen Preussischer Kulturbesitz in Berlin 
(similar in form but as high as 18.6 cm – see 
Pechstein 1968, no. 108). In turn, the Hermit-
age in St. Petersburg is in possession of a fig-
ure which is a (mirror) repetition of the Sing-
ing Putto, although of a visibly inferior artistic 
level (defined as the work of “an imitator of 
Roccatagliata” – see Androsov 2007, p. 181, 
no. 197). 

Despite its small size, the work skilfully 
renders the child’s body, the engaging pose, 
as well as the solemn yet natural gestures and 
facial expression which convey the model’s 
total absorption in his song; the metal finish 
is masterly. The decisive and effortless carving 
of the hair, on the wings and drapery are 
evidence of the artist’s exceptional skill and 
his individual style. 

The figure’s strong contrapposto stance, 
the form of the wings and the putto’s coiffure 

Niccolò Roccatagliata
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Provenance: 1973 purchased by Andrzej Ciechanowiecki 
at an auction at Sotheby’s in London. 

Exhibitions: From Tintoretto to Tiepolo 1980.

Literature: From Tintoretto to Tiepolo, no. 27; 
Białonowska 2012, p. 75.

Preservation status: the upper part of the suspension loop is 
broken off (circle).

Exhibitions: Sculpture in Miniature 1969.

Literature: Fischer, Seagrim 1969, p. 84, no. 422; catalogues  
of Sotheby’s auctions, London, of 8.07.1993, no. 88, and of 
21.04.1994, no. 246. 

Giovanni Antonio ROSSI (1517 – after 1575)
Medallic artist from Milan; also active in Venice, Florence and Rome, where he worked on commissions for the 
Holy See. 

 150 Plaquette: Christ
Italy; mid-16th c. 
gilt-bronze, cast, chiselled and with stippling
dia. 16 cm; height of suspension loop 1 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.777 (ZKW.N.–dep.FC/777)

The hypothesis that Giovanni Antonio Rossi may 
have sculpted the plaquette was already put for-
ward in Jacques Fischer and Gay Seagrim’s 
book (Fischer, Seagrim 1969, p. 88), however, the 
scholars decided not to unconditionally attribute 
its authorship to Rossi. An identical plaquette 
(but with the suspension loop intact), with an 
undoubted attribution to Rossi, was put up for 
sale at a Sotheby’s auction in London in 1984 
(auction of 4 July, lot no. 222).

The incised inscription: EGO SVM VIA VERI-
TAS ET VITA (I am the way and the truth and 
the life) – around the rim.

demonstrate the impact of late 16th and early 17th century Mannerism which was still visible 
in northern Italy. 

Label with the hand written inscription: BY (?) NICOLO ROGAGLIATA / 16 CENT–VENICE–
GENOA– / GULF – on back of base.

Niccolò Roccatagliata
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François RUDE (Dijon 1784–1855 Paris)
French sculptor. Pupil of Edme Gaulle and Pierre Cartellier in Paris. He obtained the Grand Prix de Rome (1812). 
Bonapartist; from 1815 to 1827 an émigré in Belgium. He sculpted mythological subjects (Mercury, Cupid, Hebe, 
etc.), religious themes (e.g. The Baptism of Christ in the church of La Madeleine in Paris), busts, and made statues 
of heroes (Jeanne d’Arc and Marshal Michel Ney in Paris). He was highly acclaimed for his compositions: La 
Marseillaise (1836) on the Arc de Triomphe in Paris and Napoleon Awaking to Immortality (1847) in Fixin. 

 151 Relief with a Procession Scene 
Belgium (?); 1815–27
plaster; frame: stained wood
h. 46.5, w. 162.5, d. 5 cm; in frame: h. 68, w. 184.5, d. 6.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/642 (ZKW–dep.FC/642)

This unsigned relief with a multi-figural procession scene has long been associated with François 
Rude and his work for the Castle of Tervueren (Belgium), the summer residence of the Princes 
of Orange (after Seven Centuries 1982, no. 44). Between 1823 and 1827 the building was 
decorated with two sets of bas-reliefs made by Rude: a stone frieze depicting The Calydonian 
Boar Hunt – on the façade, and eight reliefs with episodes from The Story of Achilles inside the 
so-called rotunda. Regrettably, they were destroyed during a fire at the castle in 1879, and 
since no other reference materials (e.g. designs) regarding Rude’s works in Tervueren have 
been identified, it is impossible to say with any certainty which of the two series the compos-
ition under discussion belonged to and its connection to the reliefs which were ultimately 
placed in the castle. Andrzej Ciechanowiecki believes that this plaster relief may have been 
Rude’s preliminary idea for the frieze which was to decorate the residence’s façade (Seven 
Centuries 1982, no. 44). 

Provenance: purchased c. 1975 as a work by an unknown 
artist by Andrzej Ciechanowiecki on the antiques market 
in Paris. 

Exhibitions: Seven Centuries 1982. 

Literature: Seven Centuries, no. 44. 

François Rude
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Provenance: purchased by Andrzej Ciechanowiecki from the Teodor Rygier 
estate on the antiques market in Rome in the 1960s; 1986 donated by him  
to ZKW.

Exhibitions: Rzeźba XVI–XX wieku 1994.

Literature: Badach 1994, p. 86; Białonowska 2012, pp. 62 and 210.

Teodor RYGIER (Rieger, Riger, Rigger, Rüger) (Warsaw 1841–1913 Rome)
Pupil of Konstanty Hegel and Rafał Hadziewicz at SSP in Warsaw (1856–1861); he studied in Munich, Vienna 
and Berlin. In 1873–86 he lived in Florence; later in Rome. He remained in contact with his homeland, exhibit-
ing at the Society for the Encouragement of Fine Arts (TZSP) in Kraków and Lwów [now Lviv, Ukraine]. He 
produced religious, historical and mythological sculptures. He made the figure of Christ in Miechów (1878), the 
allegorical sculptures for the Parliament building and Home Department in Lwów (1881), the Adam Mickiewicz 
Statue in Kraków (1898), as well as bust portraits of Józef Ignacy Kraszewski, Jan Matejko, Helena Modrzejewska, 
among others. Nominated an honorary professor at the Academy in Florence; member of the academies of fine 
arts in Florence, Bologna and St. Petersburg. 

 152 Blacksmith – allegory of work
Rome; 1911
signed and dated: TRygier Roma 1911 – engraved on base, on right
founder’s mark: Fond. Nelli–Roma – engraved on base, at back
bronze, cast, patinated
h. 72, w. 28, d. 29 cm 
inv. no. ZKW/2092

The sculpture depicting a young blacksmith was not Rygier’s first work of this kind, either with 
regard to the subject matter or form. In the 1880s he produced a series of figures personifying 
different branches of the arts and industry, depicting boys with various attributes.

The cast under discussion was made at the Fonderìa Nelli, one of the most popular found-
ries active at that time in Rome with which Rygier collaborated on many occasions.

Teodor Rygier
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Provenance: purchased by Andrzej Ciechanowiecki from 
the Teodor Rygier estate on the antiques market in Rome 
in the 1960s; 1986 donated by him to ZKW.

Literature: Białonowska 2012, pp. 62 and 210.

Teodor RYGIER 
à cat. no. 152

 153 Bust of Fryderyk Chopin
Rome; 1910
dated: Dr Roma 1910 – engraved on left side; founder’s mark: Fond. Nelli / Roma – 
engraved on back
bronze, cast, chiselled and patinated 
h. 24, w. 15, d. 10 cm
inv. no. ZKW/2093

Fryderyk Franciszek Chopin (1810–49); outstand-
ing Polish composer and pianist. He spent his 
youth in Warsaw, where he studied under Józef 
Elsner and Wojciech Żywny. In 1830 he left Po-
land and settled in Paris. He gave concerts in 
many cities, earning European acclaim. He had 
a romantic affair with the French writer George 
Sand, and was friends with many artists and rep-
resentatives of the world of culture: Franz Liszt, 
Eugène Delacroix, Cyprian Kamil Norwid, Honoré 
de Balzac and Robert Schumann.

Cast made at the Fonderìa Nelli (see à cat. 
no. 152).

The inscription: F. Chopin – on front of 
base.

Teodor RYGIER 
à cat. no. 152

 154 Bust of a Man
Italy, Rome; 1910
signed and dated: Teodolfo Rygier / 1910 – engraved on back; founder’s mark: FOND. 
NELLI ROMA – engraved on back, on left
bronze, cast, patinated
h. 24, w. 26, d. 12.5 cm
inv. no. ZKW/2094

Teodor Rygier
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Provenance: purchased by Andrzej Ciechanowiecki 
from the Teodor Rygier estate on the antiques market 
in Rome in the 1960s; 1986 donated by him to ZKW

Literature: Białonowska 2012, pp. 62 and 210.

Cast made at the Fonderìa Nelli (see à cat. no. 152).
On the lower part holes (threaded) for affixing the sculpture to a base.
The inscription: Towarzystwo Przyjaciół Sztuk Pięknych w Krakowie / 1911 / II Wystawa 

Rzeźby / nr 414 Autor Rygier Teodor / Dzieło p. t. Portret / Rodzaj bronz cena – on a label 
inside the sculpture.

Teodor RYGIER 
à cat. no. 152

 155 Nicolaus Copernicus (Copernicus’ Last Moments)
Rome; 1913
signed: TRygier (T and R combined) – engraved on base, on left 
white marble
h. 69 cm; base: 37 x 43 cm
inv. no. ZKW/2095

Nicolaus Copernicus à cat. no. 55

The sculpture depicts the astronomer at an advance age, seated in an armchair, with a com-
pass in his hand, looking at the book in his lap—De revolutionibus... The subject of an old or 
dying Copernicus, who as tradition has it was presented with his best-known work on his 
deathbed, was extremely popular among Polish artists in the 19th century, as can be seen in 
the paintings by e.g. Aleksander Lesseur, Karol Młodziejowski and Walery Eljasz-Radzikowski 
(see Obrazy śmierci 2000, p. 156). Teodor Rygier’s sculpture was not just an illustration of  
a particular event; the laurel branch visible at his feet indicates how posterity recognized his 
achievements. 

Teodor Rygier
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Provenance: purchased by 
Andrzej Ciechanowiecki from the 
Teodor Rygier estate on the 
antiques market in Rome in the 
1960s; 1986 donated by him to 
ZKW; from 1998 on long-term 
loan to the Museum of Warmia 
and Masuria in Olsztyn.

Exhibitions: Wybór dzieł sztuki 
polskiej 1989; Rzeźba XVI–XX 
wieku 1994; Treasures of Poland 
2010.

Literature: Wybór dzieł 1989,  
no. 236; Badach 1994b, p. 86; 
Treasures of Poland 2010; 
Białonowska 2012, pp. 62 and 
210.

Andrzej Pieńkos, who saw in Rygier’s composition a depiction of agony which is rare in 
Polish sculpture, rightly points out that the sculptor’s model was most probably a well-known 
work by Vincenzo Vela The Last Days of Napoleon (1866; Malmaison Castle, France) which 
depicted the sick Emperor seated in an armchair, propped up on cushions, his right hand 
holding a map spread out in his lap (Pieńkos 2000, p. 190).

Rygier made a number of versions of the likeness of the dying Copernicus; the first one, 
exhibited at the First Great Exhibition of Polish Art in Kraków in 1887, was coldly received by 
critics, probably on account of its austere realism (see Obrazy śmierci 2000, no. II/2–30). Apart 
from the marble copy in the Royal Castle in Warsaw there are known repetitions of the com-
position made in bronze (e.g. at the National Museum in Kraków). 

The sculptor made many different likenesses of Copernicus, his interest in the great as-
tronomer being most probably influenced by his close ties with Artur Wołyński, founder of the 
Copernicus Museum in Rome. In 1874 Rygier made a plaster statuette of the astronomer (award-
ed by the Society for the Encouragement of Fine Arts [TZSP]); subsequently the Museum’s 
collection was enriched with a large marble bust, a terracotta bust and a statue depicting Co-
pernicus with a globe in hand. The artist received another award from TZSP for his bronze 
figure of the seated Copernicus dating from 1886 (see Cękalska-Zborowska 1991–2, p. 469).

The inscriptions: De 
Revolutionibus / orbium / 
Coelestium and Stasol / 
MDXLIII – engraved on 
the pages of the book.

Teodor Rygier
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Prospero SOGARI called Il Clemente, called Spani (Reggio Emilia 1516–1584 
Reggio Emilia)
Italian sculptor associated with the Reggio Emilia province. He made the following for the façade and interior 
of the local cathedral: a ciborium after a design by Lelio Orsi, full-length figures of saints and many tombs for 
the higher clergy. He also worked for the d’Este family in Modena.

 156 Bust of Dionisio Ruggieri (?)
Reggio nell’Emilia; prior to 1584
white marble
h. 67.5 (82 with pedestal), w. 66, d. 24 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/55 (ZKW–dep.FC/309)

Dionisio Ruggieri (Ruggeri) – born c. 1530 (?); lawyer, notary active in Reggio nell’Emilia.

The bust does not bear any signature or marks which would allow the sculptor and his model 
to be identified, nor is there any information about its earlier provenance.

Prospero Sogari
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It would seem that the sculpture could with a great degree of certainty be considered  
a portrait of the notary Dionisio Ruggieri, another bust of whom, made by Prospero Sogari 
(attribution after: Venturi 1936–7, vol. 2, p. 575), is housed in the Palazzo dei Musei in Reggio 
nell’Emilia. The latter bust immortalizes the same prominent facial features although he was 
portrayed at a much younger age, has thicker hair and with a less furrowed brow than in the 
Warsaw bust. In both cases the characteristic attire confirms his profession; the bust in the 
collections of the Ciechanowiecki Foundation shows Ruggieri wearing an elaborately-draped 
tunic and a fur-lined cloak thrown over his shoulder (pelliccia?). 

It is interesting that Adolfo Venturi defined the bust in the Reggio nell’Emilia museum as 
being characteristic of the physiognomy of the region (Venturi 1936–7, vol. 2, p. 575).

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris in the 2nd half of the 1960s.

Exhibitions: Rzeźba XVI–XX wieku 1994.

Literature: Pokoje dworskie 1993, p. 7; Badach 1994b, p. 85.  

Tomasz Oskar SOSNOWSKI (Nowomalin 1810–1888 Rome)
An eminent Polish sculptor. He studied in Warsaw under Ksawery J. Kamieński and Antoni Blank, later also 
under the sculptor Paweł Maliński. From 1833 to 1835 he was a pupil of Christian Daniel Rauch in Berlin and 
Pietro Tenerani in Rome. He settled permanently in Rome after 1846. He lectured at the Accademia di San 
Luca. Many of the sculptures he made in Rome were sent to Poland. He produced monuments and historical 
sculptures (e.g. figures of Queen Jadwiga and King Władysław Jagiełło and Piotr Skarga in Kraków, Tadeusz 
Czacki in Warsaw, Adam Mickiewicz and Nicolaus Copernicus in Rome), tombs, numerous religious and myth-
ological works, as well as portrait busts.

 157 Bust of Pietro Gagliardi
Rome; c. 1860
signed: interwoven letters T and O and: SOSNOWSKI FECE DAL VERO – engraved on 
back 
white marble 
h. 77.5, w. 52, d. 35 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/ 1433

Pietro Gagliardi (1809–90). Italian painter. Lecturer at the Accademia di San Luca, member of the 
Pontificia Accademia Artistica dei Virtuosi al Pantheon. He made numerous fresco decorations in 
Rome, Vigevano, Albano, and Castel Gandolfo. A friend of Tomasz O. Sosnowski.

In the 1870s Sosnowski most probably made a marble bust of Gagliardi (h. 72.5 cm), depicting 
the Italian master as a strong-willed person, looking ahead with vigilant eyes, with a naked 
torso, only partially covered by a cloak thrown over the shoulders. This heroicized image in-
spired by ancient models was considered an allusion to the famous image of Giuseppe Gari-
baldi (Waga 1968, pp. 85–6; Lameński 1997, p. 137 – ibid. on p. 253 more on the provenance 
of the sculpture). In 1883 Sosnowski donated the bust to the seat of the congregation of the 
Pontificia Accademia Artistica dei Virtuosi at the Pantheon, where it was exhibited alongside 
likenesses of other Italian artists, also sculpted by him, including Antonio da Sangallo the 
Younger, Francesco Podesti, Pietro Tenerani, and Salvatore Bianchi.

The bust in the collections of the Ciechanowiecki Foundation is most probably only  
a slightly larger autograph replica of the work, which Sosnowski himself gave as a gift to the 
sitter.

Prospero Sogari
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Provenance: the bust was originally owned by the 
Gagliardi family. Purchased by Andrzej Ciechanowiecki  
at the Angelo di Castro antique store in Rome c. 1980; 
donated by him to the Fundatio Ciechanowiecki in Vaduz; 
1997 on loan to ZKW; 1999 donated to the 

Ciechanowiecki Foundation; from 2002 on loan to  
the Embassy of the Republic of Poland to the Holy See  
in Rome. 

Literature: Białonowska 2012, p. 221. 

To thank him for the gift, in 1883 Pietro Gagliardi made an oil portrait of Sosnowski, also 
preserved in the Pontificia Accademia Artistica dei Virtuosi at the Pantheon (see Waga 1968, 
p. 86; Lameński 1997, p. 72 and fig. 3).

The inscription: CAV. PIETRO GAGLIARDI – engraved on front of pedestal.

Tomasz Oskar Sosnowski
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Pietro Ceccardo STAGGI (Carrara 1754 – before 1814 Carrara?)
Italian sculptor; brother to the sculptors Giovachino and Francesco. He studied at the school of geometry at the 
Accademia di Belle Arti in Carrara, for part of his life he was associated with the city’s artistic milieu. From 1787 
to 1789 he lived in Warsaw, later possibly in St. Petersburg. He made sculptures and imported marble for Stanisław 
August. The Primate Michał Poniatowski and Helena Radziwiłłowa née Przezdziecka also had copies of his works.

 158 Bust of a Warrior
Rome; 1793
white marble
h. 73 (93 with pedestal), w. 50, d. 39 cm
inv. no. ZKW/1087

Pietro Ceccardo Staggi
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The sculpture is one of many copies of ancient works commissioned by Stanisław August, and 
made by Pietro Staggi in Rome. It is a copy of part of a famous group from antiquity depicting 
a wounded warrior supported by his comrade and is exhibited in the Loggia dei Lanzi in Flor-
ence. The subject of the sculpture, long contestable among scholars, is defined in literature 
as: Ajax supporting the Body of Menelaos; Menelaos Supporting the Body of Patroclos; Alexander 
the Great Supported by a Soldier, Gladiator; the group is also known as the Pasquino Group or 
Pietas Militaris (see Haskell, Penny 1981, pp. 291–6). 

A much damaged copy or replica of the statue, with remnants of a signature, is housed in 
the Royal Łazienki in Warsaw.

Provenance: originally in the collections of King Stanisław 
August; 1793 together with other works sent by Staggi 
from Rome to Gdańsk, where for reasons that are unclear 
it remained until the summer of 1795, when it was taken 
to Warsaw and stored at the Royal Łazienki; in 1820 in 
Natolin Palace; later in the collections of Count Maurycy 
Potocki at Jabłonna; in the interwar period, at ZKW Royal 
Castle – on display in the King’s Dressing Room; from 
1951 in MNW (inv. no. 158423) – on display in the Old 
Orangery at the Royal Łazienki; 1984 transferred to ZKW. 

Sources: Protokoły otwarcia 1921–1924, no. 768; Rejestr 
rewindykowanych 1922, no. 255; Spis rzeczy 
rewindykowanych 1923, no. 6/01646; Inwentarz 1924, 
sheet 9; Kartoteka Brokla 1939; Spis dzieł ZK, no. 1626.

Literature: Król 1926, p. 28; Lorentz 1928, pp. 151–2; 
Mańkowski 1938, p. 79; Mańkowski 1948, p. 74; 
Kaczmarzyk 1978, p. 92, no. 180; Godziejewska 1991,  
p. 138, no. 46; Chodźko, Bielecki 2004, p. 175; Mikocka- 
Rachubowa 2004, p. 88; Mikocka-Rachubowa 2005,  
pp. 277 and 280; Zamek Królewski 2012, p. 97. 

Provenance: 1984 gift of Janina Madey.

Literature: unpublished.

unidentified sculptor after Veit STOSS (Stwosz) (c. 1448–1533)

 159 Bust of a Man – Mourner
cast: Firma Braci Łopieńskich, Warsaw, Poland; early 20th c.
bronze, cast, chiselled and patinated
h. 19, w. 23, d. 10 cm
inv. no. ZKW/1351

The sculpture is a reduced repetition of a detail from the figure of a mourner depicted on the 
tombstone of King Kazimierz Jagiellon in Wawel Cathedral, carved by Veit Stoss and Jörg 
Huber c. 1494.

Pietro Ceccardo Staggi
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Jan SZCZEPKOWSKI (Stanisławów 1878–1964 Milanówek) 
and Stanisław Jankowski

 160 Death Mask of Józef Piłsudski
Warsaw; after 12 May 1935
plaster, polychrome on tempera and waxed
h. 31, w. 24, d. 20 cm
inv. no. ZKW/2967

Józef Piłsudski (1867–1935), son of Józef and Maria née Billewicz. Statesman and politician; ac-
tively involved in the struggle for national independence. Organized Rifle Societies, commanded 
the Polish Legions. Head of State in the period 1919–22. Commander-in-Chief of the General Staff 
of the Polish Forces in the years 1922–3; until his death Minister of the Military and General Inspec-
tor of the armed forces. Marshal of Poland from 1922. 

Cast of the original death mask taken at 
the Belvedere on the day of Józef 
Piłsudski’s death on 12 May 1935. Im-
mediately after this date, it is speculated 
that approximately ten copies of the 
mask were made in plaster and painted 
(an object almost identical to the one 
in the collections of the Royal Castle in 
Warsaw was put up for sale at the “Rem-
pex” Auction House in Warsaw in June 
1999). In July 1935 a bronze cast was 
made of it (Chrudzimska-Uhera 2008, 
p. 84). Later successive copies of the 
mask were made in a variety of mater-
ials, usually retouching it, i.e. smoothing 
down the “stitches” (traces of the band-
ages which revealed the technology used 
for making face casts) which were left 
untouched in the first masks. 

The taking of J. Piłsudski’s mask was 
entrusted to Jan Szczepkowski, an emi-
nent sculptor, then director of the War-
saw City School of Decorative Arts and 
Painting; he was assisted by stucco 
maker Stanisław Jankowski. 

Provenance: originally in a private collection; 1991 
bought at an auction by Channel 2 of The Polish 
Television (purchase partly refunded by a collection 
among the general public); 1992 a gift to ZKW. 

Literature: Chodźko, Bielecki 2004, p. 199; Uhera- 
Chrudzimska 2008, p. 84; Zamek Królewski 2012, p. 103.

Jan Szczepkowski
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Benoît TEILLARD (Active in Paris at least until 1790)
French sculptor of the late Baroque and neoclassical period.

 161 Bust of an Unknown Lady
France; 1776
signed and dated: Obiit 16. a Junü 1776 / B... tus Teillard fecit / . die 2. à 7.bris ejusdem anni 
– engraved on back 
patinated terracotta; pedestal: grey marble
h. 50 (67 with pedestal), w. 35, d. 25 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1670 (ZKW–dep.FC/935)

Teillard’s bust is an excellent example of realistic portrait sculpture which developed in France 
in the 2nd half of the 18th century and in the early 19th century, and which reached its acme 
in works by masters such as Jean-Jacques Caffieri and Jean-Antoine Houdon. 

The bust of the unknown lady in the collections of the Ciechanowiecki Foundation is all 
the more arresting due to the interesting manner 
in which the subject is portrayed: it shows the 
model with a naked breast and what is probably 
all’antica attire (a tunic and belt), which may have 
been intended to compare the model to an ancient 
goddess, which was a frequent treatment in mod-
ern portraits of nobility and aristocrats.  

Provenance: 2007 purchased by Andrzej Ciechanowiecki at an 
auction at Sotheby’s in Paris. 

Literature: Sotheby’s auction catalogue, Paris, 29.03.2007.

Benoît Teillard
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Pietro TENERANI (Torano 1798–1869 Rome)
Italian sculptor. He trained with his uncle Pietro Marchetti, later also under Lorenzo Bartolini and Antonio 
Canova; he was an assistant in Bertel Thorvaldsen’s workshop. Professor at the Accademia di San Luca. From 
1860 Director General of museums in Rome. He was knighted by Pope Pius IX in 1854. He sculpted myth-
ological subjects (e.g.: Psyche, Faun Playing the Flute, Flora), religious figures for Roman churches, statues (e.g. 
of Pius VIII in St. Peter’s Basilica, and Simon Bolivar in Bogota) and busts (including those of Poles: Ksawery 
Branicki, Tadeusz Dernałowicz, Eliza and Zygmunt Krasiński, Genowefa Pusłowska, and others).

 162 Bust of Maria Anna, Countess of Łużyce 
Rome; c. 1825–30 
white marble
h. 56 (66 with pedestal), w. 55, d. 32 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1683

Maria Anna (1770–1845), daughter of Prince Franz Xavier von Saschen, a member of the House 
of Wettin, and contessa Maria Chiara Spinucci. Granddaughter of King August III of Poland. 

Provenance: 2008 purchased 
by Andrzej Ciechanowiecki; 
now on loan to the Embassy of 
the Republic of Poland to the 
Holy See in Rome.

Literature: unpublished.

Pietro Tenerani
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Pietro TENERANI
à cat. no. 162

 163 Bust of Maria Potocka née Sanguszko 
Rome; 1856 
signed and dated: PRO. TENERANI. FVA. 1856 – engraved on back 
white marble
h. 56.5, w. 48, d. 24 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1421 (ZKW–dep.FC/339)

Maria Klementyna Potocka (1830–1903). Daughter of Roman Sanguszko and Natalia née Potocka. 
From 1851 wife to the 2nd owner by entail of Łańcut, Alfred Józef Potocki, Minister in Austria, 
Governor of Galicia.

Katarzyna Mikocka-Rachubowa believes the busts of Maria Klementyna and her husband Alfred 
II Józef, which are similar in style, were probably made in Rome during the Potocki’s honey-

moon in Italy (Mikocka-Rachubowa 
2001, vol. II, p. 286). The author 
suggests dating both sculptures be-
tween 1851 and 1854, and quotes 
a record in an inventory at Łańcut 
Castle dating from 1854–5, alleged-
ly relating to the busts. It would 
seem, however, that the date en-
graved on the back of Maria Potocka’s 
bust (unquestionably original), un-
equivocally resolves the question of 
dating, while the records in the in-
ventory proves there were also 
other sculptures in Łańcut. 

In the Tenerani gallery in Rome 
there are plaster casts of both busts, 
later mentioned in the relevant lit-
erature (Mikocka-Rachubowa 2001a, 
vol. II, p. 286). 

The bust was preserved without 
the original pedestal, the sides of 
which were decorated with volutes, 
visible in archival photographs.

Pietro Tenerani

163



193

Exhibitions: Sculpture in Miniature 1969.

Literature: Fischer, Seagrim 1969, p. 89, no. 460.

Provenance: made in Rome, transferred to the Potocki 
collection in Łańcut; in 1944 taken abroad by Alfred 
Antoni Potocki; c. 1970 purchased by Andrzej 
Ciechanowiecki at an auction in Paris from the estate  
of Izabela Potocka, wife of Alfred Potocki; 1997 donated 
by him to the collection of the Fundatio Ciechanowiecki 
in Vaduz; 1999 transferred to the Ciechanowiecki 
Foundation.

Exhibitions: Pokaz jubileuszowy 2004.

Sources: Inwentarz zamku łańcuckiego 1862, p. 185.

Literature: Thieme, Becker 1907–1950, vol. XXXII, p. 64; 
Piotrowski 1933, p. 64; Lorentz 1950, p. 292; Dobrowolski 
1974, pp. 172–3; Mikocka-Rachubowa 2001a, vol. II,  
pp. 286–7; Badach 2004, p. 140; Trojnar 2006, pp. 69, 91 
and 353; Białonowska 2012, pp. 63 and 220.

Louis THOMIRE (1757–1838)
French master bronze founder. Cousin and colleague of the renowned sculptor and bronze founder Pierre-
Louis Thomire.

 164 Plaquette: The Adoration of the Magi
France; 1836
signed: Cizelée par / .LOUIS. THOMIRE. / né. en. / 1757. / .age 79. ans. – engraved on back 
gilt-bronze, cast, chiselled 
h. 10.7, w. 15.7 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.806 (ZKW.N.–dep.FC/806)
The incised inscription: .ADORATION DES MAGES. – at bottom, on flat border below the 
central scene.

Pietro Tenerani
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Bertel THORVALDSEN (Copenhagen 1770–1844 Copenhagen)
Danish sculptor, one of the most outstanding representatives of neoclassicism. He attended the Academy of Fine 
Arts in Copenhagen. In the period 1797–1838 he lived and was active in Rome. He sculpted, among others, 
statues of: Pope Pius VII for the Basilica of St. Peter, George Byron for Cambridge, Friedrich Schiller for Stuttgart, 
Johann Gutenberg for Mainz, Nicolaus Copernicus and Józef Poniatowski for Warsaw, Włodzimierz Potocki for 
the Wawel Cathedral, monumental statues of Christ and the Apostles for the Cathedral in Copenhagen, many 
sculptures with mythological themes (Hebe, Jason, The Three Graces, Ganymede and the Eagle, Mercury, etc.) 
and numerous portrait busts.

 165 Bust of Tsar Alexander I
Warsaw (model), Rome (marble version); 1820–1
signed: A.THORVALDSEN.F. – engraved on back
white marble
h. 42.5 (55 with pedestal), w. 56, d. 27 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1423 (ZKW–dep.FC/341)

Alexander I (1777–1825) of the Romanov dynasty. Son of Tsar Paul I and Maria Feodorovna (née 
Sophie Dorothea of Württemberg). Tsar of Russia from 1801. He initiated many reforms, which 
included censorship, the judiciary, trade, education. He expanded Russia’s territories. During the 
Napoleonic Wars he was one of the main allies of the anti–French coalition; co-originator of the 
Holy Alliance. King of Poland from 1815; he granted the Congress Kingdom a constitution. 

Thorvaldsen made the portrait bust of Tsar Alexander I from life during the sculptor’s stay in 
Warsaw in late September 1820. The model made at that time was soon repeated in autograph 
replicas made in white marble: two of these, signed and dated, were sent to the Tsar in 1822. 
The replica under discussion was put up for sale by the Thorvaldsens Museum in 1972, after 
purchasing one of the busts that originally belonged to Alexander I (inv. no. A 883, see Floryan 
2001, pp. 164f – for further references).

When portraying the tsar bareheaded with a naked torso, with a sword belt and in a cloak 
(paludamentum) over the shoulders, tied on the left shoulder with a round fibula (an orna-
mental clasp)—a sign of the rank of officer in ancient Rome—Thorvaldsen modelled himself 
directly on heroicized figures of Roman commanders from early AD 200, such as the bust of 
an unknown officer in the collections of the Palazzo dei Conservatori or the bust of the Em-
peror Trajan. Thorvaldsen had a copy of the last work in his collection (now in the Thorvald-
sens Museum in Copenhagen – see results of Jacek Gajewski’s research in Thorvaldsen 1994, 
pp. 108–9). Moreover, Thorvaldsen used a nearly identical manner of depicting the model in 
a statue of Prince Józef Poniatowski.

A marble copy of Thorvaldsen’s bust of Tsar Alexander I was made by his Polish pupil Jakub 
Tatarkiewicz (now in the National Museum in Warsaw, inv. no. 131896).

Bertel Thorvaldsen
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Provenance: from the collection of the Morozov family; 
1929 purchased from Margarita Morozov in Moscow for 
the Thorvaldsens Museum in Copenhagen; 1972 
purchased by Andrzej Ciechanowiecki; 1997 transferred 
by him to the collection of the Fundatio Ciechanowiecki 
in Vaduz; 1999 transferred to the Ciechanowiecki 
Foundation. 

Exhibitions: Paintings and Sculptures 1972; Thorvaldsen 
1973; Bildnisbüsten 1978; Pokaz jubileuszowy 2004.

Literature: Kai-Sass 1963–5, vol. III, pp. 86–7; Paintings 
and Sculptures 1972, p. 25, no. 44; Thorvaldsen 1973,  
pp. 49–50, no. 83; Bildnisbüsten 1978, pp. 72–3; 
Thorvaldsen 1994, p. 109; Badach 2004, p. 140; 
Białonowska 2012, pp. 149 and 221.

Bertel Thorvaldsen
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Provenance: commissioned by ZKW for displaying in 
Żeromski’s Apartment.

Literature: Badach 2003, p. 112; Chodźko, Bielecki 
2004, p. 211; Zamek Królewski 2012, p. 101.

contemporary copy of a sculpture by Zofia TRZCIŃSKA-KAMIŃSKA (1890–1977)

 166 Bust of Stefan Żeromski
cast: Spółdzielnia Pracy Przemysłu 
Dekoracyjnego “Brąz Dekoracyjny”, 
Warsaw; 1985
bronze, cast, chiselled and patinated
h. 49, w. 27, d. 30 cm
inv. no. ZKW/2050

Stefan Żeromski (1864–1925). One of the 
most outstanding Polish writers at the turn 
of the 20th century. Author of the novels 
Popioły, Wierna rzeka, Przedwiośnie, Ludzie 
bezdomni, the plays Uciekła mi przepióreczka, 
Sułkowski, etc. In the years 1924–5 he was 
granted the privilege of using at apartment 
at the Royal Castle in Warsaw where he lived 
with his family.

The sculpture is a cast of a plaster bust of 
the writer made by Zofia Trzcińska-
Kamińska in 1925, now in a High School—
no. 60—in Warsaw, which was named 
after Stefan Żeromski.

Luigi VALADIER (Rome 1726–1785 Rome)  
or Giuseppe VALADIER (Rome 1762–1839 Rome) after a Hellenistic sculpture

  Pair of Figures
Rome; 4th quarter of the 18th c. 
gilt-bronze, cast, chiselled, iron; base: gilt-bronze, white and red marble  

 167 A Bound Slave
h. 11, w. 11.7, d. 9.5 cm (column h. 10.8 cm); base: h. 11, w. 19.7, d. 9.8 cm
figure and column, cast and mounted separately; the slaves shackles are made of twisted 
wire; sculpture affixed to base with a bolt
Ciechanowiecki Foundation; inv. no. FC–ZKW/1246

contemporary copy by Zofia Trzcińska-Kamińska
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Preservation status: absence of garlands and round shield 
on back of base.

Exhibitions: Ricordi dell’Atico 2008.

Literature: Gonzáles-Palacios 2007a, p. 92; Gonzáles-
Palacios 2007b, pp. 73 and 83; Ricordi dell’Atico 2008,  
p. 158, no. 37 (A. Gonzáles-Palacios); Białonowska 2012, 
p. 76.

Preservation status: garlands missing on back of base.

Exhibitions: Ricordi dell’Antico 2008.

Literature: Gonzáles-Palacios 2007a, p. 92; Gonzáles- 
Palacios 2007b, pp. 73 and 83; Ricordi dell’Antico 2008,  
p. 158, no. 37 (A. Gonzáles-Palacios); Białonowska 2012, 
p. 76.

 168 Sleeping Cleopatra (Ariadne, Dido, Nymph)
h. 13.8, w. 23, d. 7.5 cm; base: h. 11, w. 19.7, d. 9.8 cm
sculpture fixed to base with bolt
Ciechanowiecki Foundation; inv. no. FC–ZKW/1245

The sculpture is a small-scale replica of the famous figure of a sleeping woman, most often 
identified with Queen Cleopatra the Great of Egypt (69–30 BC) or Ariadne—the mythological 
daughter of King Minos of Crete. The sculpture, acquired for the collection of Pope Julius II 
in c. 1512, is to this day housed in the collections of the Vatican Museums (see Haskell, Penny 
1981, pp. 184f). The original Hellenistic figure, was prolifically copied in various sizes and 
materials due to the model’s interesting pose. It was also an important source of inspiration 
for other compositions. 

According to Alvaro Gonzáles-Palcios, the figure of the bound slave repeats a composition of 
one of the sculptures depicting bound slaves which appears on the base of the statue of the 
Grand Duke of Tuscany, Ferdinando II de’Medici by Pietro Tacca, unveiled in Livorno in 1626.

Without discrediting the suggestion regarding the sculptor’s inspiration, it is worth pointing 
out certain differences in the bound man’s pose—in the bronze figure he is shown with his 
right leg stretched straight ahead, while the monument in Livorno shows the captives sitting 
(on the edge of the pedestal) with both legs drawn up.

Luigi or Giuseppe Valadier
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Pierre VANEAU (Vanneau) (Montpellier 1653–1694 Le Puy-en-Velay)
French sculptor. After being taught in his father’s carpenter’s workshop, he may have lived in Flanders. The 
sculpture studio he established in Le Puy-en-Velay made statues, bas-reliefs and furnishings for the local cath-
edral and the church of Saint Georges, the church in Brionde (Haut-Loire) and for the chapel and bishop’s 
palace in Monistrol.

 169 Jan III Sobieski 
France, Le Puy-en-Velay; after 1683
wood (oak), stained
h. 186, w. 85, d. 65 cm
inv. no. ZKW/2091

Jan III, b. Jan Sobieski, of the Janina coat of arms (1624–96), son of Jakub, Voivode of Ruthenia, 
and Teofila Daniłowicz. As a result of his marriage to Marie Casimire d’Arquien (1665) he became 
related to court circles. From 1666 Field Hetman of the Crown; from 1668 Grand Hetman of the 
Crown. His victory over the Turks at Chocim paved his way to the throne. Crowned in 1674. In 
1683 the army he commanded defeated the Turkish army at the Battle of Vienna.

The sculpture was made on the initiative of Armand de Béthune, Bishop of the Le Puy diocese, 
who soon after Jan III’s victory at Vienna initiated the erection of statues in honour of the 
Polish monarch in several churches. This was undoubtedly due to the Bishop de Béthune’s ties 
with Poland: his brother François-Gaston was brother-in-law to Queen Marie Casimire and 
ambassador at the court in Warsaw.

The installation of a colossal monument was planned for the Cathedral in Le Puy-en-Velay, 
composed of the monarch and four statues of bound Turkish captives and eight reliefs depict-
ing the Battle of Vienna, the entry of the victorious troops into the city, allegorical scenes 
announcing the victory of the Polish King and bas-reliefs depicting panoplies. In the relief titled 
the Glorification of Jan III we can see the Polish monarch standing dressed in the same attire 
and in a similar pose to that of the free-standing figure. 

Vaneau probably failed to complete all the various parts of the monument before his pre-
mature death. The completed sculptures were in all likelihood stored at the Bishop de Béthune’s 
palace in Monistrol, where they were put up for sale after his death in 1704 (see Pierre Vaneau 
1980, pp. 91–3). Five reliefs purchased by the Sobieski family were later purchased by the 
Chabron de Solilhac family, and subsequently by Chaumeil-Lacoste (according to Vachon 1880, 
p. 176). In 1866 the reliefs were to be found in Ksawery Branicki’s collections at Montrésor 
Castle (Indre-et-Loire). The others, being the property of the Louvre in Paris, were loaned to 
the Musée Crozatier in Le Puy-en-Velay. The statues of the King and the bound captives, pur-
chased by the Duc de la Rochefoucauld, French Ambassador to the Holy See, were later in 
the Marquis de Pruns’ collections at Brassac Castle (Puy-de-Dome), where they remained 
until 1962.

The statue in the Royal Castle in Warsaw’s collections is a full-figure likeness of the King, 
in contrapposto stance. Dressed in an all’antica suit of armour, composed of a breastplate 
imitating the musculature of the torso, pteryges (a decorative skirt of leather or fabric lappets) 
and a fur-lined coat. He wears sandals decorated with lion’s mask motifs. The chain of the 
Order of the Holy Spirit is visible on his breast, with a laurel wreath on his temple. In his right 
hand he holds a sword with the blade resting on the ground. 

The figures for the monument in Le Puy-en-Velay are among the best Vaneau made. They 
demonstrate not only technical skills but also a good knowledge of anatomy and a mastery of 
the use of decorative ornaments. Individual elements of the monument reflect models which 
Vaneau used throughout his artistic career. Therefore the figures of the Turkish captives resem-

Pierre Vaneau
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Pierre Vaneau
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Provenance: the figure is but part of a monument which 
was to be erected in the Cathedral in Le Puy-en-Velay; this 
never came to fruition and the individual elements were 
dispersed; up until 1962 the figure was in de Pruns’ 
collection in Brassac, and later appeared on the antiques 
market in Rome; identified and purchased by Andrzej 
Ciechanowiecki; 1986 donated by him to the ZKW 
collection; 1998 during work in the Conservation Studio at 
ZKW the missing fragments were recreated, e.g. the blade 
of the sword and part of the base.

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba  
XVI–XX wieku 1994; The Land of Winged Horsemen 
1999–2000; Kraj skrzydlatych jeźdźców 2000; Monseigneur 
Armand De Béthune 2002; Thesauri Poloniae 2002–2003; 
Szlachetne dziedzictwo 2004; Treasures of Poland  
2010–2011. 

Literature: Łoski 1880, passim; Vachon 1880, passim; 
Vachon 1882, passim; Thieme, Becker 1907–50,  
vol. XXXIV, p. 95; Batowski 1922, p. 9; Vitry 1938, passim; 
Bénézit 1976, vol. X, p. 393; Pierre Vaneau 1980, pp. 28, 
93 and 115; Ryszkiewicz 1981, pp. 155 and 193–4; Chwała 
i sława 1983, pp. 200–1; Wybór dzieł 1989, no. 235; 
Ryszkiewicz 1992, p. 86; Badach 1994b, p. 85; Art in 
Poland 1999, p. 129, no. 14; Kraj skrzydlatych jeźdźców 
2000, p. 149, no. 14; L’évéché du Puy-en-Velay 2002,  
pp. 15 and 18; Skarby Rzeczypospolitej 2003, p. 144,  
no. 132; Barthélémy 2004, p. 58; Szlachetne dziedzictwo 
2004, no. 549; Białonowska 2009, p. 183; Mikocka-
Rachubowa 2010, vol. I, pp. 39 and 95, vol. II, p. 34; 
Treasures of Poland 2010, pp. 60, 158 and 188, no. 32; 
Białonowska 2012, pp. 62 and 110; Zamek Królewski 
2012, p. 91.

ble Michelangelo’s sculptures in his unfinished statue of Pope Julius II, while the composition 
of the reliefs show affinities with many similar works made in Rome in the heyday of the Ba-
roque period, including works by Gianlorenzo Bernini whose impact is evident also in Vaneau’s 
expressive rendition of the individual faces of the figures. The overall composition of Jan III 
Sobieski’s figure may have been inspired by Martin Desjardins statue of Louis XIV of France, 
unveiled in Paris in 1683.

The hypothesis put forward by Marius Vachon (Vachon 1880, pp. 175–6), that the wooden 
sculptures were only models, based on which a marble statue of Jan III was to be sculpted 
(which did not come to fruition due to the sculptor’s deteriorating health), has not been con-
firmed by subsequent research. 

Joseph (?) VERNET 
French sculptor active in the 19th c. 

 170 Napoleon I 
France; 1831
signed and dated: Vernet 1831 – engraved on base, on front
bronze, cast, chiselled and patinated
h. 90 cm; base: 28 x 23 cm 
rapier cast separately (in two parts), affixed with a rivet 
inv. no. ZKW/4326

Napoleon I à cat. no. 61

Dressed in a uniform, high boots, a hat, with a rapier on sword belt at left side. 

Pierre Vaneau



201

George Edward WADE (London 1853–1933 Fulham)
English sculptor. He made numerous bust portraits, also of members of the British Royal Family (e.g. a statue of 
Queen Victoria for Ceylon, a statue of Queen Alexandra in London, likenesses of George V and Queen Mary), 
the monumental statue of John Macdonald in Montreal, as well as sculptures for St. Paul’s Cathedral in London.

 171 Bust of Ignacy Jan Paderewski
London; 1891
signed and dated: G. E. Wade / Scr / 91 – engraved on back
plaster, cast, chiselled and patinated
h. 40, w. 26, d. 19 cm
inv. no. ZKW/2969/a, b

Ignacy Jan Paderewski (1860–1941) pianist, composer, politician. He graduated from music acad-
emies in Warsaw, Berlin and Vienna. He gave concerts in many countries, earning worldwide ac-
claim as one of the most outstanding pianists. From 1896 he lived in Switzerland; from 1913 in the 

Provenance: prior to 1939 at the Mycielski manor in 
Wiśniowa, later in the possession of the family in Kraków; 
1999 donated by Jan and Paweł Mycielski. 

Literature: Raport Roczny 1999, pp. 14–15. 

Joseph (?) Vernet
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USA. After returning to Poland, from 1919 he was Prime Minister and Minister of Foreign Affairs; 
he participated in the peace conference in Versailles. 1920–1 he was a delegate at the League of 
Nations. From 1940 he was President of the National Council in London. 

The bust was sculpted from life during Paderewski’s 
concert tour in London, which lasted from May 1890 
until November 1891. The sculpture, depicting Pa-
derewski with a shock of thick hair and short mous-
tache, is one of two sculpted likenesses of Paderewski 
made during this particular tour. A bust of the pianist 
by Alfred Gilbert, in the collections of the Victoria 
and Albert Museum in London, is also dated to 1891. 

Incidentally, one of the best known portraits of 
Paderewski, by Lawrence Alma-Tadema (MNW), was 
also made at that time (1891). 

An identical bust of Paderewski to the one in the 
Royal Castle in Warsaw, also signed and dated, was 
put on sale on the antiques market in the United 
Kingdom in April 2010 (auction house Lyon & Turn-
bull, Edinburgh)

The inscription: PADEREWSKI – engraved on 
front of pedestal.

Provenance: after 1945 (?) in the seat of the Government of the 
Republic of Poland in Exile in London; 1991 gift of the Liquidation 
Commission of the Government of the Republic of Poland in Exile.

Literature: unpublished.

workshop of Matthäus (Matthias) WALBAUM (Walbaum) (1554–1632) 

 172 Plaquette: Adoration of the Shepherds
Augsburg; after 1615; frame of a later date
gilt-bronze, cast, chiselled
h. 7.1, w. 10.8 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.794 (ZKW.N.–dep.FC/794)

The plaquette in the collections of the Ciechanowiecki Foundation repeats, with some small 
changes, the composition of a silver plaquette depicting the Adoration of the Shepherds, from 
the predella of an altar made for King Christian IV of Denmark for Frederiksborg Castle, by 
Matthäus Walbaum dating from c. 1610–15 (Seling 1980, part 1, pp. 56 and 237 and part 2, 
fig. 39). There are visible differences in the arrangement of the individual figures; e.g. in our 
plaquette, the shepherds to the left of the manger are more towards the centre of the compos-
ition, probably so all the figures would fit within the central frame, and far less elongated than 

George Edward Wade
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Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 87, no. 442; Weber 
1975, p. 232, no. 450. 

in the altar in Frederiksborg. The chiselling also differs. The sculptor of our plaquette omitted 
details such as the arrangement of the bricks on the wall and rendered the landscape in the 
background less precisely; the ruined wall which is barely outlined against the landscape, is 
barely visible in the background. The architecture differs from that in the original: the columns 
on the right have no decorative capitals and entablature, however they acquired a degree of 
monumentality.

It is possibly this monumentalism and the certain softness of the modelling in our plaquette 
which were the reasons why it was once associated with an Italian workshop active in the 16th 
century. (Fischer, Seagrim 1969, p. 87, no. 442).

The suggestion of its Italian origin was questioned by Ingrid Weber, who pointed instead to 
a few Augsburg-based workshops as its potential place of origin (Weber 1975, p. 232, no. 450). 

Jacques Fischer and Gay Seagrim mention two casts with the same composition: in the 
Berlin collection and in the Loebbecke collection (Fischer, Seagrim 1969, p. 87). 

There is a flat border around the central scene. 
Two piercings for suspending at the top, in the corners. 
The plaquette was mounted in a wooden frame at a later date.  

workshop of Matthäus Walbaum
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attributed to Sebastiano WALTHER (1576–1645) 

  Figures from the Crucifixion Group
Germany, early 17th c. 
gilt-bronze, cast, chiselled and with stippling; bases: gilt-bronze, wood 
each figure is affixed to the pedestal with two threaded rods 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1198–9

 173 Virgin Mary 
h. 37, w. 14.5, d. 13 cm; base: h. 10, w. 13.5, d. 13.5 cm 

 174 Saint John the Evangelist 
h. 37.5, w. 14, d. 11.5 cm; base: h. 10, w. 13.5, d. 13.5 cm 

attributed to Sebastiano Walther
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after Jean WARIN (Varin) (Liège 1604–1672 Paris)
French sculptor, medallic artist and painter. He learned medal making from his father Jean Warin. From 1625 
he lived in Paris. He sculpted statues, portrait busts (e.g. Louis XIII, Louis XIV, Cardinal Armand de Richelieu) 
and numerous reliefs and medallions with religious and mythological subjects. He designed coins and was an 
engraver at the French Mint. Member of the Académie Royale de Peinture et de Sculpture.

  Medallions with busts of Apostles
Paris; 18th c. (?); frame added later
signed and dated: L. WARIN 1630 – engraved on the right, along the edge
bronze, cast, chiselled and patinated; frame: wood, velvet 
h. 13.5, w. 11, d. 1.9 cm

 175 Medallion with a bust of St. Peter
Ciechanowiecki Foundation; inv. no. FC–ZKW/1584 (ZKW–dep.FC/385)

Saint Peter à cat. no. 128

 176 Medallion with a bust of St. Paul
Ciechanowiecki Foundation; inv. no. FC–ZKW/1585 (ZKW–dep.FC/386)

Saint Paul – Paul (Saul) of Tarsus (c. AD 10–67). At first he persecuted Christians; c. AD 35 he 
converted and began life as a missionary. He was beheaded in Rome.

An almost identical version of the medallion depicting St. Paul to that in the collections of the 
Ciechanowiecki Foundation can be found in the Staatliche Museen zu Berlin – Stiftung Preus-
sischer Kulturbesitz, Münzkabinett and the Palazzo Venezia in Rome. 

The Detroit Institute of Arts has gilded examples of both medallions, also signed.

The attribution of the sculptures to Sebastiano Walther, which is the attribution with which the 
sculptures were purchased, should be considered accurate. The overall arrangement of both 
figures, the modelling of the clothes and arrangement of the drapery are characteristic of 
northern Italian Baroque sculpture.

The precise chiselling emphasizes the sculpture’s value. The pedestals with angels’ heads 
on the front are also interesting. 

The inscription: Guaglino Antico Carlo 117 / Torino – on a paper label (partly preserved) 
on the underside.

Provenance: purchased by Andrzej Ciechanowiecki in 
Luigi Galli’s antique shop in Carate Brianza (Milan). 

Literature: Białonowska 2012, p. 76. 

attributed to Sebastiano Walther
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Provenance: medallions purchased on the antiques 
market by Andrzej Ciechanowiecki; 1998 donated by him 
to the Ciechanowiecki Foundation. 

Literature: unpublished. 

Edward WITTIG (Warsaw 1879–1941 Warsaw)
Pupil at the Academy of Fine Arts in Vienna (1897–1900) and the École Nationale Supérieure des Beaux-Arts 
in Paris (1900–4). Professor at the Academy of Fine Arts in Warsaw in the period 1914–20. Member of the art 
associations “Sztuka”, “Blok” and “Rytm”. He sculpted numerous busts and portrait medallions, compositions 
with genre themes, as well as statues and monuments: the Airmen’s Monument in Warsaw (1931) and the Juliusz 
Słowacki statue in Lviv (unveiled in Warsaw in 2001). He supported the Polish Legions and fought in the Polish-
Bolshevik War of 1920 as a volunteer. 

 177 Bust of Józef Piłsudski 
Poland; after 1919
signed: E.WITTIG – engraved on side, on left arm
bronze, cast, chiselled and patinated; base: red marble
h. 57, w. 50, d. 29; base: h. 14, w. 57, d. 32 cm
inv. no. ZKW/2970/a,b

Józef Piłsudski à cat. no. 160

Depicted in the uniform of a Commander of the First Regiment of the Polish Legion. The 
emblem of a rifleman (graduation badge of the Military Academy of the Union of Active Strug-
gle) across left breast.

Jean Warin
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The sculpture is modelled on a marble bust of Józef Piłsudski made in 1919 which until 
1939 was in the Bank Rolny building in Warsaw (now in the Academy of Fine Arts in Warsaw). 
Two plaster models of the sculpture are preserved in the Polish Army Museum in Warsaw, 
which also houses a piece made of bronze (of identical size to the one under discussion), 
dated to c. 1930 (see Józef Piłsudski 2007, p. 142, no. 188).

There are other replicas, made of bronze, in the National Museum in Wrocław and in  
a private collection in Warsaw. In 2007 the antique market in Warsaw (Desa Unicum) had  
a somewhat smaller item (h. 52 cm) on sale, with the signature of L. Kranc—a foundry in Warsaw.

The polychrome inscription: SUMMUS POLO / NORUM DUX (Poland’s Commander in 
Chief) – engraved on front of marble base.

Provenance: taken from Poland in 1939; after World War 
II at the seat of the Government of the Republic of Poland 
in Exile at Eaton Place in London; 1991 donated to ZKW 
by the Liquidation Commission of the Government of the 
Republic of Poland in Exile. 

Literature: Chodźko, Bielecki 2004, p. 198; Zamek 
Królewski 2012, p. 103.

Edward Wittig 
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Benedikt WURZELBAUER (Nuremberg 1548–1620 Nuremberg)
Sculptor and bronze founder. Grandson and probably pupil of the famous Nuremberg-based bronze founder, 
Pankraz Labenwolf. From the late 16th century he ran the leading workshop in town. He sculpted small bronze 
objects, fountains (e.g. Tugendbrunnen), tombstones, etc. His work was continued by his son Hans.

  Personifications of the Virtues
Nuremberg; c. 1600
gilt-bronze, cast, chiselled and with stippling; brass 
the sculptures were cast together with the cuboid pedestals; the coats of arms were made 
separately and affixed to the bases

 178 Justice
h. 16.3 (23.3 with pedestal), w. 7.1, d. 7.8 cm 
scale pans affixed with thin twisted brass wires 
Ciechanowiecki Foundation, inv. no. FC–ZKW/1247

Depicted with traditional attributes – a sword and scales.

 179 Temperance
h. 16.5 (23 with pedestal), w. 7, d. 4.2 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1248

Depicted with traditional attributes – two utensils. 

The Mannerist sculptures were attributed to Benedikt Wurzelbauer based on their distinct af-
finities with figures of the virtues ornamenting a decorative fountain called Tugendbrunnen 
(The Fountain of Virtues), considered a masterpiece, which he erected in Nuremberg in the 
period 1583–9 (see Weihrauch 1967, pp. 326–7). Compared to those on the fountain (h. circa 
1 m), the small figures in the collections of the Ciechanowiecki Foundation show certain in-
novations. Therefore the personification of justice holds the sword hand far lower than its 
counterpart on the fountain, while the right leg is raised higher, as a result of which the figure 
almost appears to be dancing. The impression is enhanced by the distinct turn of the head. 
The poses and coiffures of both female figures with characteristic, large locks located sym-
metrically above the forehead, indicate a knowledge of Mannerist sculptures from northern 
Italy (Venice?) (see Mannerist Paintings and Sculptures 1970, pp. 15–16, nos. 21–2).

The cartouches with the coats of arms, with elaborate mantling and crests, affixed at the 
front of the pedestals indicate that the small figures were commissioned by a named (probably 
German) family.

Benedikt Wurzelbauer
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Preservation status: a piece has been added on the 
(right) side of the pedestal of Temperance.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Munich. 

Exhibitions: Mannerist Paintings and Sculptures 1970.

Literature: Mannerist Paintings and Sculptures 1970,  
pp. 15–16, nos. 21–2; Białonowska 2012, p. 76.

Benedikt Wurzelbauer
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Gustaw ZEMŁA (b. Jasienica Rosielna nr. Rzeszów 1931)
Born Kazimierz Gustaw Zemła. Sculptor, graduate of the Academy of Fine Arts in Warsaw (1952–8) where he 
lectured (until 2002). He sculpted many monumental works, e.g. The Silesian Insurgents Monument in Katowice, 
the Invincible Victims and Heroes of Monte Cassino in Warsaw. He also makes medals, portrait busts and religious 
sculptures (e.g. for the church in Krakow-Mistrzejowice). 

 180 Head of Andrzej Ciechanowiecki
Warsaw; 1987
signed: G.ZEMŁA – engraved on left
bronze, cast, chiselled and patinated; base: granite
h. 32 (40 with base), w. 20, d. 26 cm
sculpture affixed to base with a bolt
Ciechanowiecki Foundation; inv. no. FC–ZKW/23

Andrzej Stanisław Ciechanowiecki (b. 1924) of the Dąbrowa coat of arms. Son of Jerzy and Matylda 
née Osiecimska Hutten-Czapska. Graduate of the Academy of Commerce in Kraków; he also stud-
ied history of art at the Jagiellonian University. Soldier in the Home Army; imprisoned from 1950 
to 1956. From 1958 an émigré. Co-owner of the Heim Gallery and Old Masters Gallery in London. 
Expert on old Polish art; he has donated many objects related to Poland to numerous museums in 
Poland. He established the collections of the Ciechanowiecki Foundation. He has been awarded 
honorary degrees by the University of Warsaw and the Jagiellonian University; he is also honorary 
professor at the Academy of Fine Art in Warsaw, Knight of the Order of the White Eagle and other 
high Polish and foreign distinctions. Member of the Sovereign Military Order of the Knights of 
Malta – Bailiff Knights Grand Cross of Honour and Devotion.

The sculpture in the collections of the Ciecha- 
nowiecki Foundation is one of four bronze casts 
made by Gustaw Zemła. Another, identical cast be-
longs to the parish of St. Maksymilian Kolbe in 
Kraków–Mistrzejowice (the church, funded in large 
measure by Andrzej Ciechanowiecki, was decorated 
with bronze figures and bas-reliefs by Zemła in the 
period 1982–4—see Chrzanowski 1996, pp. 213–14). 
A third one is housed at the Academy of Fine Arts 
in Warsaw. The fourth is in the sculptor’s studio in 
Warsaw together with the plaster model of the bust. 

Provenance: 1987 donated by Gustaw Zemła; unveiled together 
with a commemorative plaque in the Tin-Roofed Palace.

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba XVI–XX wieku 
1994.

Literature: Wybór dzieł 1989, no. 237; Badach 1994b, p. 86; 
Gustaw Zemła 2004, pp. 104 and 171, no. 30; Białonowska 2012,  
p. 219.

Gustaw Zemła
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Provenance: commissioned by ZKW to commemorate 
Aleksander Gieysztor’s eightieth birthday.

Literature: Gustaw Zemła 2004, p. 171, no. 31.

Gustaw ZEMŁA 
à cat. no. 180

 181 Head of Aleksander Gieysztor
Warsaw; 1996
bronze, cast, chiselled and patinated
h. 50 cm; base 15.5 x 17.5 cm
inv. no. ZKW/4133

Aleksander Gieysztor (1916–99), son of Alek-
sander and Barbara née Popiel. An outstanding 
historian, mediaeval scholar; soldier in the Home 
Army. Professor at the University of Warsaw. 
Member of the Polish Academy of Sciences and 
its President in the period 1981–4 and 1990–2. 
First director of the reconstructed Royal Castle 
in Warsaw in the period 1980–91.

Apart from the copy in the collections of the 
Royal Castle in Warsaw there are two other 
identical casts of the sculpture. The first one, 
given to Aleksander Gieysztor by the staff 
at the Royal Castle during celebrations on 
3 July 1996 is now the property of the fam-
ily in Warsaw. The other is housed in the A. 
Gieysztor Academy of Humanities in Pułtusk. 
The plaster model of the bust is to this day 
in the sculptor’s studio in Warsaw.

An engraved facsimile of A. Gieysztor’s 
signature on front of pedestal. 

Gustaw Zemła
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Gustaw ZEMŁA 
à cat. no. 180

 182 Head of Stanisław Lorentz
Warsaw; 2011
signed: G. ZEMŁA – convex; dated: 2011 – both engraved at bottom, left
bronze, cast, chiselled and patinated
h. 45, w. 22, d. 24 cm; base: 16.3 x 16.3 cm
inv. no. ZKW/4997

Stanisław Lorentz à cat. no. 118
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Provenance: Sculpture commissioned by ZKW to mark 
the 20th anniversary of the death of Professor Stanisław 
Lorentz. The bust was unveiled by his daughter, Alina 
Kowalczykowa during a ceremony held at the Royal Castle 
on 15 March 2011.

Literature: unpublished. 

Gustaw ZEMŁA
à cat. no. 180

 183 Bust of Teresa Sahakian
Warsaw; 2008
signed and dated: G. ZEMŁA 08 – engraved on left
bronze, cast, chiselled and patinated
h. 32 (40 with pedestal), w. 23, d. 27 cm
Sahakian Foundation, inv. no. S–748

Teresa Sahakian (1915–2007), née Szmidt. Art connoisseur and collector. Born in Warsaw, graduate 
of the University of Warsaw. From 1940 in exile; in 1948 settled in Belgium. Together with her husband 

Gustaw Zemła

183182

The bust of Stanisław Lorentz in the Royal Castle is the only one in existence. The plaster ver-
sion of the bust is the property of the sculptor.
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Provenance: sculpture commissioned by ZKW; 2010 
installed in the Royal Castle to mark the 110th anniversary 
of Jan Zachwatowicz’s birth. 

Literature: unpublished. 

Gustaw Zemła

Provenance: the head was commissioned by the Sahakian 
Foundation; 2008 unveiled with a commemorative plaque 
in the Tin-Roofed Palace in Warsaw. The bronze bust in 
the collections of the Sahakian Foundation is the only one 

in existence. The plaster version of the sculpture remains 
the property of the artist.

Sources: documentation in the Sahakian Fundation. 

Literature: unpublished. 

Gustaw ZEMŁA
à cat. no. 180

 184 Head of Jan Zachwatowicz
Warsaw; 2010
signed and dated: G.ZEMŁA – engraved on back, left
bronze, cast, chiselled and patinated
h. 43, w. 17.5, d. 23 cm
inv. no. ZKW/4958

Jan Zachwatowicz (1900–83). Polish architect and 
architecture historian. Professor at the Faculty of 
Architecture at the Warsaw Polytechnic (now 
known as the Warsaw University of Technology). 
General Conservator of Historic Sites from 1945 to 
1957. Honorary member of the International Coun-
cil on Monuments and Sites ICOMOS. He made  
a substantial contribution to the reconstruction of 
Warsaw after World War II; one of the initiators of 
the reconstruction of the Royal Castle.

The bust of Jan Zachwatowicz in the Royal Cas-
tle is the only one in existence.

The international logo for the protection of 
historic sites, designed by Zachwatowicz in 1954, 
on front of base.

184

Georg Sahakian she amassed a huge collection of tapestries and works of Eastern art which were 
donated to the Foundation set up at the Royal Castle in Warsaw in 1993. Awarded the Com-
mander’s Cross of the Order of Merit of the Republic of Poland. 
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Gustaw Zemła

Provenance: sculpture donated by Zemła to Andrzej 
Ciechanowiecki.

Literature: unpublished.

185

Gustaw ZEMŁA
à cat. no. 180

 185 Moses – model of the Decalogue monument
Warsaw; 1992
signed and dated: KG.ZEMŁA 1992 – engraved on back, on bottom
bronze, cast, chiselled and patinated; base: white marble
h. 40, w. 13 cm
Ciechanowiecki Foundation; unnumbered

Moses (c. 13–12 century BC). Son of Amram and Jochebed. Prophet, leader and law-giver of the 
Israelites. Believed to be the author of the Torah.

Depicted with the tablets of the ten commandments, supposedly received from God on Mount 
Sinai.

The sculpture is a preliminary model of the Decalogue (Moses) monument installed in the 
Staromiejski Park in Łódź in 1995 to commemorate the city’s Jewish population and the 
Holocaust during World War II.

The copy in the Ciechanowiecki Foundation is one of a few. Others can be found in a private 
collection in the United Kingdom and in the artist’s collection. 
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Sculptures  
of unknown authorship
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unidentified sculptor 

unidentified sculptor 

 187 Bust of Silvan 
Italy; late AD 100 – late AD 200 (head); torso and pedestal: 18th c. (?)
white marble; pedestal: grey marble
h. 60 (77 with base), w. 46, d. 20 cm 
inv. no. ZKW/2768

Silvan – Roman deity of fields and forests; guardian of herds and crops; sometimes identified with Pan.

Provenance: 1974 bequest of Tadeusz Wierzejski; from 1982 property of ZKW.

Exhibitions: Antichità dall’Umbria 1989.

Literature: Antichità dall’Umbria 1989, p. 209, no. 9.26.

unidentified sculptor 

 186 Hercules Attacking
Umbria; c. 700–400 (?) BC; base added later
bronze, cast, chiselled and patinated
h. 9, w. 4.5, d. 4 cm
inv. no. ZKW/578

Hercules à cat. no. 135

Depicted with a club in his right hand.
Ancient small bronze sculptures representing Hercules (or 

other warriors) in dynamic poses were commissioned for and 
donated to temples as votive offerings. Examples of these works 
can be found in many museum collections.

Witold Dobrowolski, who carried out an in-depth analysis of 
the figure of Hercules under discussion, pointed out the similarities 
to similar pieces in the collections of the Museo Archeologico 
Nazionale in Naples, the museum in Corfino and the National 
Museum in Poznań (see Antichità dall’Umbria 1989, pp. 209–10, 
no. 9.26). 

The inscription: 267/51 on a piece of paper pasted on the 
base.

186
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unidentified sculptor 

Provenance: 1989 a gift of the President 
of the Republic of Italy, Francesco 
Cossiga. 1995 underwent conservation 
work at the Department of Conservation 
at ASP, Warsaw.

Literature: Jastrzębowska 1993, p. 100; 
Mikocki 1994, p. 55, no. 42. 

unidentified sculptor 

 188 Angel
France; late 13th/early 14th c.; pedestal: 20th c.
silver, cast, chiselled and gilded; pedestal: red marble
h. 8.3, w. 3, d. 2.1 cm; pedestal: h. 6, dia. 6 cm 
sculpture affixed to pedestal with a rod
Ciechanowiecki Foundation; inv. no. FC–ZKW/1153

Depicted in a two-piece tunic tied at the waist, wearing a diadem.
There are certain features which justify the suggestion of the sculpture’s early dating such 

as the shape of the folds of the tunic as well as its form—tied at the waist—the coiffure, as well 
as the angel’s round, full face. 

According to Tomasz Mikocki the bust is a combination of an ancient head (possibly from  
a statue) and a torso which was added much later (Mikocki 1994, p. 55). He considered the 
head of Silvan to be the work of a workshop which also made two other busts depicting the 
god, now in the collections of 
the Museo del Teatro Romano 
in Verona. The bust showing  
a more aged Silvan bears  
a particular resemblance to the 
bust at the Royal Castle although 
he is wearing a wreath of fruit, 
while the bust in the Royal Castle 
in Warsaw shows him wearing  
a crown made of ears of corn 
and pine cones – a symbol of  
a bountiful harvest and fertility.

It was also Mikocki who sug-
gested dating the head of Sil-
van to the Antonine dynasty 
(Mikocki 1994, p. 56). 
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unidentified sculptor 

Provenance: Purchased by Andrzej Ciechanowiecki from 
a private collection in Paris.

Literature: unpublished. 

Literature: sculpture unpublished.

The flat back of the figure suggests it originally stood in 
a niche, e.g. of a home altar or in another piece of church 
furniture. The arrangement of the hands and the manner 
in which they are “flatly” rendered indicate the angel used 
to hold some attributes.

On the back, in the centre, is a quadrilateral bolt used 
to attach either the wings, or the entire figure in a niche. 

unidentified sculptor

 189 Virgin and Child 
Flanders (?); 2nd half of the 14th c.; base added later
gilt-bronze, cast, chiselled; base and back: wood 
h. 14.2, w. 5, d. 3 cm; base (with back): h. 20.5, w. 8.3, 
d. 7.8 cm 
sculpture affixed to base with a bolt 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1206

The en face position, the draping of the robes that form 
parallel “cascading” folds on Mary’s left side, and the coif-
fure indicate the sculpture was made in the 2nd half of 
the 14th century in the Netherlands; the above-mentioned 
features link them to similar sculptures from Wallonia. 

The sculpture’s small size and flat back imply the 
figure was originally placed in a niche—perhaps that of 
a home altar. 
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki from 
a private collection in Paris in the 1970s. 

Literature: unpublished. 

unidentified sculptor 

 190 The Virgin of the Apocalypse 
France (?); c. 1400 and 16th c. 
gilt-bronze, cast, chiselled
h. 10.4 cm; base: dia. 5 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1154

The Virgin is shown standing on a crescent moon, in accordance with the description in the 
Book of Revelation. 

The figure is dated to c. 1400 which is justified by features such as the slight bending of the 
Virgin’s body, the shape of her clothes, including her head covering; the drape of the robes, 
forming cup-like folds a the front, the left side 
pinned into a “cascade” (characteristic of the 
so-called Beautiful style, even if the structure 
here is uncomplicated), the casual pose of the 
child Jesus, with head inclined towards His 
mother, while clenching her robe. The above 
features can be observed in monumental sculp-
tures from northern France dating from this 
period (see, Müller 1966, table 60A), so it is also 
probable that this small figure from the collec-
tions of the Ciechanowiecki Foundation was 
made in a sculpture or goldsmith’s workshops 
located there. 

There is a hole in the Virgin’s right hand, 
most probably for the sceptre; the Child is hold-
ing an apple in His hand. 

There are two holes in the Virgin’s back al-
though their function is unknown.

In the 16th century the figure was probably 
affixed to a round, profiled, two-tiered plate, 
now badly deformed (flattened), decorated on 
the rim with a palm-like ornament. Four pier-
cings on the rim of the plate suggest the figure 
was originally affixed to some object (an altar?). 
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on the 
antiques market in Paris in the 1970s. 

Literature: unpublished. 

unidentified sculptor

 192 Plaquette: Imago Pietatis 
Northern Italy; late 15th or early 16th c. 
gilt-bronze, cast, chiselled
h. 8.3, w. 5.1 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.807 (ZKW.N.–dep.FC/807)

The origins of Imago Pietatis, a depiction of the dead Christ (Man of Sorrows) standing in a sarcopha- 
gus, harks back to Byzantine art of the 2nd half of the 12th century. This iconographic type reached 
the peak of its popularity in the 14th and 15th centuries. (see, e.g. Panofsky 1971, passim). 

unidentified sculptor

 191 Virgin and Child in a Chapel
France (?); 15th c.; base: contemporary
gilt-bronze, chiselled; base: granite
figure: h. 5 cm; chapel: h. 17 (17.8 with base), dia. 7 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1147 (ZKW–dep. FC/335)

The image of the Virgin and Child, in an open-
work architectural structure, may have been part 
(the finial) of an ecclesiastical vessel, e.g. a mon-
strance.
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unidentified sculptor 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 83, no. 415; Rilievi  
e placchette 1982, p. 46; Avery 1998, p. 265.

A number of examples of this plaquette, with only slight differences, can be found in var-
ious collections. The National Gallery of Art in Washington (Kress Collection) houses a version 
with a more elaborate composition, which, apart from Christ, also depicts two angels’ heads 
and garlands at the bottom (Pope-Hennessy 1965, p. 97, no. 345). Of the two plaquettes with 
this composition published by E. Imbert, one depicts Christ holding a reed, while the other 
has an elaborate frame (Imbert 1941, table I, no. 2 and table VII, no. 2). The copy in the 
Musei Civici in Padua also has a more elaborate frame, defined as made in a Venetian work-
shop; furthermore the modelling of Christ’s body differs from the plaquette in the collections 
of the Ciechanowiecki Foundation. The 
plaquette in the Museo Civico in Belluno comes 
closest to our plaquette (see Jestaz, Franco 
1997, p. 82, no. 64). 

The composition with the dead Christ de-
picted in a sarcophagus against a background 
of drapery is said to have been known as early 
as in the 1480s, and its immense popularity led 
to further copies being made in later years. They 
were most probably made in various centres in 
northern Italy. Scholars tend to link individual 
copies with workshops in Lombardy and Venice 
(see, e.g. Fischer, Seagrim 1969, p. 83; Bronzi 
e plachette 1989, p. 76, no. 52; Jestaz, Franco 
1997, p. 82, no. 64). 

There are visible traces of a suspender on 
the reverse. There are piercings for mounting, 
along the edge, placed centrally on both sides. 

unidentified sculptor

 193 Plaquette: Vulcan Forging Cupid’s Arrows 
North Italy; late 15th or early 16th c. 
gilt-bronze, cast, chiselled
dia. 4 cm; depth with mounting sleeve 0.8 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.773 (ZKW.N.–dep.FC/773)

There are two known versions of the same composition. The nude Venus (Venus vitrix) on the 
plaquette from the collections of the Ciechanowiecki Foundation, standing in front of Vulcan 
who is busy working, is housed in a collection in Berlin (Fischer, Seagrim 1969, p. 83). In the 
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unidentified sculptor 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 83, no. 418.

unidentified sculptor

 194 Plaquette with an ancient scene
Italy; early 16th c. 
silver, cast, chiselled and gilded
h. 9.5, w. 5.4 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.776 (ZKW.N.–dep.FC/776)

A beautiful plaquette—now known from only a few surviving copies made in bronze and sil-
ver—has long been an object of debate among scholars. When trying to ascertain its place of 
origin, they pointed to Milan because of the high quality of the cast (see Fischer, Seagrim 1969,  
p. 84) or Rome (Pope-Hennessy 1965, p. 105, no. 382; Pope-Hennessy 1989, pp. 19f). 

Similarly to the question of attribution, scholars do not agree about what is depicted in the 
plaquette or the scene’s intended message. The ancient buildings in the background are defined 
in literature as the Colosseum or Theatre of Marcellus (building on the left) and the Arch of 
Constantine, or simply triumphal arch (on the right); the hill in the distance is sometimes 

copies housed in the British Museum in London, Estensische Kunstsammlung in Vienna and 
the National Gallery of Art in Washington (Kress Collection), Venus is not nude (Fischer, Sea-
grim 1969, p. 83; Pope-Hennessy 1965, p. 99, no. 355).

The composition was previously attributed to Moderno’s workshop but this was later re-
jected by scholars.

The plaquette’s original function may have been for affixing a feather on a cap.
A mounting sleeve affixed permanently on the reverse. 
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 195 Saint Anthony the Hermit 
Germany (?); 1st half of the 16th c.
wood (oak)
h. 71, w. 25, d. 24 cm
inv. no. ZKW/926

Saint Anthony the Hermit (AD 251–356), known as Anthony the Great. Born into a well-to-do 
Coptic family; c. 270 he took up an eremitic life in Egypt. Author of letters addressed to monks. 

The sculpture depicts the saint in a habit, with a hood on his head, holding a bell in his hand, 
thus alluding to traditional representations of the figure. At the end of the Middle Ages and in 
the early modern era, he was depicted thusly by Hieronymus Bosch, Albrecht Dürer, Peter 

identified as the Caelian Hill. The 
scene is undoubtedly taking place 
in ancient Rome. When referring to 
the subject of the scene, the afore-
mentioned John Pope-Hennessy re-
jected an earlier speculation that it 
depicts The Justice of Trajan but did 
not put forth his own suggestion. 

The plaquette should be recog-
nized as an exceptionally interesting 
example of the reception of ancient 
art during the Renaissance.

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 84,  
no. 421; Rilievi e placchette 1982, p. 66. 
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unidentified sculptor 

 196 Sybil
Italy; 1st half of the 16th c. 
white marble; suspender: iron
h. 81, w. 28, d. 16 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/536 (ZKW–dep.FC/329)

The Sybils were oracular women present in the culture of ancient Rome from the 1st century 
BC. Sybils are also known in the Judeo-Christian tradition, where they are said to have written 
Apocryphal prophetic writings.

Provenance: 1974 bequest of Tadeusz Wierzejski; from 
1982 property of ZKW.

Literature: unpublished.

Breughel the Elder, Jacopo Tintoretto and 
others. The fire blazing at the saint’s feet may 
symbolize his religious zeal or his love of God, 
while the tame piglet, often present in icon- 
ography of St. Anthony, is a reminder of his 
ability to master desire. 

From a formal perspective, the sculpture, 
not made in the best of workshops, bears 
features of two styles. While the static pose 
and simple folds of the robes point to Renais-
sance peace and quiet, the manner of ren-
dering the facial hair, styled in regular strong-
ly geometricized locks, clearly echoes the 
Gothic style. 
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Italy; transferred to the 
Ciechanowiecki Foundation in 1987.

Literature: unpublished.

The figure is an architectural sculpture. 
Installed in a corner niche (evidence of which 
is the unmodelled back, with a V-shaped cut 
and an iron bow-shaped suspender), it may 
have originally been part of a larger set of 
architectural sculptures, e.g. a tombstone 
statue, or altar. 

The sculpture of the woman is compact 
with stocky proportions. The robes envelop 
the body in a manner such that its shape is 
not revealed; there are few folds, with deli-
cate curves dominating (except in the lower 
part of the cloak). The sculpture has inter-
esting delicate facial features, the mouth has 
a pleasing outline, the eyes are almond- 
shaped, and the coiffure is precisely ren-
dered. These features allow the work to be 
ascribed to a provincial artist, although, or 
so it would seem, one familiar with the 
oeuvre of Andrea Sansovino (c. 1467–1529) 
or one of his numerous pupils or followers. 
The sculpture may have originated in the 
central or northern part of the Apennine 
Peninsula—as far as Rome in the south or 
Genoa and Bologna to the north. 

The inscription: SIBILA – engraved on 
the book held by the woman. 
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 197 The Child Jesus
Florence (?); c. 1550, base: 17th/18th c. 
gilt-bronze, cast, chiselled and with stippling; base: of the boulle type: polychrome wood, 
gilt-bronze, brass
h. 27, w. 12.5, d. 7 cm; base: h. 8.5, w. 11.8, d. 11.6 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1229

The sculpture is an example of a very popular 
type of depiction found in Italian art and north 
of the Alps. Stone, wood, bronze, and even 
relief figures depicting the Child Jesus giving  
a blessing reached the peak of their popularity 
in the 16th and 17th century.

A splendid example of this type of sculpture, 
the figure in the collections of the Ciechano- 
wiecki Foundation is most probably the work of 
a Tuscan workshop from c. mid–16th century. It 
can be linked to this milieu due to the carefree, 
almost dancing pose of the figure, which shows 
the rising influence of Mannerism, as well as the 
rendition of the large eyes and hair (with a char-
acteristic lock on the forehead). Sculptures 
made in Tuscan circles at that time also used 
solutions in their compositions consisting of mak-
ing the figure’s feet an integral part of the base—
also visible in this sculpture. 

Provenance: purchased by Andrzej Ciechanowiecki 
on the antiques market in London; pedestal  
– purchased on the antiques market in Paris; added  
to the sculpture by the last owner. 

Literature: unpublished. 
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unidentified sculptor 

 198 Plaquette with a scene showing the removal of relics
Southern Germany (Nuremberg?); 1st half of the 16th c.; frame: of a later date
gilt-bronze, cast, chiselled; frame: brass, wood
h. 22.6, w. 31.8 cm; relief depth up to c. 1.7 cm; in frame: 28.5 x 35.7 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1181

The plaquette depicts four men, including a clergyman, transporting a coffin, draped in fabric, 
on the back of a donkey (mule). A mediaeval-style church with a tall spire is visible in the 
background. 

The style of the plaquette reveals its maker was aiming at realism; the clothes worn by the 
protagonists of the scene, and delineation of each element with a distinct outline (resembling 
print impressions), enable the plaquette to be dated to the 1st half of the 16th century, and 
also determine that it was made in Germany. This hypothesis is justified by its considerable 
similarities with the graphic compositions of Hans Schäufelein (c. 1480–1540), e.g. his series 
of scenes from a peasant’s life (see Bartsch, vol. 11, tables 105–9). The shapes of the figures, 
the landscape, and in particular the silhouette of the donkey (shown in the foreground in the 
entire series), which in Schäufelein is nearly identical to that in this plaquette, allow us to 
suspect that either the author modelled the plaquette on compositions by the Nuremberg-based 
master or that both the engraver and sculptor used some earlier model. 
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unidentified sculptor 

Preservation status: a fragment of the plaquette missing 
in the upper left corner was repaired with a piece of brass 
sheeting.

Provenance: purchased by Andrzej Ciechanowiecki in 
Blumka’s antique shop in New York c. 1970. 

Literature: unpublished. 

unidentified sculptor 

 199 Plaquette: The Lamentation and The Three Marys at the Tomb
Emilia; 2nd quarter of the 16th c. 
gilt-bronze, cast, chiselled
h. 17.8, w. 10.6 cm
a suspension loop is affixed permanently along the top edge
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.778 (ZKW.N.–dep.FC/778)

The plaquette was initially the principal part of a PAX. This beautiful object can be found in 
bronze or silver versions in a number of collections but is not always as complete as the one 
under discussion (see e.g. Pope-Hennessy 1965, p. 86, no. 300; Fischer, Seagrim 1969, p. 84). 
A distinguishing feature that characterizes the example in the collections of the Ciechanowiecki 
Foundation is the inscription on the upper border which, it has been established, refers to 
Cardinal Andrea della Valle (1517–34) and helps date the object. 

An almost identical item, also with an inscription containing the name of the same cardinal, 
which differs from the one under discussion only in the chiselling of some elements, was once 
part of the Imbert collection (see Imbert 1941, table II, no. 4; Middeldorf 1948, p. 152; Pope- 
Hennessy 1965, p. 86, no. 300). 

It is also worth mentioning a PAX in the Museo Civico Amedeo Lia in Spezia where—in 
the principal section—there is a depiction of the Risen Christ among the apostles, and the 
upper part reiterates the same scene with the three Marys at the tomb, as in this object (see 
Avery 1998, p. 270, no. 190). 

Earlier attributions that link the composition to circles in Florence, Rome or Milan were 
rejected by John Pope-Hennessy, who claimed the plaquette was made in Emilia; this attribu-
tion is supported by Jacques Fischer and Gay Seagrim (Fischer, Seagrim 1969, p. 84).

The inscription: A PAX VOBIS – on the beam, above the scene of the Lamentation. The 
inscription: HVMANI GENERIS SERVATORI ANDREAS CARDEVAL – on the frame enclosing 
the object at the top.

Two original battens for affixing a suspender on the reverse.

The scene probably depicts the hiding of a reliquary containing a saint’s relics lest they be 
desecrated by infidels. The plaquette is a good account of the atmosphere prevalent in the 
rising Reformation movement in German lands in the 1st half of the 16th century and the 
associated religious unrest.

The plaquette may also have been made to decorate a reliquary in the form of a casket; 
the ornamentation of reliquaries (coffins) not only with scenes from the lives of the saints, but 
also illustrating the history of the relics themselves was already popular in the Middle Ages. 

Preservation status: bent at top and lower left corners. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 84, no. 423; Badach 
2010, pp. 94–5; Białonowska 2012, p. 77.
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 200 Plaquette: The Lamentation
Emilia; 2nd quarter of the 16th c. 
gilt-bronze, cast, chiselled
h. 10.4, w. 7.4 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.779 (ZKW.N.–dep.FC/779)

The plaquette is identical to the one which is part of the PAX described under no. 198. Part 
of a building is visible in the top left, which is missing in the previously described copy.

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 84, no. 424; Badach 
2010, p. 95; Białonowska 2012, p. 77. 
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 201 The Risen Christ
Northern Italy (?); c. mid-16th c. 
gilt-bronze, cast, chiselled and with stippling; pedestal: green marble 
h. 11.7, w. 5.5, d. 3 cm; pedestal: h. 6, w. 4.9, d. 4.9 cm
sculpture affixed to base with a threaded rod
Ciechanowiecki Foundation; inv. no. FC–ZKW/1146

The posture of Christ’s body (shown slightly contrapposto) and the build (a rather slim body 
and disproportionally large head), the symmetrical face with accented eyes and eyebrows, the 
coiffure and fall of the folds on the cloak, as well as the perizonium, point to a piece made in 
workshops in northern Italy, particularly in Venice. However the stippling technique used on 
the surface of the cloak was more popular north of the Alps. Therefore it is also possible that 
the sculpture was made by a German master who was apprenticed or worked in Venice.

The small size and flat back imply the sculpture was originally installed in the niche of  
a tabernacle or small altar.

Preservation status: absence of a standard in Christ’s 
right hand (visible hole); hole in the top of the head, most 
likely for placing a halo or a crown; index finger of right 
hand is missing (which probably pointed upwards). 

Literature: sculpture unpublished. 
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unidentified sculptor 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 85, no. 427; Weber 
1975, p. 141. 

unidentified sculptor

 202 Plaquette with a mythological scene (?)
Southern or central Germany; mid–16th c.; frame added later
gilt-bronze, cast, chiselled and with stippling; frame: wood
dia. 3.7 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.782 (ZKW.N.–dep.FC/782)

The scene depicting the murder of a naked woman by a warrior in armour on this small 
plaquette was interpreted by Leo Planiscig as an event in the story of Tarquinius and Lucretia, 
although this identification did not convince 
other scholars (see Fischer, Seagrim 1969,  
p. 85; Weber 1975, p. 141). Only a few examples 
of this plaquette, made of bronze or gilt-bronze 
are housed in various collections (see Weber 
1975, p. 141, no. 206). This plaquette may have 
been used as a brooch ornamenting a head 
covering. 

The plaquette was affixed to a panel at  
a later period.  

unidentified sculptor

 203 Plaquette: The Last Supper
France; mid-16th c. 
gilt-bronze, cast, chiselled
h. 8, w. 7.1 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.781 (ZKW.N.–dep.FC/781)

Jacques Fischer and Gay Seagrim suggested where the plaquette may have originated and its 
dating (Fischer, Seagrim 1969, p. 84). However, the similarity between the architectural elem- 
ents in the background and Italian Renaissance architecture are worth noting. Furthermore, 
it would seem that some of the figures (e.g. the apostle on the left, with the crossed legs) may 
also be modelled on reliefs from Italy. 

There are two original suspenders for hanging on the reverse. 
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unidentified sculptor 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 84, no. 426. 

unidentified sculptor

 204 Lioness with Prey
Padua (?); early 16th c. (?)
bronze, cast, chiselled and patinated; base: red marble
h. 7.3 w. 14, d. 6 cm; base: h. 2.4, w. 14, d. 7 cm 
figure affixed to base with two threaded rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1209

Small statuettes made of bronze depicting animals rose to popularity c. 1500, when workshops 
in northern Italy, notably in Padua and Venice, began making them. 

The sculpture under discussion resembles a famous sculpture from northern Italy, Panther 
in the collections of the Kunsthistorisches Museum in Vienna, dated to c. 1500, but modelled 
on ancient works, e.g. Roman ones (see Leithe-Jasper 1986, p. 94, no. 13; where replicas of 
Panther are listed (see also Planiscig 1923, p. 18, no. 5). Even though the statuette in Vienna 
shows an animal with its head raised higher, with one of the front paws above the ground, in 
both sculptures the animals have similar silhouettes, and similar modelling of the heads, paws, 
and even decoratively curved tails. 

No other examples have been identified that show an animal with its prey. No other object 
that show an animal with prey has been identified. 
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished.

unidentified sculptor

 205 Turtle
Northern Italy (Padua?); 16th c. (?); gilding and base added later
bronze, cast, chiselled; base: red marble
h. 3.7, w. 10.5, d. 5.7 cm; base: h. 2, w. 16, d. 6 cm 
figure affixed to base with rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1208
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Literature: unpublished.

Originally it was perhaps not the intention to mount the figure of the turtle on a base since 
the reptile’s underside was depicted as realistically as the other parts; the anatomical details 
being rendered with meticulous care.

Sculptures of turtles, made in Paduan workshops in the 15th and 16th centuries, are now 
housed in many collections (see Sculpture 1988, p. 74, no. 36). The figure in the collections 
of the Kaisers-Friedrich-Museums in Berlin similar to the one under discussion, was at one time 
attributed to Andrea Ricci (see Bode, no date of issue, table 48).

unidentified sculptor

 206 Deer
Nuremberg; mid-16th c.; base added later
gilt-bronze, cast, chiselled; base: porphyry
h. 13.8, w. 7.6, d. 6 cm; base: h. 2.7, w. 7.9, d. 3.9 cm
figure affixed to base with two threaded rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1185

The figure is an interesting example of the trend of 
making animals which was still popular among gold-
smiths’ workshops in Italy and Central Europe in the 
15th century. The sculpture in the collections of the 
Ciechanowiecki Foundation is reminiscent in its over-
all form, e.g. to the sculpture of the so-called Deer 
with Short Antlers, identified as the work of a Nurem-
berg workshop dating from c. 1530, now in the Bayer- 
isches Nationalmuseum in Munich (see Bange 1949, 
fig. on p. 37), and the bronze plaquette in the shape 
of a deer’s head, made in Nuremberg in the 2nd half 
of the 16th century, in the collections of the Staatliche 
Museen Preussischer Kulturbesitz in Berlin (see Pech-
stein 1968, no. 13).

The composition of this sculpture shows some 
schematic elements: the animal’s slightly skewed 
proportions, the clear outline, and “serrated” form 
of the massive antlers seem to be late traces of the 
Gothic style.

Provenance: purchased by Andrzej Ciechanowiecki on the antiques 
market in London in the 1970s.

Literature: unpublished.  
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 208 Dog Scratching
Nuremberg; 2nd half of the 16th c.; base added later
gilt-bronze, cast, chiselled; base: marble bronze
h. 6.4, w. 6.7, d. 4.5 cm; base: h. 1.8, w. 10, d. 6 cm
figure affixed to base with rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1184

In the 16th/early 17th centuries, sculptors of animals were active in a few German centres (e.g. 
in Augsburg and Nuremberg). They made figures or reliefs (plaquettes) with realistic renditions 
of animals (à cat. nos. 205 and 206). These works rendered faithfully not only the animals’ 
anatomy and the fur, but also characteristic movements and poses. 

unidentified sculptor

 207 Seated Greyhound 
Southern Germany, Nuremberg (?); c. 1550; bases added later
gilt-bronze, cast, chiselled; base: dark-green marble
h. 8.5, w. 8, d. 4 cm; base: h. 2.2, w. 11, d. 8.3 cm (oval)
figure affixed to base with rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1186

The figure of a seated greyhound is an inter- 
esting example of a work tending towards 
the far-reaching realism present in the art 
of Nuremberg circles, including sculpture, 
since around the mid-16th century.

In the collections of The Hermitage in 
St. Petersburg there is a slightly more real-
istic figure of a standing greyhound, said to 
have originated in Nuremberg in the period 
1530–50 (Sculpture 1988, p. 242, no. 156).

A similar motif can be found in sculptures 
originating from Augsburg made in the same 
period, i.e. the figure of seated dog, dated 
to c. 1570–5, formerly in a private collection 
in Paris (see Bange 1949, fig. 160).

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Literature: unpublished. 
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished.

The figure of the scratching dog under discussion is not the only work of bronze workshops 
in Germany illustrating this motif. Another composition depicting the same subject, dated  
c. 1550, can be found in a few objects, e.g. in the collections of the National Gallery of Art in 
Washington (Kress Collection) and the Cleveland Museum of Art (see Wixom 1975, no. 180; 
Bange 1949, fig. 89).  

unidentified sculptor

 209 Altar section with the scene of the Circumcision 
Antwerp (?); 1st half of the 16th c.; frame: 20th c.
polychrome wood, gilded; frame: wood, textile
section: h. 61, w. 78.5, d. 15 cm; height of figures c. 37 cm;  
frame: h. 66.5, w. 83.5, d. 15 cm
figures affixed to base with wooden pins
Teresa Sahakian Foundation; inv. no. S–731

The section of the altar with the scene of Christ’s circumcision by a priest in a temple was 
originally a fragment of a larger altarpiece. Although the scene illustrates a Biblical event (the 
circumcision was described in Luke 2:21), this anonymous artist set it in contemporary reality. 
With regards to its style, the work was made on the cusp of a new era; elements of the inter- 
ior furnishings and the clothes of some figures show evident influences of the late Gothic style, 
while most of the figures are dressed in clothes that show Renaissance features. The scene 
contains very diversified characters, mainly rendered by their individualized features and ges-
tures. There is also an evident penchant for detail which is characteristic of Netherlandish art, 
which results from attentive observation of the surroundings, manifested in the detailed ren-
dering of various elements of the garments, ornaments and other accessories (e.g. the tools 
used by the priest and the glasses he is wearing).
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Literature: unpublished. 

unidentified sculptor

 210 Crucifixion Group
Antwerp (?); 1st quarter of the 16th c.; frame: 20th c.
polychrome wood, gilded; frame: wood, velvet
height of group (with cross) 69.5, w. 55, d. 11.5 cm; height of figures c. 35 cm;  
frame: h. 85.5, w. 65.5 d. 17 cm 
figures affixed to base with wooden pins
Teresa Sahakian Foundation; inv. no. S–730

The Crucifixion Group is composed of Christ on the cross with the figures of Mary and St. John 
the Evangelist standing on the left and two women standing on the right.
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Individual fragments of the com- 
position show affinities to other works 
by the early-16th century wood-carving 
milieu in Antwerp, e.g. to an altar with 
scenes from Christ’s Passion in the col-
lections of the Hermitage in St. Peters- 
burg (see Sculpture 1988, pp. 134f). 

The group representing Mary and 
St. John the Evangelist may have 
been modelled on a contemporary 
engraving.

The small size of the composition 
implies that, from the very outset, 
the intention was that the Crucifixion 
Group be installed in a small altar, 
probably for individual worship. 

Literature: unpublished. 

unidentified sculptor

 211 Plaquette in the form of the half figure of a woman
Germany; late 16th c. 
gilt-bronze, cast, chiselled, fabric
h. 13.2, w. 8 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.785 (ZKW.N.–dep.FC/785)

Figure of a woman depicted in a dress with a lavish collar edged with lace and a bonnet 
on her head. She is holding a large handkerchief in her left hand; with scissors on a ribbon 
on her belt as well as a rosary. The lower part of the figure (dress) was made by adding 
decorative fabric. 

The scissors and rosary probably allude to the virtues of an exemplary housewife who, in 
keeping with the standards adopted in some communities, should above all be industrious 
and pious. 
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Jacques Fischer and Gay Seagrim, in seeking an analogy for the figure, paid attention to  
a stucco relief in the Lann collection and a wax bas-relief in the Berlin collection, dated 1569, 
as repeating the form of the plaquette under discussion (Fischer, Seagrim 1969, p. 85, no. 430). 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 85, no. 430. 

unidentified sculptor

 212 Plaquette in the form of an allegorical figure 
Germany; 2nd half of the 16th c.
gilt-bronze, cast, chiselled
h. 10.5 (with projections 12.3), w. 5 cm
Ciechanowiecki Foundation; inv. no. FC.ZKW.N.786 (ZKW.N–dep.FC/786)

The plaquette depicts a knight in full armour with a standard in his hand; at his feet is a globe 
and a monkey (or devil) and a defeated skeleton—death. Jacques Fischer and Gay Seagrim 
assume the plaquette may have been made to decorate an unidentified piece of furniture or 

211 212



240

unidentified sculptor 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 85, no. 431. 

a clock (Fischer, Seagrim 1969, p. 85, no. 431). The scene could also refer to the topos of the 
Christian Knight (Miles Christianus), which was very popular in Europe after the Council of 
Trent. It is founded on the rejection of earthly pleasures (offered by the world) and the con-
quering of one’s vices and evil. 

There is a single rod on back, at top, and two suspenders at bottom for affixing the plaquette. 
 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 85, no. 432. 
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 213 Plaquette: The Adoration of the Magi
Nuremberg (?); 2nd half of the 16th c. 
copper, repoussé, chiselled, gilded
dia. 10.2 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.787 (ZKW.N.–dep.FC/787)

The plaquette is defined by Jacques Fischer and Gay Seagrim as probably being made in  
a workshop active in Nuremberg in the 2nd half of the 16th century (Fischer, Seagrim 1969, 
p. 85). Despite the less skilful artistic level, the composition stands out thanks to its spatial 
arrangement and a certain tendency towards realism, which is also visible in the rendering of 
the clothes (the kings wear 16th-century robes) and objects (the jug standing in the foreground, 
the vessels in the hands of the kings). The composition of the plaquette, depicting the Ador-
ation of the Magi may be a repetition of an engraving showing the same subject, but no certain 
model has yet been identified.  
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 214 Plaquette: Imago Pietatis 
Northern Italy; 16th c. 
gilt-bronze, cast, chiselled and with stippling
h. 14.6, w. 8.9, (depth with suspender 3.3) cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.790 (ZKW.N.–dep.FC/790)

This is a splendid example of an entirely preserved PAX, affixed at the back with a suspender 
in the shape of a curved floral tendril. It belongs to a large group of plaquettes repeating the 
same composition, preserved in a variety of collections (examples are mentioned by e.g. Fischer, 
Seagrim 1969, p. 86, and Jestaz, Franco 1997, p. 55, no. 29). They were most probably made 
after 1513, when a silver PAX with this composition was made, housed in the treasury in Man-
tua’s Duomo (Avery 1985, p. 48, no. 20). A cameo with this composition from northern Italy 
dating from the early 16th century (in the Hermitage; after Stahr 1994, p. 63) is also worth 
mentioning. The individual pieces differ not only as to the finish of the surface but the choice 
and form of individual elements. We know of plaquettes representing only the figures, without 
a sarcophagus and cross. In the plaquette in the collections of the Kunsthistorisches Museum 
in Vienna, only the figure of a dead Christ supported by an angel has been preserved (Mary 
and St. John are absent) (see Leithe-Jasper 1986, p. 148, no. 34). Furthermore, in an object 
published by Eugenio Imbert (Imbert 1941, table XVIII, no. 2) the front panel of the sarcopha- 
gus features an angel’s head.

In the group of figures represented in the plaquette in the Ciechanowiecki Foundation, 
there is a figure of an angel supporting Christ’s body, but there is no cross and sarcophagus. 
The background is limited, but the plaquette has an elaborate architectural frame, with fluted 
pilasters supporting a semicircular pediment. The presence of the angel could indicate that 
this was a plaquette used as the model for later, modified items.

The characteristically soft modelling prompted scholars to suggest—correctly—that this 
piece comes from Italy.

A plaquette with the same composition, but a totally different frame, without any architec-
tural elements, is housed in the National Museum in Poznań (see Stahr 1994, p. 63, no. 56). 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 86, no. 436; Badach 
2010, p. 97; Białonowska 2012, p. 77.

unidentified sculptor

 215 Plaquette: Imago Pietatis 
Netherlands (?); 16th c. 
bronze, cast, chiselled, grained and gilded
h. 10.9, w. 7.9 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.789 (ZKW.N.–dep.FC/789)

The plaquette was originally the central part of a PAX. Its composition is nearly identical to 
that of plaque no. 213; the arrangement of the figures has been faithfully copied, however 
without the figure of an angel. A cross and sarcophagus (in the foreground) were added to 
this particular piece.
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Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 86, no. 435; Badach 
2010, pp. 95–6. 

A plaquette in the museum in Belluno comes close to that of the Ciechanowiecki Founda-
tion, even if the former has an elaborate frame of architectural form, absent in the Ciecha- 
nowiecki plaquette (Jestaz, Franco 1997, p. 55).

unidentified sculptor

 216 Plaquette in the form of a youth’s bust 
Italy; late 16th c. 
gilt-bronze, cast, chiselled
h. 4.6, w. 3.7 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.792 (ZKW.N.–dep.FC/792)

Plaquettes of this type, in the form of busts only or medallions with heads in high relief, were 
made during the Renaissance era in many regions of Italy. They were used for decorating all 
kinds of furnishings (e.g. furniture), weaponry, etc. The original rod for affixing the plaquette 
is visible on the reverse. 
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Exhibitions: Sculpture in Miniature 
1969. 

Literature: Fischer, Seagrim 1969,  
p. 87, no. 441. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Ficher, Seagrim 1969, p. 87, no. 440. 

unidentified sculptor

 217 Plaquette: Adoration of the Shepherds 
Flanders; late 16th c. 
gilt-bronze, cast, chiselled and with stippling
dia. 9.3 cm
Ciechanowiecki Foundation; 
inv. no. FC–ZKW.N.793 
(ZKW.N.–dep.FC/793)

Jacques Fischer and Gay Sea-
grim suggested attributing the 
plaquette to a Flemish work-
shop in the late 16th century 
based on a certain similarity to 
a plaquette, probably Flemish, 
in the National Gallery of Art 
in Washington (Kress Collec-
tion) and two plaquettes in the 
Loebbecke collection (Fischer, 
Seagrim 1969, p. 87, no. 441).

As established, the likeness of the youth was mod-
elled on a cameo which belonged to the Farnese 
collection (Fischer, Seagrim 1969, p. 87, no. 440). 

216
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Provenance: the sculpture was previously in the 
Potocki collection in Łańcut (inv. no. 776, later 
1460); purchased by Andrzej Ciechanowiecki at 
Sotheby’s auction house in London in the 1970s; 
1986 transferred as a loan to ZKW; 1987 
transferred to the Ciechanowiecki Foundation.

Literature: Zamek Królewski 2012, p. 97.

unidentified sculptor

 218 Sculptor (Vulcan?)
Italy or southern Germany (?); 16th c.; base added later (?)
bronze, cast, chiselled and patinated; base: white marble
h. 27, w. 18, d. 8 cm; base: h. 12, w. 24, d. 14 cm
sculpture affixed to base with rods; the tools in the man’s hands cast separately
Ciechanowiecki Foundation; inv. no. FC–ZKW/127 (ZKW–dep.FC/314)

The statuette, depicting a naked man who is busy carving, is a beautiful example of a Renais-
sance bronze and proof of the skill of the master working in a thus far unidentified workshop. 
Worthy of note are the audacious pose of the figure, the movement and perfect rendition of 
the anatomy and musculature.

Paper labels with the inscriptions: Zamek ŁAŃCUCKI / Nr 776 and 1460 – on back of base.

218



245

unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Vienna in the 1960s. 

Exhibitions: Mannerist Paintings and Sculpture 1970; 
Objects for Wunderkammer 1981. 

Literature: Mannerist Paintings and Sculpture 1970, p. 17, 
nos. 27–8; Objects for Wunderkammer 1981, p. 182, no. 92. 

unidentified sculptor

 219 The Habsburg Eagles 
Nuremberg or Augsburg; 4th quarter of the 16th c. (pre-1602); pedestals and bases added later
gilt-bronze, cast, chiselled; pedestals: black marble h. 14, w. 18.5, d. 11.5 cm;  
base: h. 1.9, w. 20, d. 11.9 cm
the eagles’ wings, tongues (both elements were later permanently affixed) and crowns 
(affixed with rods) were all made separately; the figures are affixed to the rocks and base 
with threaded rods
Ciechanowiecki Foundation, inv. no. FC–ZKW/1188/1–2

The bronze sculptures depicting the heraldic Habsburg eagles are examples of the strong links 
between the art of casting and goldsmithing in 16th-century Germany.

Hans R. Weihrauch suggested that a goldsmith may have been the author of the model for 
these sculptures, implying they may be connected  with the figures of the four seasons in the 
Kunsthistorisches Museum in Vienna, modelled by Johann Gregor von der Schardt, and cast 
in the famous workshop of Wenzel Jamnitzer (1508–88), active in Nuremberg (see Mannerist 
Paintings and Sculpture 1970, p. 17). By analogy with the Viennese sculptures, which used to 
be part of a fountain, Weihrauch assumed that the figures of the eagles also originally belonged 
to a larger set. The above-mentioned catalogue established the date 1602 as the terminus ante 
quem for the execution of the sculptures, which was when the famous Mannerist imperial 
crown known as Rudolph’s crown was completed. The figures of the eagles under discussion 
have relatively simple open crowns on their heads. 

According to Charles Avery, the precise modelling points to the sculptures being made in 
a goldsmith’s workshop in southern Germany (Objects for Wunderkammer 1981, p. 182). With 
respect to the style, the scholar rightly observed that the figures combine heraldic stylization 
with a naturalistic treatment of animals. 

The figures of the eagles, which are of a clearly heraldic character, may have originally 
been installed in the upper part of a throne or another piece of furniture used on official oc-
casions. Similarly, the precise modelling of the lower parts of the eagles implies that they may 
have been mounted at a height. 

The rock-like pedestals, made later, stand out because of their inferior modelling, chiselling 
and hue of the gilding. The proportions of the sculptures were also influenced by elements 
being added to them.
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 220 Figure of an Eagle with the coat of arms of the Giustiniani family 
Venice; late 16th c. (?); base contemporary
gilt-bronze, cast, chiselled and with stippling; base: dark-green and light-brown marble 
h. 14.7, w. 12.3, d. 6.8 cm; base: h. 9.4, dia. 9.4 cm 
sculpture affixed to base with a rod
Ciechanowiecki Foundation; inv. no. FC–ZKW/1210

The Giustiniani were one of the most influential and respected Italian families in the early mod-
ern era; they originated from Venice, and from the 15th century also resided in Genoa. 

It has been impossible to clearly identify the workshop where the sculpture was made. It 
seems to show a similarity to the decoration on a splendid bronze inkwell, decorated with four 
figures of eagles, defined as the work of a Venetian or Veronese workshop, dated to the late 
16th or early-17th century (in the collections of the Kunstgewerbemuseum in Berlin – see 
Pechstein 1968, no. 94). 

Due to the sculpture’s evi-
dently heraldic style, it may 
have originally been part of 
furnishings used in official situ-
ations, i.e. it may have been the 
finial of a standard staff or an 
armchair (they may have been 
one of a pair).

Literature: sculpture unpublished. 
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 221 Kneeling Angel 
Italy; c. 1600
gilt-bronze, cast, chiselled
h. 12, w. 6.5, d. 6.3 cm
piece of metal on the underside with a threaded hole for affixing to base
Ciechanowiecki Foundation; inv. no. FC–ZKW/1228 

Shown wearing a long, two-piece tunic. 
Figures with similar bodily proportions 

and similar poses can be found both in the 
Apennine Peninsula and north of the Alps, 
e.g. in German states. The attribution of the 
sculpture to an Italian workshop is justified 
by the coiffure with the characteristic lock 
above the forehead.

Preservation status: no objects in the hands of the figure, 
no wings (originally affixed with a screw with a rosette 
visible on the back) and halo? (on the head two holes for 
affixing). 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Rome. 

Literature: unpublished. 

unidentified sculptor 

 222 Neptune on a Hippocampus 
Northern Italy; c. 1600; base added later
gilt-bronze, cast, chiselled; base: wood
h. 5.5, w. 4.5, d. 3 cm; base: h. 5 cm
the figures of Neptune and the sea horse were made separately; they are joined  
by a threaded rod visible underneath the base
Ciechanowiecki foundation; inv. no. FC–ZKW/1182 (ZKW–dep. FC/336)
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 223 Saint John the Baptist
Venice or Germany; c. 1600; base added later
gilt-bronze, cast, chiselled and with stippling; base: porphyry, polychrome wood
h. 22.8, w. 9, d. 7.5 cm; base: h. 9.6, w. 9.7, d. 9.7 cm 
sculpture affixed to the base with a screw with a decorative rosette (visible between the feet 
of the figure)
Ciechanowiecki Foundation; inv. no. FC–ZKW/1189

Saint John the Baptist (d. AD 20–30), son of Elizabeth and Zechariah; related to Jesus. He was  
a hermit, regarded as the last of the Old Testament prophets and the first apostle. Executed on the 
orders of Herod, the tetrarch of Galilee.  

He is dressed in a cloak edged with fur. In his right hand he holds a large shell. Originally he 
may have held a cross in his left hand (there are holes visible in the hand and on the base). 

It is hard to pinpoint the figure’s origin which is exquisitely made. Details such as the pose, 
the arrangement of the feet (one slightly forward), the drape of the garment, the coiffure and 
facial hair show affinities to some Italian pieces such as the figure of St. John the Baptist, which 

Provenance: purchased by Andrzej Ciechanowiecki 
on the antiques market in Paris. 

Literature: unpublished. 

Neptune (Greek: Poseidon)—in Roman myth- 
ology, the brother of Jupiter; god of the 
seas, patron of sailors and fishermen.

The depiction of Neptune on a fantas-
tical marine creature, the hippocampus, 
draws on an ancient tradition. The figure 
was probably made in northern Italy, 
possibly the Veneto region, where many 
of the works of art made during the Re-
naissance, including sculptures, were 
inspired by sea myths.
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is considered to be a work from Siena dating from c. 1500 in the Cleveland Museum of Art 
(see Wixom 1975, no. 32) as well as a similar figure associated with Andrea Sansovino (Musée 
Jacquemart-André in Paris). The slender figure, hefty dose of realism, distinct facial expression 
(with open mouth), and subtle chiselling would suggest the work of a northern European 
workshop. The sculpture could be the work of a German artist who was either well-versed in 
Italian art or had studied in Italy. 

Label with the handwritten inscriptions: 5518 / Struzz and Struzz / rruoy / 21150 – on the 
underside, which may refer to the previous owners (collections).

Preservation status: the object held in the left 
hand is missing.

Provenance: purchased by Andrzej 
Ciechanowiecki on the antiques market in 
Rome. 

Literature: unpublished.
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Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 87,  
no 443; Weber 1975, p. 348, no. 822. 

unidentified sculptor

 224 Plaquette: Saint Stephen Before Judges 
Germany (?); c. 1600; frame added later
gilt-bronze, cast, chiselled; frame: wood
h. 12.2, w. 9.3 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.795 (ZKW.N.–dep.FC/795)

Saint Stephen (d. AD 36) – Christian deacon and one of the first Christian martyrs. He was accused 
of blasphemy and tried in Jerusalem. His defense of Christianity so outraged his hearers that he was 
condemned to be stoned to death.

The scene depicts Stephen before the Sanhedrin, which is composed of three judges. A man 
in the foreground reaches down to grab a stone. At the top, among the clouds, is an image 
of the Holy Trinity. 

The plaquette is exceptionally rare; Ingrid Weber mentions only three copies of the work, 
all made of bronze (Weber 1975, p. 348).  

The literature published to date 
points to the impact of several ar-
tistic centres which are evident in 
the composition. The author of the 
relief is thought to have been famil-
iar with the art of southern Ger-
many, of Italy, the circle of Giovan-
ni da Bologna, and even French art. 
Furthermore, he seems to have 
been conversant with the tenden-
cies persistent in Venetian circles, 
which is visible in the interesting 
and dynamic poses of the figures, 
the lightness of the drawing which 
brings to the fore some of the back-
ground details (in particular in the 
upper section). The author of the 
plaquette could therefore have 
been active both in southern Ger-
many and northern Italy. 

A flat border surrounds the cen-
tral scene.

The plaquette was mounted in 
a wooden frame at a later date.  
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 225 Plaquette: Saint Mary Magdalene
Flanders (?); c. 1600 (?); frame added later
gilt-bronze, cast, chiselled; frame: wood 
h. 10, w. 7 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.788 (ZKW.N.–dep.FC/788)

Mary Magdalene – according to the New Testament she was born in the town of Magdala; she was 
present at the Crucifixion of Jesus. She is also identified as one of the three Marys who went to 
Jesus’ tomb to anoint his body with oils.

The depiction of the penitent Mary Magdalene is one in a series of 12 plaquettes representing 
saints, either shown bust length or full figure. The series was later repeated; to this day more 
than 50 bronze plaquettes—some of which are gilded and enamelled—have survived in var-
ious collections (see Weber 1975, pp. 410–12). Scholars disagree on where the originals were 
made. According to Edmund Braun, they were executed by Spanish artists because the great-
est number of plaquettes from the series have survived in Spain (Braun 1921/22, p. 16). Later 

scholars also point to visible ties 
between these compositions 
and Flemish art and claim that 
the revival of relations between 
the southern Netherlands and 
Spain could justify the original 
hypothesis of the Spanish prov-
enance of these bas-reliefs 
(after Fischer, Seagrim 1969, 
p. 86).
The plaquette was later 
mounted in a wooden frame. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 86, 
no. 434; Weber 1975, p. 410, no. 1041,4.
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  Plaquettes with religious scenes 
The Netherlands or Germany; c. 1600; frame – 19th c. (?)
gilt-bronze, cast, chiselled; frame: wood 
piercings for hanging along the top edge

 226 On the Road to Emmaus, The Supper at Emmaus
h. 18.1, w. 14.8 cm; overall depth: up to c. 1 cm; frame: h. 22.2, w. 19.1 cm 
Ciechanowiecki Foundation; FC–ZKW/1190

 227 The Three Marys at the Tomb
h. 18.1, w. 14.8 cm; overall depth: up to c. 0.7 cm; frame: h. 22.2, w. 19.1 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1191  

The plaquettes are part of a series which probably contained four compositions depicting scenes 
from the Passion of Christ. Apart from the subjects shown here, there were also scenes of Jesus 
praying in the Garden of Gethsemane and the Resurrection. Ingrid Weber determined that these 

plaquettes are now housed in only a few 
collections (thus testifying that only a few 
series were made); these plaquettes appear 
in versions which are gilded and those with-
out gilding; in addition none of the collec-
tions now has a complete set (Weber 1975, 
vol. 1, pp. 225–6, nos. 431/1–4). The fact 
that the Ciechanowiecki Foundation owns 
two of the plaquettes is noteworthy.

The scenes in both reliefs were almost 
certainly inspired by engravings dating from 
that time. The composition of On the Road 
to Emmaus shows a close affinity to a cop-
per engraving by Bernard Salomon (known 
as Le Petit Bernard) from the Biblia Sacra, 
published in Lyon in 1553 and in Leyden 
in the following year. Another source of 
inspiration for the author of the relief may 
have been an engraving in the Biblische 
Figuren des Neuen Testaments..., published 
in Frankfurt in 1565, with engravings by 
Virgilis Solis (see Bartsch, vol. 19, part 1, 
figs. 133 and 134). Here, as in our plaquette, 
within one composition we can see the 
walkers in the foreground and the supper 
taking place in the distance. The only dif-
ference is that the figures in the foreground 
are facing in the opposite direction to those 
in the plaquette. 
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Another engraving by Solis, at least in part, was also certainly a source of inspiration for 
the composition of the plaquette—The Three Marys at the Tomb. In this instance, the figure of 
the angel, the sarcophagus with the lid removed, and the crosses visible on Mount Golgotha, 
were modelled on the engraving; the composition of the plaquette is also a mirror image of 
the print.

The fact that the author of the plaquettes modelled them on engravings which were known 
both in the Netherlands and Germany is of little help to determine their place of origin with 
any certainty (according to Ingrid Weber the plaquettes were made in German workshops; 
Jacques Fischer and Gay Seagrim are of the opinion they were made in southern Germany). 

Arguments in favour of their Dutch provenance can be found in the modelling of the reliefs. 
The manner of shaping the landscape, the proportions of the human figures, the natural 
gestures, shape of their garments and the drawing of the trees and rocks have, to my mind,  
a great deal in common with Netherlandish reliefs dating from c. 1600.

Although the scene is realistically rendered, we can observe the slightly elongated proportions 
of the figures or the decorative outlines of the trees with their arching trunks. Interestingly, the 
trees in the plaquettes have a totally different form from those in Virgilius Solis’ engravings. 

Both scenes were surrounded by smooth borders. 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 86, nos. 438 and 
439; Weber 1975, vol. 1, p. 226.
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 228 Hercules
Augsburg or Nuremberg; 16th/17th c. 
gilt-bronze, cast, chiselled
h. 16.5, w. 13.7, d. 7.8 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1201

Hercules à cat. no. 135

An interesting sculpture, depicting Hercules 
seated on a rock, holding a club and dressed 
in a lion’s skin thrown over his head, continues 
the exceptionally rich iconography of this hero 
from the early modern period.

It is possible that the author of this statuette 
was acquainted with Italian sculpture (in par-
ticular from northern Italy and Tuscany) from 
the 2nd half of the 15th century and the 16th 
century (e.g. see the figure of the Seated Her-
cules in the collections of the Herzog Anton 
Ulrich–Museum in Braunschweig—see Berger, 
Krahn 1994, p. 57, no. 27), as well as ancient 
sculpture. However, some of the features, e.g. 
the simplified and incorrect proportions of the 
legs and hands (against the largely accurately 
portrayed anatomy), the detailed and realistic 
rendition of the facial features and facial hair, 
as well as the manner of ornamenting the club, 
which is covered with fantastically-shaped 
“knots”, point to a centre north of the Alps, 
especially in Germany. Given the high level of 
craftsmanship, it seems justified to point to 
one of the two leading German art centres in 
c. 1600, Augsburg or Nuremberg, as being its 
place of origin.

Preservation status: the original base is missing; its former 
presence is confirmed by the five holes visible along the 
lower edge. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in London. 

Literature: unpublished.
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  Pair of plaquettes 
France (?), 17th c.; frames added later
gilt-bronze, cast, chiselled and with stippling; frame: polychrome wood, gilt-bronze, brass, 
velvet 

 229 Christ 
h. 16, w. 12 cm (oval); overall depth: up to c. 1 cm; in frame: 27 x 22 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1159

 230 The Virgin
h. 15.7, w. 11.9 cm (oval); overall depth: up to c. 1 cm; in frame: 27 x 22 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1158

The depictions of Christ and the Virgin Mary shown bust-length, and facing one another, go 
back to the 15th century, however such depictions were most frequent in the 2nd half of the 
16th century and in the early 17th century. They were especially popular in northern Europe, 
as can be seen by the many artefacts (paintings, engravings, etc.) coming from Germany and 
the Netherlands. 

The plaquettes in the collections of the Ciechanowiecki Foundation repeat the compositions 
which, as has been determined, were copied in reliefs of differing sizes (Fischer, Seagrim 
1969, p. 88).
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 231 Plaquette: The Throne of Grace
Germany; after 1602; frame contemporary
gilt-bronze, cast, chiselled and with stippling; frame: polychrome wood
h. 36.5, w. 30 cm; overall depth: up to c. 1.5 cm; frame: h. 39.7, w. 33.1 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1200

The terminus post quem for the execution of this plaquette was most probably 1602, when 
Emperor Rudolf II commissioned a new imperial crown, the so-called Crown of Emperor 
Rudolf II, resembling a papal tiara and slit along the centre. God the Father is depicted wear-
ing a similarly shaped crown in this plaquette. The modelling of the figures would also confirm 
such dating due to the visible musculature of the bodies, once rendered linearly (e.g. the 
figure of Christ), the shape of the coiffures, especially those of the angels, as well as the style 
of the vessels (the jug and bowl) held by the putti, as has already been indicated in the litera- 
ture (Mannerist Paintings and Sculptures 1970, p. 19).

Next to the central group, which depicts God the Father holding the body of the dead Jesus, 
are the figures of angels, which are very interesting from an iconographical perspective as they 
represent a wide array of the Arma Christi or the Instruments of the Passion (some of the angels 
hold two objects). Starting from the top left are: the whip and birches, the ladder used for the 
Deposition, the Holy Sponge set on a reed and the Nails, the Cross, the jug and bowl for the 
washing of hands, the pincers and hammer, the Holy Lance, the lantern, and the sword (with 
the cut off ear of Malchus pierced on the blade), the robe and a money bag, the Crown of 
Thorns and the pillar of flagellation. In the corners are representations of the four winds. 

The plaquette is surrounded with a plain border.
The authors of the exhibition catalogue Mannerist Paintings and Sculptures believe the 

plaquette may have initially been the central panel of an altar.

Jacques Fischer and Gay Seagrim associated these plaquettes with a French workshop, 
noting their similarity to another pair in a private collection in Paris. 

Similar plaquettes from Charles Avery’s collection were put up for auction in London in 
June 2008 with the attribution: France (?), 17th century (auction catalogue Morton & Eden, 
11–12 June 2008, lot no. 396). The above pieces are somewhat larger than those belonging 
to the Ciechanowiecki Foundation (18.3 x 14.1 cm); they also differ in the manner of render-
ing the background, which is smooth, without stippling, and the manner of chiselling, resulting 
in a softer modelling and the manner of ornamenting the figures’ garments. Moreover, the 
garments of the protagonists in the Ciechanowiecki Foundation plaquettes are edged with  
a border ornamented with a geometric pattern, while those in Avery’s collection are edged 
with borders featuring floral tendrils. 

An interesting element in these works are the elaborate frames decorated with appliqué 
work made of gilt-bronze in the form of angels’ heads (in the corners), fanciful arabesques 
with heads and rosettes, most likely made in the 1st half of the 17th century, and which were 
undoubtedly the work of a northern European workshop (France or the Netherlands).

Provenance: frames purchased on the antiques market in 
Milan c. 1965. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88, nos. 448 and 
449; Auction catalogue Morton & Eden of 11–12 June 
2008, lot no. 396 (quoted for comparison). 
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Provenance: the frame was commissioned by the last 
owner. 

Exhibitions: Mannerist Paintings and Sculptures 1970.

Literature: Mannerist Paintings and Sculptures 1970,  
p. 19, no. 32. 
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  Plaquettes with allegorical scenes 
Germany; 1st quarter of the 17th c. 
gilt-bronze, cast, chiselled and with stippling

 232 Triumph of Prosperity 
h. 6.7, w. 12.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.796 (ZKW.N.–dep.FC/796)

 233 Triumph of Peace (?)
h. 6.7, w. 12.6 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.797 (ZKW.N.–dep.FC/797)

Both objects belong to a larger series of plaquettes depicting allegorical scenes. Some of the 
plaquettes in the series were based of engravings by Hieronymus Cock (c. 1510–70), repeating 
compositions by Martin Heemskerck (1498–1574). Apart from the two scenes shown here, the 
series also includes: The Triumph of Humility, The Triumph of the Church, The Triumph of Justice, 
The Triumph of Poverty, and The Triumph of Wealth. Many plaquettes depicting individual scenes 
can now be found in various collections; these are made of bronze, gilt-bronze and lead (as 
mentioned by Weber 1975, pp. 295–9).

The plaquette from the collection of the Ciechanowiecki Foundation, which most probably 
depicts the Triumph of Peace, was first associated with the series under discussion by Jacques 
Fischer and Gay Seagrim (Fischer, Seagrim 1969, p. 97, no. 445). They also suggested the 
scene should be defined as the Triumph of Prosperity, which in earlier literature was called the 
Triumph of Madness, Triumph of Folly or Triumph of Luxury. Ingrid Weber, however, considers 
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the plaquette to be an allegorical representation of the triumph of the seasons of the year 
(Weber 1975, p. 298, no. 678.13; this identification is repeated by Stahr 1994, p. 131, no. 141). 

Hemmskerck is considered to be the author of the original of the plaquette depicting the 
Triumph of Peace—a skilfully modelled composition with dynamic and light lines and planes 
that reflect the natural movement and poses of the figures (Weber 1975, p. 298, no. 678,7). 
The author of the original of the other plaquette has not yet been established. 

The clear affinities of some of the plaquettes to Flemish compositions have led some schol-
ars to believe them to be the work of that circle. Other scholars (e.g. Pope-Hennessy 1965,  
pp. 121–2, and Fischer, Seagrim 1969, p. 86) believe they were made in Germany. In turn, the 
fact that a few plaquettes in this series were mounted on a magnificent chest made for the 
Archduke Charles of Styria (d. 1590) justified dating these objects to c. 1580 (see Jestaz, Franco 
1997, p. 116, no. 145). 

The subject matter depicted in plaquettes which could actually have been made to decor- 
ate sophisticated household furnishings (furniture?), are scenes of triumphs which were very 
popular in Renaissance art, which often made use of ancient symbols or all’antica forms, such 
as the plaquettes shown here. Scenes depicting The Triumph of the Church and those repre-
senting the triumph of individual virtues may be linked to the propaganda in the period fol-
lowing the Council of Trent and attempts to promulgate appropriate models and attitudes 
among the faithful. 

Both plaquettes differ greatly with regards to the thickness of the cast and weight; the one 
depicting The Triumph of Peace is thinner and lighter. 

The remnants of suspenders (?) are visible in both plaquettes: in no. 232 – at the top and 
bottom and on the left-hand side; in plaquette no. 231– on the left-hand side. 

Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 87, nos. 444–5; 
Weber 1975, p. 298, nos. 678,7 and 678.13.
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 234 Saint Peter
Flanders; 1st quarter of the 17th c.; base contemporary
gilt-bronze, cast, chiselled; base: black marble
h. 17, w. 7.3 cm; base: h. 1.8, w. 7.4, d. 7.4 cm 
sculpture affixed to base with two screws; the keys were made separately 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1218

Saint Peter à cat. no. 128

Depicted with the traditional attributes: two crossed keys in his right hand and a closed book 
in the left. 

What stands out are the very good rendering of the anatomy in the figure of St. Peter, the 
interesting contrapposto pose, but with both feet firmly planted on the ground, the facial details 
and precise sculpting of the coiffure and facial hair. Equally interesting are the muscular hands 
with the veins visible under the skin and hands with long, slightly splayed fingers. The artist 
also depicted wrinkles on the forehead, the pupils and even the finger and toe nails. The 
buttons of the robe are also visible on the shoulder and below the neck. These elements 
unequivocally point to an artist from northern 
Europe. The sculpture may have been made by 
an artist in the circle of Hubert Gerhard; possibly 
by Paulus van Vianen (1570–1613), a goldsmith 
active at the court in Munich among others, and 
the author of figures depicting similar, “grace- 
fully” bowed poses, as well as similarly detailed 
anatomy (e.g. see the figure of St. John the Evan-
gelist ascribed to him dating from c. 1596–1603 
in the Museo degli Argenti in Florence – published 
in: Diemer 2004, vol. 2, table 242).  

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Literature: unpublished. 
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 235 Relief: Prayer in the Garden of Gethsemane
Flanders; 1st half of the 17th c.; frame contemporary
gilt-bronze, cast, chiselled and with stippling; frame: polychrome wood, gilded, steel
h. 49.5, w. 28.8 cm; overall depth: up to c. 4 cm; in frame: h. 55, w. 38.5 cm 
on the reverse, on the left piercings for mounting hinges; additionally two crossed metal 
slats mounted to the relief with screws
Ciechanowiecki Foundation; inv. no. FC–ZKW/1149
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The relief was originally the door of a tabernacle. The scene from the Passion was inspired by 
accounts taken from the Gospels (Mt 26: 36f; Mk 14: 26f; Lk 22: 39f; Joh 18: 1f), while the 
prominent position of the cross, and the chalice (held by an angel) refer directly to the sym-
bolism of the Eucharist. 

The soft modelling reflecting the soft and vigorously flowing folds of the robes, the hair and 
foliage, the absence of distinct contours and sharp cuts, the clouds smoothly merging with the 
background, the garments of the figures in the background, as well as the smoke from a torch 
carried by a figure, are all distinguishing features of the plaquette’s style which point to its 
being made in a workshop in Flanders. As to the figures in the foreground, it is worth empha-
sizing the skilful modelling of the faces, which reflects the traits of the individuals, and the 
rendering of the well-proportioned hands with slender fingers is equally interesting. The man-
ner of depicting St. Peter (the central figure among the sleeping apostles) brings to mind the 
type of figure which can be seen in the work of Artus Quellinus, one of the most renowned 
sculptors active in Flanders in the 17th century. (see Sculpture au siècle de Rubens 1977, pp. 
151–2, nos. 113 and 114). 

The overall composition of the scene may have been modelled on an engraving from the 
16th century. This hypothesis is justified due to the relief ’s similarity to another depicting the 
same subject made by Germain Pilon dating from c. 1582 (Louvre; see Germain Pilon 1993, 
pl. XXXV). The poses of the figure of Christ, the angel holding the chalice and the group of 
soldiers on the left in the background are similar in both works.

Provenance: frame commissioned by the last owner. Literature: Białonowska 2012, p. 77.

unidentified sculptor

 236 Warrior
Augsburg (?); 1st half of the 17th c.; the base was added later
gilt-bronze, cast, chiselled and with stippling; base: wood, cloth
h. 25.8, w. 10, d. 9.3 cm; base: h. 5.1, dia. 10.7 cm 
sculpture affixed with two screws to a brass plate (dia. 7.6 cm), affixed to the base with  
a screw surmounted with a decorative rosette (between the warrior’s feet)
Ciechanowiecki Foundation; inv. no. FC–ZKW/1196

Depicted in a corazzina, pteryges (a decorative skirt of leather or fabric strips), a short cloak, 
sandals tied high on the calf and a plumed helmet; a chain at the waist. On the left side there 
are traces of a sword sheath being affixed (no longer surviving).

The figure’s accurate proportions, the relatively natural gestures and precise rendering of 
the details allow us to associate the work with the art circles of Augsburg in the 1st half of the 
17th century. 

The figure of the warrior may have originally been part of a larger group depicting a reli-
gious theme, e.g. the Passion of Christ. It bears a resemblance to a likeness of a Roman war-
rior from the group The Carrying of the Cross, which was the work of Jeremias Gilg, a goldsmith 
from Augsburg (collections of the Württembergisches Landesmuseum in Stuttgart – see Welt 
im Umbruch 1980, vol. 2, pp. 314–15, no. 698); however the stylistic differences preclude 
identifying it with the same workshop. 

A fragment of a label from an antique shop in the rue S. Honore (?) in Paris (19th c.) on 
the underside. 
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Preservation status: objects originally held in the hands 
are missing (visible holes); no sword sheath at the side. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Literature: unpublished. 
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 237 Risen Christ
Northern Italy (Venice?) or southern Germany; 1st half of the 17th c.; base contemporary 
gilt-bronze, cast, chiselled and with stippling; pedestal: brown marble
h. 28.5, w. 16, d. 8 cm; length of standard 47.3 cm; pedestal: h. 17.5, w. 14.2, d. 14.2 cm 
sculpture permanently affixed to the pedestal; halo – on a threaded rod; the halo and 
standard were made separately
Ciechanowiecki Foundation; inv. no. FC–ZKW/1229

It is difficult to point to the place of the sculpture’s origin with any certainty. It shows a high 
level of craftsmanship.

Images of the Risen Christ, e.g. which were placed in the upper sections of altars or tombs, 
were very popular in Venice in the 16th century. Works by Giambattista and Lorenzo Brenno, 
Danese Cattaneo, Gulio del Moro, Jacopo Sansovino and others, similarly to the figure under 
discussion, realistically rendered Jesus’ body, sometimes with slightly elongated proportions, 
and depicted in an artificial pose. The gesture of the upturned right hand, arching over the 
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head, and the raised left leg coupled with a transfer of the figure’s weight to the right-hand 
side may have been inspired by similar solutions used in the circle of Giovanni da Bologna. In 
turn, the detailed rendition of the facial features, precise chiselling of the facial hair and sections 
around the eyes can be seen in sculptures made in Venice and Lombardy. 

It should also be remembered that many of the features which are characteristic of sculp-
tures made in northern Italy in the 16th and 1st half of the 17th centuries also appeared in 
works made at that time in southern Germany (Munich, Augsburg, Innsbruck) because the 
artists travelled between the two areas. 
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Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in London; base added by the last 
owner. 

Literature: unpublished. 

Preservation status: in the figure of St. John some fingers 
are broken off on the right hand; on the left hand all the 
fingers have been broken off.

Literature: unpublished. 

unidentified sculptor 

  Figures from the Crucifixion group
Northern Italy (Lombardy?); 1st half of the 17th c.; pedestals contemporary 
gilt-bronze, cast, chiselled and with stippling; pedestals: greyish-pink marble and white marble 
both sculptures are affixed to the pedestals with rods

 238 The Virgin
h. 17.8, w. 8.6, d. 4.7 cm; pedestal: h. 11.1, w. 10.2, d. 10.2 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/237

 239 Saint John the Evangelist 
h. 18.8, w. 8.2, d. 6 cm; pedestal: h. 11.1, w. 10.2, d. 10.2 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/238

These sculptures, of a high artistic value, made in a workshop in northern Italy, also show clear 
affinities with Roman art of the mature Baroque. The rendition of the Virgin’s head: slightly 
bowed, her facial expression showing her inner feelings (suffering), bring to mind the depiction 
of Maria Raggi on her tomb in the church of S. Maria Sopra Minerva, and even the Blessed 
Ludovica Albertoni’s funerary monument in the church of S. Francesco a Ripa (both executed 
by Gianlorenzo Bernini). 

There are holes in the tops of the heads of both figures, originally made most probably for 
affixing halos.

A very similar pose to that of the figure of Christ in the collections of the Ciechanowiecki 
Foundation can be seen in the sculpture of St. Sebastian, defined as being in the style of 
Hubert Gerhard (who studied in Italy, and was active in northern Germany), dating from the 
turn of the 16th/17th century (the sculpture was put up for auction at Sotheby’s in London 
12 December 1991, lot no. 128). The saint raises his left arm over his head (Christ his right hand); 
the chiselling differs in the two works although they seem to have many common features.

The sculpture in the collections of the Ciechanowiecki Foundation is rare because of the 
wound in Christ’s side, which oozes blood; this is not often visible in the iconography of the 
Risen Christ.
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 240 Flagellation Group
The Netherlands (?) or Germany (?); 1st half of the 17th c.; base added later
gilt-bronze, cast, chiselled; base: black and white marble 
height of figures: 22 cm (Christ), 14 cm (left flagellant), 13 cm (right flagellant); base: h. 4.5, 
w. 29, d. 17.5 cm
objects held by the flagellants: cane and rope, made separately; figures affixed to base with 
threaded rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1583 (ZKW–dep. FC/384)

Neither the workshop nor milieu in which the Flagellation group may have originated have 
been positively identified. Some features, such as the distinctly upright (leaning only slightly 
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forward) figure of Christ, tied to a pillar, show affinities with figures from late northern Euro-
pean Renaissance prints (e.g. Hendrick Goltzius’ engraving The Flagellation dating from  
c. 1596–7). Analogies in the art of the region are also visible in the figures of the two flagel- 
lators, who are shown squatting in very dynamic poses.

Provenance: purchased by Andrzej Ciechanowiecki at a 
Sotheby’s auction in New York in the late 1980s. 

Literature: unpublished.
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 241 Saint Longinus
Southern Germany (?); 1st half of the 17th c.; base of a later date
gilt-bronze, cast, chiselled; base: brown marble
h. 16.8 (18.8 with base), w. 9.5, d. 5.5 cm 
inv. no. ZKW/4837

Longinus (Longin) – according to tradition the Roman soldier who thrust a spear into Christ’s side 
at the crucifixion on Golgotha. This event subsequently led to Longinus’ conversion. 

Depicted in garments which were probably modelled on those of an ancient warrior, in a tunic 
and wide, heavily draped cloak.

240



269

unidentified sculptor 

It is likely that he originally held  
a spear in his right hand (cast and 
affixed separately), which has not sur-
vived. There are numerous holes on 
the surface of the sculpture which are 
the effects of corrosion.

Provenance: 2004 bequest of Zuzanna 
Prószyńska. 

Sources: Zuzanna Prószyńska’s will – Inventory 
Department, ZKW. 

Literature: Raport Roczny 2004, p. 15.
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 242 The Crucified Christ
Flanders (?); 1st half of the 17th c.; frame: 20th c. (?) 
ivory, nails – steel; frame: wood, gilded, cloth 
h. 75, w. 54.5, d. 11 cm (in frame: 106 x 86 x 10 cm)
both hands were sculpted separately
Teresa Sahakian Foundation; inv. no. S–729

The large, expressive figure of the Crucified Christ, with a finely-modelled body, which is high-
ly suggestive of His toil and suffering, also stands out due to its size. It is an exceptionally 
beautiful example of an ivory sculpture, which was a specialty of northern European workshops 
in the late 16th and 17th centuries. 
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Literature: unpublished. 

The slender, elongated proportions of Christ’s body and the strongly arched curve, as well 
as the manner of rendering the head (including the hair and moustache and beard), indicate 
than the unknown author was connected with Mannerism in sculpture.

The figure was later mounted against a background of dark green cloth, in a neo-Baroque 
frame. 
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  Mythologogical figures
Flanders; 1st half of the 17th c. 
wood, stained

 243 Amphitrite 
h. 183, w. 88, d. 38 cm
inv. no. ZKW/51

 244 Poseidon 
h. 183, w. 92, d. 35 cm 
inv. no. ZKW/52

Amphitrite and Poseidon – in Greek myth- 
ology Amphitrite was the goddess queen of 
the sea and wife to King Poseidon. They are 
often depicted standing in water, sometimes 
accompanied by fish or mythological sea 
creatures. 

The figures of Amphitrite and Poseidon 
—pendants—dated as coming from the 
2nd half of the 17th century (Dary rządu 
RFN 1980, p. 40) came into the possession 
of the Royal Castle. It seems, however, 
that there are some indications that the 
sculptures were made far earlier, i.e. be-
fore 1650.  In the 1st half of the 17th cen-
tury Flemish sculpture still followed the 
Mannerist tradition of the previous cen- 
tury, such as the slightly bowed poses of 
the figures, which were also sometimes 
elongated. This is the case in the figures 
of Amphitrite and Poseidon, depicted with 
uninhibited yet unnatural poses, small 
heads and billowing robes, which in some 
parts resemble an ornament, bringing to 
mind associations with the then popular 
Flamboyant style. The figure of Amphi-
trite, with its perfectly smooth and distinct-
ly idealized body, small “conical” breasts 
and slender waist, shows the influence 
of depictions of females in the Nether-
lands and Germany still dating from the 
2nd half of the 16th century (cf. figures 
depicting the four seasons of the year by 
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Provenance: sculptures identified by Andrzej Ciechanowiecki 
on the antiques market in Paris; 1980 gift of the Government of 
the Federal Republic of Germany.

Exhibitions: Dary rządu RFN 1980.

Literature: Dary Rządu RFN 1980, p. 40, nos. 16 and 17; 
Jastrzębowska 1981, p. 144; Gieysztor 1990, p. 46; Lorentz 
1990, p. 18; Chodźko, Bielecki 2004, p. 149; Zamek Królewski 
2012, p. 23.

Wenzel Jamnitzer dating from before 1578; Vienna, Kunsthistorisches Museum). The other 
noteworthy elements are the large stylized shells and swirling “waves” under the figure’s feet; 
decorative elements of a similar nature can be found in works of Antwerpian circles dating 
from the 1st half of the 17th century. 

The sculptures still lack “fleshiness”, fluidity in the drapery and care for anatomical detail, 
features that could be evidence of the impact of the classical Baroque, which had a strong 
influence on Flemish sculpture in around the mid-17th century, when many artists from Flan-
ders went to study in Rome.

The iconography of the figures alludes to the traditional manner of representing sea gods. 
Both figures stand in large shells beneath which are elements resembling stylized sea waves. 

Amphitrite is wearing a diadem made of shells 
on her head and Poseidon has seaweed woven 
in his hair (?). Poseidon most probably held a tri-
dent in his raised right hand.  

244



273

unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Brussels in the early 1960s; base 
added by the last owner. 

Literature: unpublished. 

unidentified sculptor

 245 Saint Mary Magdalene
Flanders; 1st half of the 17th c. 
gilt-bronze, cast, chiselled; base: polychrome wood 
h. 9.9, w. 3.8, d. 2.5 cm; base: h. 6.5 cm
sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1148

Mary Magdalene à cat. no. 225

The small sculpture is worth noting because 
of the pose of the figure: Mary Magdalene is 
depicted contrapposto, leaning heavily to the 
right, holding a box of fragrant oils in her left 
hand, over which is draped the rich fold of  
a cloak; her right hand gracefully holds the 
lid of the box. 

The sculpture’s small size and flat back 
suggest it was originally located in a niche 
(a small altar?).  
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Literature: unpublished. 

unidentified sculptor 

 246 Virgin and Child
Flanders; 1st half of the 17th c. 
boxwood, metal (crown)
h. 16, w. 7.5, d. 7.5 cm; base: h. 8.2, w. 15, d. 9.8 cm 
figurine affixed to base with wooden pegs 
Sahakian Foundation; inv. no. S–732

This small figure, by an unknown author, is a splendid example of a style characteristic of 
early 17th-century Flemish sculpture. The rather static poses of the Virgin and Child, their 
round faces, the manner of rendering the hair, the chubby bodies and to some extent the form 
of the heavily folded drapery (e.g. on the sleeves) to my mind, allow us to associate this sculp-

ture with a somewhat larger box-
wood figure depicting the same 
theme, and considered to be the 
work of a Mechelen (Malines) work-
shop dating from c. 1630–40 (Mu- 
seum Mayer van den Bergh in Ant-
werp; published in: Sculpture au siècle 
de Rubens 1977, p. 299, no. 272). 
This does not, however, mean that 
both works should be considered the 
work of the same master.
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 247 Virgin and Child
Flanders, mid–17th c.; base contemporary 
gilt-bronze, cast, chiselled; base: dark-green marble 
h. 16.4, w. 6.3, d. 4.8 cm; base: h. 6 cm 
sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1150

The dynamic poses of the figures, the heavily 
undulating and billowing robes as well as details 
of the clothing (e.g. the shawl on the Virgin’s 
head) point to Flanders as the sculpture’s pos-
sible place of origin. 

In attempting to determine more precisely 
the author of this beautiful work, two artists 
from Flanders come to mind who became fully- 
fledged sculptors in c. mid-17th century. One 
was Lucas Faydherbe (1617–97) from Mechelen. 
The sculptures he made have heavily undulating 
robes, with “hazy” outlines—features which are 
also visible in the figure in the collections of the 
Ciechanowiecki Foundation. The figure of Mary 
created by the artist in the group The Virgin 
Mary and Child with St. Ignatius in the church 
of St. Rombouts in Mechelen (1617–75) closely 
resembles that of the figure under discussion. 

Another artist who, again hypothetically, 
could be associated with this work is Jean del 
Cour (1631–1707), the author of many Virgins, 
attired in heavily undulating robes and with 
round faces and coiffures similar to those in this 
figure. The dynamic pose of the Child in the 
sculpture from the collections of the Ciecha- 
nowiecki Foundation is also visible in the artist’s 
other works.

Provenance: sculpture bought by Andrzej Ciechanowiecki 
on the antiques market in Brussels in the 1960s.

Literature: unpublished. 

247



276

unidentified sculptor 

Preservation status: fragments of the objects held in the 
hands of the figures have survived.

Literature: unpublished. 

unidentified sculptor

 248 Angels
Flanders, c. mid–17th c.; bases: 20th c.
wood, gilded, metal
1: h. 35, w. 17.5, d. 24 cm
2: h. 34, w. 25, d. 20 cm 
bases: h. 3.5, w. 15, d. 10 cm 
in both figures the wings were carved separately; the figures were affixed to the bases with 
two screws 
Sahakian Foundation; inv. no. S–734/1–2

Two figures of angels, although undoubtedly made as a pair (as indicated by the similar sizes 
and poses), are evidently the work of two different artists. The stylistic differences are visible, 
e.g. in the rendering of the facial features, the modelling of the hair and drapery. The figures 
may originally have been part of the sculpted decoration of an altar or an elaborate memorial;  
the manner in which both figures are bowed suggest they may have been located in the upper 
section, above the cornice. Because of the extent of the damage, the objects originally held 
by the angels (most probably with a symbolic meaning) cannot be identified. The fragment of 
a circle, visible in the right hand of one angel, could be the remnants of a laurel wreath.
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Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88,  
no. 451; Weber 1975, p. 407, no. 1034.

unidentified sculptor

 249 Plaquette: The Baptism of Christ

France; 1st half of the 17th c. 
gilt-bronze, cast, chiselled
h. 12.5, w. 9 cm (oval)
Ciechanowiecki Foundation; inv. 
no. FC–ZKW.N.801 (ZKW.N.–dep.
FC/801)

The plaquette depicting the baptism 
of Christ is exceptionally rare. Apart 
from the example shown here, Ingrid 
Weber mentions only two other 
bronze plaquettes, in the collections 
of the Musée Cluny in Paris (Weber 
1975, p. 407).

Four piercings around the edge 
for mounting.

unidentified sculptor 

 250 Bust of an Unknown Woman from the Pamphili Family (?)
Rome (?); c. 1650
white marble; pedestal: dark marble
h. 57.5 (73.5 with pedestal), w. 54.5, d. 29 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/54 (ZKW–dep.FC/308)

The traditional identification of the model as a member of the Pamphili family, one of the most 
influential Roman families in the 17th century, was based on the fact that the sculpture comes 
from the collection in the Palazzo Pamphili in Rome. 

An earlier identification of the sculpture (Baroque Art 1969, no. 48) as a bust of Olimpia 
Maidalchini Pamphili, sister-in-law to Pope Innocent X, made by Cosimo Fancelli (1620–88) 
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cannot be upheld. Such identification of the model can be disproved first of all by comparing 
the sculpture with certain portraits of donna Olimpia, in particular the renowned marble bust 
by Alessandro Algardi dating from 1646–7 (Galeria Doria-Pamphili in Rome). Algardi’s bust 
emphasized elements of her physiognomy (most notably the sitter’s characteristic, upturned 
nose), which is not visible in the sculpture under discussion.  

Furthermore, we should reject the sug-
gestion, upheld to this day, that the bust 
was made by Fancelli, an eminent sculp-
tor based in Rome and a collaborator of 
Giovanni Lorenzo Bernini and Pietro da 
Cortona. An analysis of several of the most 
renowned and certain portrait busts by 
Fancelli, namely that of Cardinal Cristo-
foro Vidman on his tomb in the church of 
S. Marco in Rome, the busts of Lorenzo 
and Cardinal Giovanni Battista Altieri in 
the church of S. Maria Sopra Minerva in 
Rome or the bust of an unknown woman 
(Catarina Ginnasi?) in the Victoria and Al-
bert Museum in London (Pope-Hennessy 
1964, vol. 2, no. 649 and fig. 645), indicate 
that the artist’s style is markedly different 
from the one represented in the sculpture 
in the collections of the Ciechanowiecki 
Foundation. Fancelli’s sculptures are very 
delicate and fluid especially in the rendi-
tion of edges. The sculptor avoids clear-
cut contours; he does not carve deeply 
into the marble, preferring to achieve light 
and interesting chiaroscuro effects over  
a faithful rendition of details. 

Provenance: the bust was formerly in the collections of 
the Dukes del Drago in the Palazzo Pamphili at Piazza 
Navona in Rome; purchased by Andrzej Ciechanowiecki 
in the late 1960s.

Exhibitions: Baroque Art 1969; Rzeźba XVI–XX wieku 
1994.

Literature: Baroque Art 1969, no. 48; Gieysztor 1989, 
unnumbered; Pokoje dworskie 1993, p. 7; Badach 1994b, 
p. 85.

unidentified sculptor

 251 Plaquette: Rest on the Flight into Egypt
France; mid–17th c. 
gilt-bronze, cast, chiselled and with stippling
dia. 8.1 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.800 (ZKW.N.–dep.FC/800)

The plaquette depicting the Holy Family (with a young St. John the Baptist) resting under  
a palm tree is interesting due to the composition of the scene and the poses of the figures. The 
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Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88, no. 454. 

Preservation status: medallion slightly deformed, probably due 
to sawing off the original suspension loop (top centre). 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 88, no. 450. 

unidentified sculptor 

 252 Plaquette with a scene of a ruler’s triumph (Louis XIV?)
France; 3rd quarter of the 17th c. 
gilt-bronze, cast, chiselled 
h. 9.8, w. 7.8 cm (oval)
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.802 (ZKW.N.–dep.FC/802)

The image represents a ruler in all’antica 
armour seated on a podium. Beneath him 
are figures of prisoners of war and captured 
weaponry. The ruler is flanked on either side 
by putti holding cornucopias. The scene de-
picted in the plaquette is in the same vein as 
the iconography of Louis XIV; the visible elem- 
ents are intended to highlight military and 
political success and draw attention to the 
country’s prosperity during the ruler’s reign.

The object shows a marked variation in 
the depth of the relief in individual sections; 
the sophisticated drawing is evidence of the 
unknown artist’s skill.

So far no other examples of the plaquette 
have been successfully identified.

There are two piercings for mounting in 
centre, at top.
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252

unidentified author was able to bring out the dy-
namic gestures as well as the suppleness of the 
palm leaves being pushed aside by St. Joseph. 
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Provenance: frame added by the last owner. 

Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 89, no. 455.

unidentified sculptor

 253 Relief: Diana’s Chariot
France; 3rd quarter of the 17th c.; frame contemporary
bronze, chiselled cast; frame: polychrome wood 
h. 24.4, w. 24.5 cm (octagon); depth of relief: up to c. 0.5 cm; frame: h. 29, w. 29 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1162

Diana à cat. no. 70

It has been established that the composition of the plaquette is based on an engraving by 
Claude Mellan (Merlan) (1598–1688), which is a repetition of a drawing by Pietro da Cortona 
the leading Italian Baroque painter of the time, and a key figure in the emergence of the 
Roman Baroque (Fischer, Seagrim 1969, p. 89). The popularity of the scene depicting Diana’s 
chariot is evident in the fact that it was repeated as an illustration for a book (see above). 

Despite the relatively shallow depth of the relief and using a contour that reduces the work’s 
lightness, the object is worthy of note due to the accurate proportions of the bodies of both 
humans and animals and the expressive rendition of movement.
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Exhibitions: Sculpture in Miniature 1969. 

Literature: Fischer, Seagrim 1969, p. 89, no. 457. 

unidentified sculptor

 254 Plaquette: Mater Dolorosa
Spain; 2nd half of the 17th c.
gilt-bronze, cast, chiselled and with stippling
h. 9, w. 6.1 (oval), d. 1.2 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.803 (ZKW.N.–dep.FC/803)

Jacques Fischer and Gay Seagrim identified the 
plaquette depicting Mater Dolorosa, Our Lady of Sor-
rows shown with a sword aimed towards her heart, 
as a Spanish work dating from the 2nd half of the 17th 
century (Fischer, Seagrim 1969, p. 89). 

The central part of the plaquette is convex.
On the reverse there are two threaded rods per-

manently affixed for mounting.  

unidentified sculptors 

 255 Pietà
Florence; c. 1600 and late 17th c.
gilt-bronze, cast, chiselled and patinated; base: gilt-bronze, brass, serpentine (antico verde)
main group: h. 27, w. 35, d. 25 cm; base: h. 10, w. 35, d. 25 cm
individual figures, base in the form of drapery under Christ’s body and the Instruments  
of the Passion cast separately, affixed to the base with screws; on base: the feet, made 
separately, were affixed with screws 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1227

This magnificent work stands out, above all due to the different styles of the various elements. 
The two large angels kneeling on either side, which show Mannerist traits, were made c. 1600 
or shortly thereafter. The figures in the Lamentation group and two small putti visible below 
the group, as well as the base—with feet shaped like elaborate volutes—come from  
a much later period: the late 17th or early 18th century; probably all the elements were com-
bined at that time. 
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The compilation resulted in a rather interesting effect thanks to the skilful combination of 
the figures and their installation on a serpentinite base, which imitates a rock. The interplay of 
gold (the figures) and verdant green (base) also adds to the statues’ quality.

The work’s iconography and the presentation of so many Arma Christi (held by the angels 
or lying on the rock) is also interesting. Starting from the left, the Instruments of the Passion 
include: the Holy Sponge set on a reed, the Veil of Veronica, the pincers, hammer, the Holy 
Lance, the dice, the Crown of Thorns, the Nails, the glove, and the pillar of flagellation. There 
is a rod in the rear section with which a cross (which has not survived) was mounted, origin- 
ally the backdrop for the central group. 

Ulrich Middeldorf ’s opinion (Mostra dei tesori 1960, p. 73, no. 179) that the principal group 
was the work of a sculptor from Tuscany active c. 1700 is still, in principle, valid. Given the physi- 
ognomy of the faces of Jesus and Mary, the accurate depiction of the musculature, the wide 
array of emotions visible on the individual faces, as well as the somewhat linear treatment of the 
folds of the robes and their arrangement, which is at times unimaginative but adequately renders 
the curves, we could also suggest Girolamo Ticcati (1679–1745)—a sculptor from Florence, also 
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Provenance: c. 1960, property of the Ricci Bardzky family 
in Florence; purchased by Andrzej Ciechanowiecki on the 
antiques market in Rome. 

Exhibitions: Mostra dei tesori 1960.

Literature: Mostra dei tesori 1960, p. 73, no. 179. 

Literature: unpublished.

active in Rome and at the court of Joseph I in Vienna (1708–12)—as another possible author.  
A pupil of Giovanni B. Foggini, he was one of the most popular sculptors (including of multi- 
figural groups) in the 17th century, although this attribution remains a speculation. 

unidentified sculptor 

 256 Minerva
Italy (?) (Florence?); 2nd half of the 17th c.
bronze, cast, chiselled and patinated; 
pedestal: black and coloured marble
h. 24.5, w. 10, d. 8.5 cm; pedestal: 10 x 7.5  
x 7.5 cm
figure affixed to pedestal with a threaded rod
Ciechanowiecki Foundation; inv. no.  
FC–ZKW/1498 (ZKW–dep.FC/350)

Minerva à cat. no. 4

Depicted wearing a breastplate and a helmet 
adorned with a laurel wreath on her head. She 
is holding an oval shield which stands to her 
left. There are books in her hand and on the 
base alluding to the virtue of wisdom, tradition- 
ally associated with Minerva.

The figure is distinctive due to the twisted 
stance of the body, the different parts turned 
in different directions. This twisting of the body 
accompanied by resting the body’s weight on 
one leg and the tilt of the other one, results 
from formal solutions that can be found in Ital-
ian late Renaissance masters (Tiziano Aspetti, 
Girolamo da Campagna, Giovanni da Bologna, 
Niccolo Roccatagliata, and others). 

The number 21 on a paper label on under-
side of pedestal.
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Literature: unpublished.
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 257 Minerva
Italy (?) (Florence?); 17th c.
bronze, cast, chiselled and patinated; pedestal: black and coloured marble
h. 35, w. 22, d. 11 cm; pedestal: 18.5 x 15 x 15 cm
shield made separately; figure affixed to pedestal with a threaded rod
Ciechanowiecki Foundation; inv. no. FC–ZKW/1497 (ZKW–dep.FC/349)

Minerva à cat. no. 4

Depicted wearing a breastplate and a hel-
met on her head. She is holding an oval 
shield, which stands next to her, that bears 
an image of Medusa’s head. On the base, 
as in object à cat. no. 255, there are books 
alluding to the virtue of wisdom, which is 
traditionally associated with Minerva. 

The figure draws one’s attention due 
to the elegant gesture of the widely spread 
fingers on slender hands.
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  Pair of reliefs with ancient themes 
Flanders; 17th c.; frame contemporary 
repoussé copper, chiselled and with stippling, gilded; frame: wood

 258 Relief: Flight From Burning Troy
h. 28, w. 32.5 cm (inside frame) (octagon); overall depth of relief: up to c. 1.5 cm; frame:  
h. 31.7, w. 36 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1237

An illustration of the scene immortalized in Virgil’s The Aeneid, describing the flight of the 
protagonists from the burning Troy. In the centre, Aeneas is carrying his father Anchises on his 
back (holding a figure of a tutelary deity), on the right is the weeping Ascanius, Aeneas’ son.

 259 Relief: The Judgement of Paris
h. 28, w. 33.3 cm (octagon); overall depth: up to c. 1 cm; frame: h. 31, w. 36 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1236

An illustration of a popular scene from mythology. On the right Mercury offers an apple to the 
seated Paris, who is to hand it over to the goddess he deems the most attractive; on the left 
Minerva, Juno and Venus (with a winged Cupid) await the judgement.

Despite the same shape and almost identical size, the reliefs cannot be considered the work 
of the same workshop. In the relief depicting The Judgement of Paris the figures are more 
slender, while in the one showing the flight from Troy they are stockier and stand out more 
from the background. The way the landscape is presented differs in the two scenes. In The 
Judgement of Paris, behind the figures shown in the foreground, we see a relatively vast and 
nearly “ethereal” landscape whose elements (trees and hillocks in the distance) are barely 
visible against the backdrop of the sky; in The Flight the background is filled with clearly out-
lined city walls and the sky above the city is filled with billows of smoke. There are also far 
more elements in the foreground, beneath the protagonists’ feet, than in the other relief. As  
a result, the scene of The Flight almost resembles the composition of a horror vacui.  The authors 
of the exhibition Mannerist Paintings and Sculptures (1970), who already questioned the style 
of both works did not however ascribe them to two different authors. As observed in the ex-
hibition catalogue, the figures display both Mannerist (Venus) and fully Baroque features. In 
the same publication, the Trojan architecture (in The Flight) was defined as being in the Re-
naissance style, showing affinities with Sebastiano Serlio’s designs; while the authors of the ex-
hibition saw in the delicate landscape of The Judgement of Paris an early example of chinoiserie 
(Mannerist Paintings and Sculptures 1970, p. 20, nos. 34–5). 

Both scenes, as already indicated in the past (see above) may have been modelled on 
engravings from that same period. 

It is possible that both reliefs were originally used to decorate furniture, such as the doors 
of large cabinets.

There are piercings along the edges of both plaquettes (some filled in) where they were 
previously affixed.
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Provenance: the relief depicting The Flight From Troy was 
purchased by Andrzej Ciechanowiecki from Cyril Humphris 
c. 1965; the relief depicting The Judgement of Paris was 
bought at a Bonham’s auction in London c. 1963.

Exhibitions: Mannerist Paintings and Sculptures 1970. 

Literature: Mannerist Paintings and Sculptures 1970,  
p. 20, nos. 34–5.
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 260 Relief depicting the Evangelists: Mark and Matthew 
Rome; 2nd half of the 17th c.; frame: 19th c. 
gilt-bronze, cast, chiselled; frame: polychrome wood, gilt 
h. 22.8, w. 22.5 cm; depth of relief: up to c. 1.5 cm; frame: h. 32.3, w. 32.3 cm 
Ciechanowiecki Foundation, inv. no. FC–ZKW/1234

Likenesses of St. Mark, with a lion and an open book, and St. Matthew, with a tablet and an 
angel holding an inkwell (?). 

The relief was made as a pendant to a depiction of two other Evangelists: St. Luke and  
St. John. The two plaquettes were put up for auction at Sotheby’s in London (9 July 2004, lot 
no. 79) and were listed as being the work of a Roman circle dating from the 2nd half of the 
17th century. At the same time the similarity in the style of the relief ’s composition to that of 
a relief by Cosimo Fancelli (1618–88), depicting four apostles in the church of S. Maria in Via 
Lata in Rome (lower church), was also noted. 

The place of the reliefs’ origin suggested above should be considered valid and final. 
There is a single piercing in the upper part of the plaquette.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris c. 1970. 

Literature: unpublished. 
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 261 Bust (half-bust) of Pseudo-Seneca
Italy; 17th c. (?)
white marble; pedestal: grey marble 
h. 42 (with pedestal 60), w. 24.5, d. 21.5 cm 
inv. no. ZKW/2767

The sculpture repeats a likeness of an elderly 
man which until the early 19th century was still 
considered to be a portrait of the Greek philoso-
pher Seneca and, as such, was immensely pop-
ular, especially with 17th- and 18th-century col-
lectors. It is now assumed, with some likelihood, 
that the sculpture may depict the poet Hesiod 
(800–700 BC). Gisela M. A. Richter identified 
many similar works in collections throughout 
the world, mainly made of marble and bronze; 
some are copies which were made in ancient 
Rome while others were executed in the early 
modern era (see Richter 1965, passim). 
The inscription: SENECA – engraved on front 
of pedestal.

Provenance: 1989 a gift of the President of the Italian Republic 
Francesco Cossiga; 1995 restored at the Academy of Fine Arts 
in Warsaw.

Literature: Trojnar 2006, p. 155.
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 262 Mercury
Tuscany (?); 17th c.; base contemporary
gilt-bronze, cast, chiselled; base: green marble
h. 10.5, w. 3, d. 3 cm; base: h. 2.1, w. 3.9, d. 3.9 cm
sculpture affixed to base with a screw
Ciechanowiecki Foundation; inv. no. FC–ZKW/1204

Mercury à cat. no. 84

Depicted in a winged hat and a coat (?) tied under 
the chin and draped around the hips. 

Despite its small size and a certain formulaic 
rendering of the figure, it reflects the sculptor’s at-
tentiveness to maintaining accurate proportions of 
the body, and even an attempt at a detailed ren-
dition of the face and garments. Mercury is also 
depicted in a carefree pose. The rendering of the 
musculature would seem to point to an Italian, or 
possibly Tuscan workshop. 

Preservation status: the caduceus is missing, in all 
probability it was originally held in the right hand  
(visible hole). 

Provenance: purchased by Andrzej Ciechanowiecki  
on the antiques market in Vienna. 

Literature: unpublished. 
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 263 Bacchus
Northern Italy (?); 17th c. 
gilt-bronze, cast, chiselled and with stippling 
h. 18.4, w. 8.7, d. 5.5 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1226

Bacchus (Greek: Dionysus) – in mythology, patron of the fertile forces of nature and wine; claimed 
to have initiated the cultivation of the vine. He is depicted with a goblet and a bunch of grapes. In 
antiquity, festivals—known as the Bacchanalia—were held in his honour. 

Depicted with a bunch of grapes in his right hand; originally he may also have held some 
object in the left hand, as is suggested by the arrangement of the fingers. 

The anatomy is rendered in a rather desultory manner (with errors), and is characterized 
by the model’s stiff pose, imprecise chiselling, although it can be assumed it was made in one 
of the 17th-century workshops in northern Italy, e.g. in Venice, where somewhat carelessly 

rendered bronze sculptures were also made 
at that time.

Provenance: sculpture bought by Andrzej Ciechanowiecki 
on the antiques market in Italy. 

Literature: unpublished. 
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 264 The so-called Borghese Gladiator
France or Italy; 17th c. 
gilt-bronze, cast, chiselled; base: dark-green marble 
h. 33, w. 30.5, d. 24.5 cm; base: h. 9.5, w. 30, d. 13 cm
sculpture affixed to base with two threaded rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1157 

The sculpture is a reduced reproduction of the famous sculpture dating from Roman times, which 
was a copy of a Greek figure from the school of Agasias. The sculpture, discovered in Nettuno 
nr Anzio in 1611, was added to the collections of Cardinal Borghese (hence its customary name); 
it was displayed at the Villa Borghese in Rome. It was purchased by Napoleon I in 1807 and is 
now in the Louvre. The original composition, which shows a man with one leg forward, his left 
arm raised (with a shield), and right hand back (with a sword), no doubt in the heat of battle, 
contributed to the figure’s great popularity and had an impact on copies of it being commissioned, 
in various materials, especially in the early modern period and the 19th century (see Haskell, 
Penny 1987, pp. 221–2).

The version in the collections of the 
Ciechanowiecki Foundation, probably 
made in a workshop in France or Italy 
(Florence?) in the 17th century, is of 
good quality. The rendition of the 
body’s musculature, the facial features 
and hair, as well as the size, are similar 
to a bronze version of the Gladiator 
housed in the Kunsthistorisches Mu- 
seum in Vienna (see Planiscig 1924,  
p. 169, no. 276). In the Herzog Anton 
Urlich-Museum in Braunschweig a fig-
ure of a Gladiator of the same size as 
the one in the Ciechanowiecki Foun-
dation is defined as being made in the 
Netherlands? – see Berger, Krahn 1994, 
p. 196, no. 157).

Preservation status: the blade of the sword (in 
right hand) and shield (in left hand) are missing.

Provenance: purchased by Andrzej 
Ciechanowiecki on the antiques market in Paris. 

Literature: unpublished. 
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 265 Seated Putti
France (?); 2nd half of the 17th c. 
gilt-bronze, cast, chiselled; bases: dark-green marble 
1: h. 10.5, w. 4.3, d. 6.5 cm
2: h. 10.8, w. 5.3, d. 6.3 cm
bases: h. 4.2, dia. 6.8 cm (octagonal)
the figures cast together with the profiled bases on which they are seated; the sculptures are 
affixed to the polygonal bases with screws
Ciechanowiecki Foundation; inv. no. FC–ZKW/1152/1–2

This type of image of a naked child, seated, with legs pointing in opposite directions, outstretched 
arms, sometimes with the head turned the opposite way from the torso, can already be found 
in 16th-century sculptures. A good example of a similarly composed sculpture is a pair of 
putti made in Rome in the 3rd quarter of the 16th century, attributed to Guglielmo della Porta, 
now in the Cleveland Museum of Art (see Wixom 1975, no. 157). 

With regard to style, the putti in the collections of the Ciechanowiecki Foundation, belong 
to the 17th century. It is difficult to determine the author of the sculptures with any certainty. 
It is however worth noting their formalistic similarities to the depiction of the three seated 
putti made by Jacques Sarazin in the years 1638–42 to decorate the tombstone of Robert Le 
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris. 

Literature: unpublished. 

Roux and Maria de Bellièvre’s in the Celestines church in Rouen (Digard 1934, table IV).  
A certain degree of similarity to the figures under discussion can also be seen in a sculpture 
of a child seated on a skull, made in the Netherlands in the mid-17th century in the Herzog 
Anton Ulrich-Museum in Braunschweig (Berger, Krahn 1994, p. 191, no. 150). These works 
clearly differ in a great number of the details (e.g. the modelling of the body, hair, etc., as well 
as the chiselling), although they do allow us to note the continuing use in 17th-century north-
ern European sculpture of a model that had been developed in the preceding era. 

unidentified sculptor

 266 The Battle of Vienna
Southern Germany or Austria; after 1683
polychrome wood, alabaster, sepiolite, anhydrite, metal, shell, gilded; frame: wood, velvet, 
gilding
h. 27, w. 54.5, d. 10.5 cm; frame: h. 48, w. 59, d. 11.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/392/ab (ZKW–dep.FC/352/ab)
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unidentified sculptor 

The subject of the relief was determined by Andrzej Ciechanowiecki based exclusively on  
a formal analysis; the work bears no inscriptions or other information that would unambigu-
ously identify the scene depicted. The author of the work is also unknown. It should however 
be remembered that works of this nature and depicting this subject were not a rarity in Ger-
many and Austria in the late 17th and 18th centuries. The bas-relief in the collections of the 
Ciechanowiecki Foundation shows certain affinities with an ivory plaquette attributed to Aus-
trian workshops Battle with the Turks, dating from the late 17th century. (Palazzo Madama in 
Turin) (see Mallé 1970, p. 224). Both the horses and buildings in the background are of  
a similar shape, although the figures of the warriors in the Warsaw plaquette are better pro-
portioned and depicted with far more interesting poses. 

If we assume that the suggestion regarding the subject matter is correct, it should be ob-
served that the scene depicted is at variance with the reality of the last quarter of the 17th 
century. The fighting parties are wearing suits of armour inspired by ancient models. We are, 
therefore, dealing with a conscious stylistic measure, showing the victorious army all’antica. 
There are also traces of the impact of the Mannerist love of fantastical forms, visible in the 
headdress.

Apart from the exceptionally deep relief, the work is noteworthy due to the use of multiple 
materials, including anhydrite (calcium sulphate), shell, and sepiolite. Although the latter were 
not the most popular materials used in sculpture, they can be found in sculptures and artefacts 
made by craftsmen (jewellers) in the 17th century and 18th century, in Central Europe, among 
others.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Rome.

Exhibitions: Wybór dzieł sztuki polskiej 1989. 

Literature: Wybór dzieł sztuki 1989, no. 239.

unidentified sculptor

 267 Bust of Anne of Austria
France (?); 17th c. (?)
white marble 
h. 69 (86 with pedestal), w. 60, d. 30 cm
inv. no. ZKW/33

Anne of Austria (1601–66), daughter of King Philip III of Spain and Margaret of Austria. From 1615 
wife of King Louis XIII of France. Mother of Louis XIV; in his early years, she acted as regent (from 
1643).

Depicted in a deep décolleté gown decorated with buttons resembling flowers and a large 
brooch with a cabochon, and an ermine-lined cloak. 

The unsigned bust was previously considered to be the work of Gilles Guerino (1601–78), 
a sculptor associated with the French royal court. The justification for such an attribution was 
the visible attention to detail and the elegance of the bust, characteristic of Guerino’s output 
(see: French Paintings and Sculptures 1968, p. 20; French Portraits 1969). However, the front-
al view, symmetry and resulting rigidity and hardness of the modelling speak against associ- 
ating the bust with Guerino, because he modelled the faces of his subjects with far more soft-
ness and a heftier dose of realism.  
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unidentified sculptor 

Provenance: identified by Andrzej Ciechanowiecki on the 
antiques market in Paris c. 1965, it was in a private 
collection in the United Kingdom; purchased by the 
Government of the Federal Republic of Germany; 1980 
gift of the Government of the Federal Republic of 
Germany. 

Exhibitions: French Paintings and Sculptures 1968; French 
Portraits 1969; Dary rządu RFN 1980.

Literature: French Paintings and Sculptures 1968, p. 20, 
no. 41; French Portraits 1969, no. 13; Dary rządu RFN 
1980, p. 26, no. 9; Jastrzębowska 1981, p. 143; Lorentz 
1990, p. 18; KZSP 1993, p. 179; Białonowska 2012, p. 140.

267

unidentified sculptor

 268 The Crucified Christ 
Italy or Flanders (?); 17th c.
gilt-bronze, cast, chiselled
h. 60, w. 33.5, d. 7.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/475
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Rome c. 1980; 1987 donated by 
him to the Ciechanowiecki Foundation; since 1994 on 
loan to the Archdiocesan Museum in Kraków.

Literature: unpublished. 

268

In the late Renaissance, the tradition of 
creating depictions of the living Christ 
(Cristo vivo) on the Cross was reflected in 
works from the circle of Giovanni da Bo-
logna and Antonio Susini, to whom many 
images of this kind in various churches 
and collections are attributed.

The author of the figure of the Cruci-
fied Christ in the Ciechanowiecki Foun-
dation is unknown. The impeccable pro-
portions of Jesus’ body, the rendition of 
the musculature and delicate yet expres-
sive facial features point to an experienced 
and talented artist. Moreover, equally 
noteworthy is the ideal balance between 
idealism and realism; although the body 
of the tortured Christ is perfectly smooth, 
the sculptor faithfully recreated the 
wounds on the hands and feet.

The elaborately draped perizonium in-
dicates that the sculpture was made after 
1600, possibly c. mid–17th century.

On the reverse of the figure, on the 
back, there is a rectangular opening which 
may indicate that the sculpture was origin- 
ally mounted on a cross; on the left heel 
– fragment of a threaded rod.

unidentified sculptor

  Personifications of the Continents 
Central Europe (?), Germany (?); 17th c.; bases added later
gilt-bronze, cast, chiselled; base: marble 

 269 Asia 
h. 11.2 (16.2 with base), w. 3.5, d. 4 cm 
inv. no. ZKW/4838
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unidentified sculptor 

Preservation status: numerous holes on the surface due 
to corrosion. 

Preservation status: the right arm is broken off below the 
elbow; numerous holes on the surface due to corrosion. 

Provenance: 2004 bequest of Zuzanna Prószyńska. 

Sources: Legacy of Zuzanna Prószyńska – Department in 
Charge of Records and Inventory at the Royal Castle. 

Literature: Raport Roczny 2004, p. 15.

A woman attired in garments modelled on oriental dress (long dress adorned with stones,  
a turban) rests her leg on the figure of a recumbent camel. 

 270 Europe
h. 11.3 (16 with base), w. 4.5, d. 4.5 cm 
inv. no. ZKW/4839

A young girl in a long dress rests her leg on the figure of a recumbent horse. 

269 270
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unidentified sculptor 

Provenance: purchased by Andrzej 
Ciechanowiecki on the antiques 
market in Paris in the 1960s.

Exhibitions: Sculpture in Miniature 
1969.

Literature: Sculpture in Miniature 
1969, p. 88, no. 453.

unidentified sculptor

 271 Plaquette with Nero
France, 17th c.; frame 20th c.
gilt-bronze, cast, chiselled; frame: wood, textile
dia. 9.5 cm; overall depth: up to c. 0.5 cm; frame: h. 23, w. 23 cm
along the top, a hanging loop with a single hole
Ciechanowiecki Foundation; unnumbered

Nero (Nero Claudius Caesar Drusus Germanicus) (AD 37–68). Son of Gnaeus Domitius Ahenobar-
bus and Agrippina the Younger, adopted by the Emperor Claudius. Roman emperor from AD 54. 
His reign was marked by suppression of the opposition (in the senate and army) and the persecution 
of Christians.

Depicted in right profile view, with a laurel wreath on his head.
As determined by Jacques Fischer and Gay Seagrim (Sculpture in Miniature 1969, p. 88), 

the work was modelled on a medallion bearing a likeness of Nero, one in a series of portraits 
of the first twelve Roman emperors, probably executed at the end of the 15th century. This 
was the model for another series made in the 17th century which was in turn copied by 
medallic artists in France, who added inscriptions in French to the likenesses of the successive 
rulers.

The incised inscription: NERON * CLAVDE * VI * EMPEREVR * SEST * TVE * L’AN * 68 
* DE * IESVS * CHRIST – around the rim.
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unidentified sculptor

 272 Dancing putto
The Netherlands or Germany (?); 17th c.; base added later
bronze, cast, chiselled and patinated; base: green marble
h. 17.5, w. 8, d. 6 cm; base: 3.2 x 7.5 x 7.5 cm
sculpture affixed to base with two rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1528 (ZKW–dep.FC/377)

Bronze sculptures depicting small, naked boys in dynamic poses, which can be found in a num-
ber of collections, have many times been the subject of research. In the past, researchers have 
variously attributed works of this kind, either to artists from the Netherlands (pointing out that 
similar figures can be encountered in early Netherlandish Baroque painting), or to a master 
from northern Europe active in Florence in the late 16th century, or to Mannerist French 
artists from the late 16th century and early 17th century (for a short account of the state of 
research—see Daniel Katz 1993, p. 76). In the last group of artists the royal sculptor Barthélemy 
Prieur (1540–1611) should be mentioned; considered to be the author of the sculpture of the 
Dancing Child (see Daniel Katz 1993, pp. 76f). The overall form of the sculpture resembles 

the figure in the collections of the Ciecha- 
nowiecki Foundation, the most important 
difference being that the child in our sculp-
ture touches the ground with both feet, 
while in Prieur’s sculpture it stands on one 
leg. The child made by the French master 
is also bending his left arm at the elbow 
while holding a flute. There are evident dif-
ferences in the modelling of the bodies—the 
putto in the Ciechanowiecki Foundation is 
chubbier with a rounder face than its French 
counterpart.

The sculpture is precisely and very deli-
cately chiselled, and its finesse is visible in 
the rendering of the coiffure and the wreath 
of leaves and flowers on the child’s head.

Literature: unpublished.
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unidentified sculptor 

Provenance: sculpture formerly in the collections of the 
Marquis Guerrieri-Gonzaga; purchased by Andrzej 
Ciechanowiecki in the 1970s. 

Literature: unpublished. 

unidentified sculptor

 273 Bull
Northern Europe (Flanders?); 17th c.
bronze, cast, chiselled and patinated; base: artificial stone
h. 11.5, w. 20, d. 7 cm; base: 3.2 x 16 x 6 cm
sculpture affixed to base with rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1538 (ZKW–dep.FC/38)

Depictions of bulls were one of the most popular forms undertaken by sculptors who specialized 
in bronzes representing animals and who were active in various European workshops in the 
period from the 15th to the 17th century.

The sculpture in the collections of the Ciechanowiecki Foundation is unique because of its 
realistic rendition of the animal; there is no stylization here, as was often the case in works of 
art of this type in the Renaissance and Mannerist periods.

A label with the number 12 – on side of base.
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unidentified sculptor 

unidentified sculptor after an ancient model

 274 Silenus with the Young Bacchus
Flanders (?); 17th c. (?)
wax
h. 32.4, w. 12, d. 13 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1581 (ZKW–dep.FC/382)

Bacchus à cat. no. 263

The wax sculpture repeats the composition of 
a well-known ancient figure, sometimes at-
tributed to Lisippos, dated as c. 310–300 BC. 
Ancient marble examples depicting life-size 
figures include a sculpture in the Vatican Mu-
seums, considered to be a Roman copy dating 
from c. AD 250, and from the Glyptothek in 
Munich. The sculpture was also copied in an-
tiquity, in the form of small figurines (e.g. the 
stone sculpture in the Vatican Museums).

The composition was also very popular in 
the early modern era. Repetitions made from 
wood (boxwood) and bronze, e.g. in work-
shops in France and Flanders, can be found 
in many museums; they also appear in antique 
shops. Some of them are slightly modified. 
The wax version in the collections of the 
Ciechanowiecki Foundation lacks the lush 
bunches of grapes (on the pillar), which ap-
pear in the objects in the Vatican and Munich, 
however a leaf—which is not present in an-
cient objects—covers Silenus’ nakedness.

Sometimes the composition appears under 
other, incorrect names.

Provenance: 1998 gift of Andrzej Ciechanowiecki.

Literature: Zamek Królewski 2012, p. 97.
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Preservation status: the Child’s right hand is missing, 
part of the Virgin’s hand and the sceptre(?) are 
missing.

Literature: unpublished.

unidentified sculptor

 275 Virgin and Child
Flanders, 17th c.; base: 20th c. 
polychrome wood, gilded; base: wood 
h. 29.5, w. 11.5, d. 8.3 cm; base: h. 6, w. 10.3, d. 7.7 cm 
figure affixed to base with wooden pegs 
Teresa Sahakian Foundation; inv. no. S–733

The inscriptions: 707 [and another illegible 
one] – painted on the underside.
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unidentified sculptor

 276 Figures of Horses 
France (?); 17th/18th c.; bases contemporary 
gilt-bronze, cast, chiselled and with stippling; bases: green and white marble, lined with cloth
1: h. 22.3, w. 22.5, d. 8 cm
2: h. 22.5, w. 21, d. 9 cm
bases: h. 9.2, w. 22.5, d. 12.8 cm
figures affixed to the bases with two screws
Ciechanowiecki Foundation, inv. no. FC–ZKW/1219/1–2

Although the figures of the horses are pendants, they are not mirror images. Apart from their 
slightly different sizes, the tails and manes are also dissimilar. 

In early modern art, bronze figures of horses were made in the workshops of Italian sculp-
tors active in the late 16th and early 17th centuries, such as Antonio Sussini and Pietro Tacca, 
among others. However, these horses do not stand as high on their hind legs as those in the 
sculptures in the collections of the Ciechanowiecki Foundation. The high raised fronts of the 
horses, coupled with the use of the tail as an additional support for the figure, can only be 
observed in sculptures made in the 2nd half of the 17th century and in the 1st half of the 18th 
century. Good examples are the 1695 equestrian figure of King Louis XIV of France by Jean 
Gobert and the equestrian statue of August II Wettin, Elector of Saxony and King of Poland, 
by Jean-Joseph Vinache, installed in Dresden in the years 1732–4.

The sculptures draw the viewer’s attention due to the skilful chiselling of the heads, manes, 
tails, and hooves; even the horseshoes are carefully rendered.

Provenance: bases added by the last owner. Literature: Zamek Królewski 2012, p. 97.
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unidentified sculptor
France (?); 2nd half of the 17th c. or early 18th c.

 277 Seated Man (David before his Fight with Goliath)
bronze, cast, chiselled and patinated
h. 56, w. 36, d. 20 cm
Ciechanowiecki Foundation, inv. no. FC–ZKW/1521 (ZKW–dep.FC/373)

 278 Seated Man (David before his Fight with Goliath)
terracotta
h. 56, w. 36, d. 20 cm
Ciechanowiecki Foundation, inv. no. FC–ZKW/1586 (ZKW–dep.FC/387)

David – a descendent of Jesse, King of Israel, believed to be the author of the Psalms. The Old 
Testament describes a fight in which he defeated (with a stone hurled from his sling) a much stronger 
contestant—the Philistine, Goliath.
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unidentified sculptor 

Literature: unpublished. 

The identification of the figure with David is justified by the sling, which is visible behind the 
youth, on the trunk of the tree (this is not present in the terracotta version) and the stone he 
holds in his clenched left fist.

Depictions of the seated figures, shown with one hand leaning heavily on the trunk of a tree 
or a rock, either to the side or at the back, originate in antiquity. This model was also popular 
during the Renaissance period, as exemplified by sculptures by Italian masters such as Giovan-
ni Paolo Fonduli (Seated Nymph) or Piero Jacopo Alari Bonacolsi, called Antico (Seated Nymph 
of 1503 – from the collection of Robert H. Smith discussed in: Radcliffe, Penny 2004, p. 84, 
no. 13).

In the 2nd half of the 17th century, considered to be when the sculpture in the collections 
of the Ciechanowiecki Foundation was executed, the model of a seated figure leaning on his 
hand was adapted by Robert le Lorrain, among others—the best example being his sculpture 
Andromeda dating from c. 1695–1700 (a bronze example in the Peter Marino collection has 
recently been discussed by Jeremy Warren – Warren 2010, p. 184, no. 17).

The precise, realistic rendition of the body and the clear attempt at portraying movement 
in the figure, to my mind indicated that the sculptures were made in one centre in northern 
Europe, possibly in France.
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unidentified sculptor 

279

Provenance: 1984 on loan by Andrzej Ciechanowiecki 
to ZKW; 1987 transferred to the Ciechanowiecki 
Foundation.

Literature: unpublished. 

unidentified sculptor

 279 Bust of Henri de la Tour d’Auvergne
France, 18th c. (?); base: 20th c.
white marble
h. 49 (69 with pedestal), w. 56, d. 37 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/128 (ZKW–dep.FC/315)

Henri de la Tour d’Auvergne (1611–75) Vicomte de Turenne. From 1661 Marshal of France. He 
fought in wars in both Holland and Austria.

There are many known portraits of Turenne, both paintings and sculptures, one of the most 
popular being a bust made by Jérome Derbais in c. 1695. However, it has not been possible 
to identify the likeness which could have been the model for this particular bust.

The bust was previously considered to be a likeness of Louis de Bourbon, Prince of Condé.
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on the antiques 
market in Rome in the 1980s; 1989 donated by him to the 
Ciechanowiecki Foundation; since 1994 on loan to the Archdiocesan 
Museum in Kraków.

Exhibitions: Rzeźba XVI–XX wieku 1994.

Literature: unpublished. 

unidentified sculptor

 280 Relief: Saint Stanisław Kostka
Rome, c. 1714 (?)
ivory; frame: wood, repoussé metal, gilded
h. 4.7, w. 4 cm (oval); in the frame: h. 9.5, w. 8 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1434/ab (ZKW–dep.FC/343/ab)

Stanisław Kostka of the Dąbrowa coat of arms (1550–
68). Son of Jan, Starosta of Zakroczym, and Małgorzata 
née Kryska. From 1565 student at the Jesuit College in 
Vienna, from 1568 student at the Seminary run by the 
Society of Jesus in Rome. Beatified in 1602, canonized 
in 1714. 

The bas-relief may have been made as a keepsake 
to mark the occasion of Stanisław Kostka’s canoni-
zation, which took place in Rome in 1714. On the 
plaquette the saint is shown in the convention per-
haps the most frequent in his iconography, i.e. in  
a Jesuit habit, holding the Child Jesus.

unidentified sculptor

 281 Chronos
France, 1st quarter of the 18th c.; base: 20th c. 
gilt-bronze, cast, chiselled; scythe: bronze; base: polychrome wood, gilded
h. 30.3, w. 24.5, d. 20.5 cm; scythe length 21 cm; base: h. 21.5, w. 15.4, d. 9.5 cm 
scythe made separately; sculpture affixed to base with threaded rod
Ciechanowiecki Foundation; inv. no. FC–ZKW/1173

Chronos à cat. no. 5

The subject matter and characteristic profiling in the lower part of the figure (absence of the 
left leg, the right one very much flattened) indicate that the figure of Chronos was once part 
of the left side of a decorative clock case, to which it was affixed. Such clocks were very 

280



308

unidentified sculptor 

Preservation status: the wings are now affixed to the 
torso with screws, as is the large fold of the drapery on the 
left; the mounting was probably of a later date: there are 
visible cracks where these elements come into contact 
with the figure. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in London.

Literature: unpublished. 

popular in France in the 1st half of the 18th century, especially those made in the Parisian 
workshop of André-Charles Boulle, which were distinguished by their sophisticated shapes and 
elaborate—including figural—ornamentation. 

Two clocks have been identified featuring figures of Chronos which are almost identical to 
the one in the collections of the Ciechanowiecki Foundation. One is a clock with a movement 
made by the royal watchmaker Balthazar Marthinot (d. 1714). The other dates from the re-
gency period (1715–23) with a movement made by the Parisian master Antoine Saint-Martin 
(for both examples – see Kjellberg 1997, pp. 55 and 72). 

Worth noting is the sculpture’s high artistic level, the precise rendering and its visual attrac-
tiveness, e.g. thanks to the fantastical and dynamic figure of the god of time. 
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unidentified sculptor 

Provenance: 1973 purchased for the collections of MNW; 
1984 donated to ZKW.

Exhibitions: Stanislas 2004–2005; Stanisław Leszczyński 
2005. 

Literature: Lorentz 1986, p. 156; Lorentz 1990, p. 19; 
Chodźko, Bielecki 2004, p. 168; Stanislas 2004, p. 90; 
Stanisław Leszczyński 2005, p. 109. 

unidentified sculptor

 282 Allegory of Maria Leszczyńska
France (?); c. 1730
bronze, cast, patinated; base: polychrome wood
the figure of the Queen, the angels, the crown and sceptre, heraldic shield and clouds were 
all made separately
h. 61 (71 with base), w. 48, d. 27 cm 
inv. no. ZKW/1639

Maria Leszczyńska à cat. no. 72

Depicted in a modestly ornamented dress and cloak decorated with a lily motif, with a diadem 
on her head. In the cartouche the family coat of arms of the house of Bourbon—lilies.

The author of the sculpture has not been 
positively identified. The less skilful artistic 
level may indicate that the sculptor was not 
directly connected with the court. 

The sculpture was probably intended for 
propaganda purposes; it may have been 
made to remind the viewer of the Queen’s 
piety. This message is supported both by her 
pose—kneeling on a cloud—and her unusual- 
ly simple attire, without any embellishments; 
in most of the Queen’s known portraits she 
is shown wearing far more sophisticated gar-
ments, usually with a wide neckline or bare 
shoulders (see e.g. Stanisław Leszczyński 2005, 
pp. 97f). The fact that the regalia (the crown 
and sceptre) are held (being given to the 
Queen?) by the putti may symbolize the di-
vine origin of royal authority.

282



310

unidentified sculptor 

unidentified sculptor

 283 Emperor Charles VII
Bavaria; c. 1742
wood (oak), stained
h. 145 cm (197 with pedestal); base of pedestal: 57 x 57 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/427/ab (ZKW–dep.FC/327/ab)

Karl Albrecht Wittelsbach (1697– 
1745), son of Maximilian Emanuel, 
Elector of Bavaria, and Teresa Kune-
gunda Sobieska, daughter of King 
Jan III Sobieski of Poland. Elector of 
Bavaria from 1726, Holy Roman Em-
peror from 1742 (as Charles VII). 

The full-length figure of the Emperor 
Charles VII in the collections of 
the Ciechanowiecki Foundation 
should be considered unique in the 
context of the Emperor’s entire 
iconography—he is usually depict-
ed in armour, a cloak with ermine 
and the Order of the Golden Fleece 
(in the paintings, prints and medals 
struck during his reign). Here, an 
unknown sculptor has depicted 
Wittelsbach in the ceremonial 
dress of the chivalric Order of Saint 
George. The Order was established 
in 1729 by Karl Albrecht, then still 
Elector, and endorsed by Pope 
Benedict XIII. The only other por-
trait of Karl Albrecht in the dress 
of the order which has been iden-
tified is an engraving by Joseph 
Mörl dating from c. 1730 (see Wahl 
und Krönung 1986, vol. 2, p. 73, 
no. IV.25). The crown of the Holy 
Roman Empire (with the inscrip-
tion KONRAD IMPERA) and the 
Crown of Emperor Rudolf II lying 
at the ruler’s feet, as well as the 
two-headed eagle with the coats 
of arms of Bavaria, Bohemia and 
Hungary on the chest, are evi-
dence that the sculpture was made 
after Charles was crowned Emperor 
in 1742.

283



311

unidentified sculptor 

Literature: sculpture unpublished. 

unidentified sculptor

 284 Putto with an Oar (rudder?)
Flanders or France; 1st half of the 18th c. 
gilt-bronze, cast, chiselled
h. 6.8, w. 7.8, d. 3.7 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1172

Neither the author nor the circle in which the sculpture originated have been identified. It 
seems it could be connected with the figures of children which were so popular in the 18th 
century. Made in the workshops of French sculptors, among others, they were copied profuse-
ly in materials such as marble, bronze, biscuit, porcelain, and portrayed children engaged in 
all kinds of occupations and holding various objects or animals. 

With regards to its composition, the figure of a child modelled in the porcelain manu-
factory in Sèvres in 1755 (a bisque example was put up for auction at Sotheby’s in London 
on 13 December 1979, lot no. 264) is relatively close to the sculpture in the collections of 
the Ciechanowiecki Foundation.

The attributes held by the 
putto: the jug with water 
pouring out of it, stylized oar 
(or rudder) imply that the 
sculpture may have been 
conceived as an allegory of 
water.

The letter B is engraved 
in a corner on the underside.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Munich in the 1980s; 1989 
underwent restoration in ZKW Conservation Studio. 

Exhibitions: Wybór dzieł sztuki polskiej 1989; Rzeźba XVI–
XX wieku 1994; Sztuka niemiecka 1996.

Literature: European Works 1986; Wybór dzieł 1989, no. 
238; Badach 1994b, p. 85; Sztuka niemiecka 1996, p. 131, 
no. 413.

The figure’s original use remains unknown; it must have been intended for an interior. 
Similar full-length wooden figures were not rare in the 17th and 18th centuries. This type of 
sculpture is also found in another portrait of the same ruler, a wooden figure showing Charles 
VII in all’antica armour, made by Franz Scheucher c. 1780–90 in the collections of the Ger-
manisches Nationalmuseum in Nuremberg (see Wahl und Krönung 1986, p. 218, no. XV.9). 
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 285 Figures of Angels
Silesia (?); 1st half of the 18th c.
polychrome wood, gilded and silver-gilt
1: h. 90, w. 40 cm 
2: h. 88.5, w. 38 cm
inv. no. ZKW/637/1–2

Neither the place where they were originally installed nor the artistic milieu in which the 
sculptures were made are known. The natural and light curvature of the slightly elongated 
bodies, the relative compactness of the composition, the folds of the robes, the rendering of 
the coiffures and the oval, smooth faces with their restrained expressions bring to mind works 
by late-Baroque artists from Silesia. 

Provenance: 1974 bequest of Tadeusz Wierzejski; 1999 
during conservation in ZKW Conservation Studio the 
missing fragments of the figures (arms from the elbows 
down, toes, fragments of the clothes and wings) were 
reconstructed, and the polychrome and gilding were 

renovated. Since 1999 on loan to the church of SS Albert 
and Andrew in Warsaw; 2007 again underwent 
conservation.

Literature: Raport Roczny 1999, pp. 29–30. 
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 286 Figures of Dragons
France; 1740s; bases: 20th c. (?)
gilt-bronze, cast, chiselled and with stippling; bases: polychrome wood, gilded
1: h. 19.2, w. 10, d. 9.7 cm
2: h. 19.5, w. 10, d. 10.7 cm
bases: h. 2.8, w. 11.6, d. 11.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1144/1–2

Figures of fanciful dragons are a very good example of the popularity of oriental motifs à la chinoiserie, 
which reached its peak in Europe in the 1st half of the 18th century. Figures such as those in the col-
lections of the Ciechanowiecki Foundation were designed as elements decorating magnificent furniture, 
mirror frames, and even large porcelain vessels (e.g. at the Louvre and in the Wallace Collection, 
London – see Verlet 1987, fig. 214). 

The sculptures under discussion, showing a very high level of artistry and skill, were also most 
likely to have originally been part of some luxury furnishings or vessel, as is confirmed by the hole (for 
mounting) preserved on the back of one of the figurines. They were later affixed to separate bases 
shaped to imitate rocks. 

The figure: 4 – stamped on the wing of one of the figures.

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in London in the 1960s; bases added 
by the last owner. 

Literature: unpublished. 

286



314

unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris in the 1960s. 

Exhibitions: French Paintings and Sculptures 1968a. 

Literature: French Paintings and Sculptures 1968a, p. 13, 
no. 45. 

unidentified sculptor

 287 Bacchic Putti with Goat 
France; c. 1750, base: 20th c.
gilt-bronze, cast, chiselled; base: polychrome wood (imitation marble)
h. 22.5, w. 41.5, d. 26 cm; base: h. 5, w. 45.8, d. 29.5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1174

Groups depicting putti holding bunches of grapes playing with a goat belong to the type of 
figures showing children at play which were very popular in French art of the mid-18th cen-
tury.  These latter figures show children playing either alone or in groups, usually with inter-
esting, dynamic poses, sometimes in the company of animals. They can be found both in 
paintings (François Desportes, Jean-Batiste Simeon Chardin) and in sculptures (e.g. Clodion). 
Sometimes they depict single children. The Wallace Collection in London has a figure repre-
senting the small Bacchus sitting on a goat, defined as being of French provenance, c. mid-18th 
century, which is similar in style to the one under discussion (see Mann 1931, p. 77, no. 209). 

The sculpture in the collections of the Ciechanowiecki Foundation may have originally 
been part of a surtout de table.
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 288 Relief: Louis XV and Maria Leszczyńska
France (?), 1725–1768; frame of a later date
bronze, cast, chiselled and patinated; frame: wood, velvet
h. 11.5, w. 11 cm; in frame: h. 18, w. 18, d. 2 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/391/ab (ZKW–dep.FC/324/ab

Louis XV Bourbon (1710–74), King of France 
from 1715. Maria Karolina Leszczyńska à cat. 
no. 72 

The bas-relief ’s original function is still un-
known. The interesting modelling of the fig-
ures’ faces and garments demonstrating a high 
level of skill, the expertly made cast which has 
been carefully chiselled as well as engraved 
and with stippling in places, all draw the view-
er’s attention. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris.

Literature: unpublished. 

unidentified sculptor

  Mythological Figures (from a set for a mantelpiece)
France; c. 1770–1780 
gilt-bronze, cast, chiselled and with stippling; bases: gilt-bronze, white marble
plates under the figures and at bottom of the pedestal – lathed; the sword in the figure  
of Mars was made separately; the set is affixed with threaded rods

 289 Mars 
h. 20.9, w. 9.2, d. 6 cm; base: h. 22, w. 14.5, d. 14.5 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1169

Mars (Greek: Ares) – in mythology, son of Jupiter and Juno, god of war. Traditionally depicted in  
a suit of armour with various kinds of weapons. 
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Depicted in a breastplate, a decorative skirt of fabric strips (pteryges), sandals, cloak, and a helmet. 
He holds a sword in his right hand and supports a sheath at his side with his left hand.  
A breastplate lies on the ground next to him. 

 290 Minerva
h. 21.4, w. 8.5, d. 5.5 cm; base: h. 22, w. 14.5, d. 14.5 cm 
Ciechanowiecki Foundation; inv. no. 

Minerva à cat. no. 4 

Depicted in a breastplate, long coat and a plumed helmet. She rests her right hand on an oval 
shield ornamented with the head of Medusa.
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The proportions of the figures and the shape of the armoury, e.g. the helmets adorned with 
tall plumes, indicate that the figures were made after 1770. In turn, the composition of the 
bases, with characteristic small posts (in the corners), with chains hung between them, is 
identical to that of two clocks dating from c. 1780, which were probably made in the Parisian 
workshop of Jean-Nicolas-Michel Breant (in Castle Bouges in France, in the Museum in Wilanów 
– see Verlet 1987, p. 281, figs. 311–12).

The combination of decorativeness with the precision of the cast and mounting (e.g. the 
garlands mounted to the rings on the pedestal with decorative screws) testifies to a high level 
of craftsmanship. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Paris in the 1970s. 

Literature: unpublished. 

Provenance: purchased by Andrzej Ciechanowiecki on 
the antiques market in Vienna in the 1980s; donated by 
him to the Ciechanowiecki Foundation.

Literature: unpublished.

unidentified sculptor 

 291 Bust of Alessandro Cagliostro
France; c. 1780
gilt-bronze, cast; pedestal: red marble, brass
h. 17.2 cm (27.2 with pedestal) 
bust affixed to pedestal with a threaded rod
Ciechanowiecki Foundation; inv. no.  
FC–ZKW/1360 (ZKW–dep.FC/337)

Alessandro di Cagliostro, the alias of Giuseppe 
Balsamo (1743–95), was born into an Italian 
family of merchants but assumed different titles 
when travelling across Europe. An active alchem- 
ist, he cured people and held seances. In 1790 
he went to Warsaw. Prosecuted for fraud in many 
countries, he died in prison accused of heresy 
and sorcery.

Depicted in everyday garments (?), a shirt with 
a lace collar and short wig with pigtail. 

The inscription: LE COMTE DE CAGLI-
OSTRO / De l’ami des humains reconnoiseur / 
les traits / Tous les jours sont marqués par de / 
nouveaux bienfaits / I prolonge la Vie, il secourt 
l’indigence / Le plaisir d’être utile est seul sa 
recompense – engraved on a brass plate on front 
of pedestal. 
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Exhibitions: Sculpture in Miniature 1969.

Literature: Fischer, Seagrim 1969, p. 89, 
no. 458.

unidentified sculptor

 292 Plaquette: Ecce Homo
Germany; 18th c.; frame: 2nd half of the 18th c.
gilt-bronze, cast, chiselled
h. 12.8, w. 9.3 cm; in the frame: h. 15.5, w. 12 cm
plaquette mounted in frame with four threaded screws; single suspension loop at top
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.804 (ZKW.N.–dep.FC/804)

The exquisite plaquette, depicting a scene from the New Testament of the presentation of Christ 
to the crowds after the Flagellation is known from a few copies in bronze, silver, lead, and tin, 
in diverse collections (see Weber 1975, p. 232, no. 451). The original was made in the early 
17th century (possibly as early as c. 1600) in Augsburg, however the surviving objects would 
seem to indicate that the scene was repeated in workshops north of the Alps, and in Italy (see 
the plaquette in the Imbert collection, modelled in a slightly different way – Imbert 1941, table 
XXV, no. 3). A work close to the one in the Ciechanowiecki Foundation used to belong to the 
Robert Strauss collection (Strauss Collection 1977, p. 23, no. 21), which differs from ours due 
to the manner of chiselling in some of the areas.

The proportions of the figures, the modelling of the drapery and coiffures seem to be char-
acteristic of works made in Augsburg in the early 18th century. 

A convex frame was added around the main scene.
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 293 Bust of Hadrian
Rome (?); 2nd half of the 18th c.
white marble
h. 72, w. 68, d. 53 cm
inv. no. ZKW/821

Hadrian, born Publius Aelius Hadrianus (AD 76–138). Roman consul from AD 108; Emperor from 
AD 117. Fought wars with the Dacians and Parthians, but resigned from expansion of the empire 
in Asia. Patron of the arts, his rule was marked by the development of construction. 

Depicted in a suit of armour with a mask showing the Erinyes in the centre.
The bust is a replica of a marble bust of Hadrian (h. 73.5 cm), made for King Stanisław 

August by an unknown Roman sculptor in the 2nd half of the 18th century, repeating the 
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composition of a popular portrait of the Emperor dating from AD 122 (see Kaczmarzyk 1978, 
p. 111, no. 221). That bust, now in the Royal Łazienki, is more decorative than the one in the 
Royal Castle in Warsaw: it has a relief decoration on the armour which is not present on the 
copy in the Royal Castle.

Provenance: it may have originally been housed in the 
Tin-Roofed Palace, found when making an inventory of 
the Palace’s contents in 1973; transferred to the Castle’s 
collection; from 1984 the property of the Royal Castle in 
Warsaw; 1996 during conservation at Warsaw ASP it was 

supplemented with the missing elements, e.g. fragments  
of the face and armour; 2013 pedestal added during 
conservation work.

Sources: Spis dzieł ZK, no. 1632 a. 

Literature: unpublished. 

unidentified sculptor 

 294 Plaquette: Three Graces, Minerva and Cupid
France; 2nd half of the 18th c.; frame contemporary
lead, cast, gilded; frame: wood
h. 12.4, w. 13.3 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW.N.805 (ZKW.N.–dep.FC/805)

The plaquette shows Minerva (standing on the right, leaning on an oval shield ornamented 
with the head of Medusa), the three nude Graces and a nude Cupid, with a bow and a quiver 
of arrows, visible on the pedestal to the right.
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Exhibitions: Sculpture in Miniature 1969. Literature: Fischer, Seagrim 1969, p. 89, no. 459. 

Literature: unpublished. 

The whimsical theme alluding to love and the array of decorative motifs, above all the 
great number of flowers (roses) invoking decorations popular in the rococo period, justify the 
assumption that the plaquette was made to decorate an interior connected with relaxation—
possibly a lady’s boudoir. 

Traces of a suspension loop on the back. 
Plaquette mounted in a wooden frame at a later date. 

unidentified sculptor

 295 Wanderer (Pilgrim?)
Central or northern Europe; 18th c.
terracotta
h. 20, w. 9.5, d. 8 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1537 (ZKW–dep.FC/380)

The milieu in which the sculpture was 
made has not been identified with any 
certainty. In the 2nd half of the 18th cen-
tury, and in the early 19th century, realistic 
sculptures of people further down the so-
cial ladder including peasants, craftsmen, 
wanderers, and even beggars or paupers, 
appear in the work of many Italian, French, 
Flemish, and German artists.

Paper label with the digit 5 – under-
neath.
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Provenance: 1973 bequest of Tadeusz 
Wierzejski; since 1984 property of ZKW.

Literature: sculpture unpublished. 

unidentified sculptor

 296 Female Torso
Italy (?); 18th/19th c. (?); pedestal of a later date
white marble; pedestal: grey marble 
h. 72 (92 with pedestal), w. 34, d. 25 cm
inv. no. ZKW/60

unidentified sculptor after an ancient model

 297 Apollo as an Archer
Italy; 18th or 19th c. (?)
bronze, cast, chiselled and patinated; base: wood
h. 14.5 (20 with base), w. 8, d. 3.5 cm
inv. no. ZKW/743
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Provenance: 1974 bequest of 
Tadeusz Wierzejski; from 1982 
formally in ZKW.

Literature: unpublished. 

Apollo à cat. no. 3

The figure is a copy of a famous ancient sculpture of Apollo as an Archer (the so-called Apollo 
Saettante), made before 146 BC for the Temple of Apollo in Pompeii. The sculpture may have 
originally been part of a larger group showing the slaying of Niobe’s children.

At present it is housed in the Museo Archeologicao Nazionale in Naples; a copy has been 
installed in Pompeii.

unidentified sculptor

 298 Lion of Saint Mark (symbol of the city of Venice) 
Venice; 1797–1805 
gilt-bronze, cast, chiselled; base: tin sheet, wood
h. 19.1, w. 17.3, d. 7.5 cm; base: h. 3.5, w. 16.2, d. 11.2 cm 
the crown, sword and wings were made separately; the crown and wings affixed to the 
body with screws; sculpture affixed to base with threaded rods
Ciechanowiecki Foundation; inv. no. FC–ZKW/1214
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Provenance: purchased by Andrzej Ciechanowiecki on the 
antiques market in Italy.

Literature: unpublished. 

unidentified sculptor

  Medallions with busts of Polish Kings
Poland (?); 18th/19th c. or 19th c.
white marble; frame: wood, gilded

 299 Medallion with a bust of August III
h. 45, w. 47 cm (oval)
inv. no. ZKW/639

August III – born Friedrich August Wettin (1696–1763), son of August II and Christiane Eberhardine 
von Brandenburg-Bayreuth. Elector of Saxony – August II Friedrich, elected King of Poland in 1733, 
crowned in 1734.

Depicted in a breastplate and fur-lined cloak, with the star of the Order of the White Eagle; 
in a wig with a pig tail. 

 300 Medallion with a bust of Stanisław August 
h. 60, w. 56 cm (oval)
inv. no. ZKW/640

The sculpture, depicting a crowned winged lion 
standing with a sword held aloft in a raised front 
paw, is the official coat of arms of Venice, used 
after the invasion of the French and the fall of 
the Republic in 1797. 
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Stanisław August à cat. no. 114 

Depicted in scale armour and an ermine-lined coat; Order of the White Eagle on a chain about 
the neck, star of the order on the coat; wearing a short wig with a pigtail. 

The medallions were included into the collection of the Royal Castle in Warsaw as made by 
Pierre Coudray (1713–70), a French sculptor working for the Wettins, and later for Stanisław 
August, who died in Dresden. At present this attribution cannot be upheld. Coudray’s author-
ship is disproved not only by the formal features of both medallions, namely the schematic 
drawing and lack of care for detail, but also the manner in which the monarchs are portrayed. 
The likeness of Stanisław August cannot have been made before 1770: the bloated face, large 
chin and deep-set wrinkles show the monarch at approximately 50–60 years’ old. In turn, the 
medallion with the bust of August III shows a young person, possibly before his ascension to 
the throne. In this instance the model’s facial features are very sketchy, even clumsy when it 
comes to depicting the anatomy. We can therefore assume that both medallions were not 
made before the mid–1780s; the author would then have had a chance to portray Stanisław 
August ad vivum, however he would have had to make use of an earlier engraving to carve 
the image of August III. It is also possible they were made in the 19th century based on earlier 
prints or paintings.

Both medallions are framed in identical, gilded wooden frames surmounted with a decoration 
composed of a garland of laurel leaves and a crown against a background of crossed swords. 

The inscription: Wohbr / Seai... (illegible) – engraved on the reverse of the medallion por-
traying August III.

Provenance: 1973 a gift of Olga and Witold Kalkstein-
Stoliński; officially the property of ZKW from 1981; from 
2002 on loan to the Embassy of the Republic of Poland in 
the Holy See in Rome.

Literature: unpublished.
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 301 Tadeusz Kościuszko
Poland or France; after 1817
bronze, cast, patinated; pedestal: gilt-bronze
h. 29.5, w. 16.5, d. 7 cm; pedestal: h. 8.7, dia. 10 cm
the right hand, right leg and blade of the sabre were made separately
Ciechanowiecki Foundation; inv. no. FC–ZKW/1367

Tadeusz Kościuszko à cat. no. 39

Dressed in a czamara overcoat, trousers and boots; bare-headed. This composition by an 
unknown author in the collections of the Ciechanowiecki Foundation was repeated a number 
of times, which testifies to its popularity and role in fostering the memory of Kościuszko in the 
19th century. The same bronze sculptures can be found in the upper sections of two clocks: 

in the Museum in Wilanów and the Historical 
Museum of Warsaw (in the latter, together 
with a figurine representing Prince Józef Ponia- 
towski). In 2003 a composition with an iden-
tical figure of Kościuszko with a Phrygian cap 
and standing next to a column was put up for 
sale on the antiques market in Warsaw. 

Provenance: purchased by Andrzej Ciechanowiecki on the 
antiques market.

Literature: unpublished. 
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 302 Bust of Alexander I
1st quarter of the 19th c. 
white marble; pedestal: red marble
h. 46 (55.5 with pedestal), w. 31, d. 24 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1431 (ZKW–dep.FC/342)

Alexander I à cat. no. 165

Depicted in a tailcoat, with the star of 
an order depicting a two-headed eagle 
and a riband across the right shoulder.

This unsigned bust of Alexander I 
stands out thanks to the delicately exe-
cuted portrait which is not, however, 
idealized. The Russian tsar, although 
shown with a markedly receding hair-
line, is still a young person, and thus 
the portrait may be safely dated to 
around the 1810s. At the same time 
the author’s penchant for detail is 
clearly evident in the rendering of the 
hair, carved as single tufts, the meti- 
culous rendition of the star of the order 
and the pattern (embroidery?) on the 
riband. 

Literature: unpublished. 

unidentified sculptor

 303 Figure of Alexander I
France (?); c. 1815; base of a later date (?)
bronze, cast, patinated; base: gilt-bronze, red marble 
h. 41 cm; base: h. 5.8, w. 17.2, d. 17.2 cm 
the torso (with head) and the legs were made separately; a sword-belt was added
Ciechanowiecki Foundation; inv. no. FC–ZKW/641 (ZKW–dep.FC/332)
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Preservation status: rapier at left side missing.

Provenance: purchased by Andrzej Ciechanowiecki on the 
antiques market in Paris; 1990 donated by him to the 
Ciechanowiecki Foundation.

Literature: unpublished. 

Alexander I à cat. no. 165

Depicted in a tailcoat with a double row of buttons, 
tight–fitting trousers and high boots, and a wig with 
a long pigtail on his head. His left arm rested on 
a rapier (now lost). Star of the Order of St. Andrew 
of the First Called on right breast.

unidentified sculptor

 304 Bust of Delfina Potocka
Italy (?); c. 1840
white marble
h. 58, w. 42.5, d. 18 cm
inv. no. ZKW/825

Delfina Potocka née Komar (1805/7–1877). Wife of Mieczysław; divorced in 1838. Friend of Frederyk 
Chopin and Zygmunt Krasiński.

The neoclassical bust shows a clear tendency towards ancient models, as is evident in the 
model’s coiffure and garments. She is wearing a dress modelled on an ancient tunic, the cut 
of which was in vogue in early 19th-century Europe, and a palla, partly covering her head 

303



329

unidentified sculptor 

and draped over the shoulders. The style of the sculpting also alludes to ancient models: it is very 
economical, almost dry, using large smooth areas and clearly marked outlines.

There is no pedestal.

Provenance: originally the property of the 
family; 1973 gift of Zofia Barbara Potocka; 
from 1984 officially the property of ZKW.

Literature: unpublished. 

unidentified sculptor

 305 Bas-relief: Zygmunt I the Old
Poland; 2nd half of the 19th c.
wood
h. 22, w. 13.7, d. 1 cm
inv. no. ZKW/680

304



330

unidentified sculptor 

Zygmunt I the Old (1467–1548). Son of King 
Kazimierz IV Jagiellon and Elżbieta Rakusz- 
anka. King of Poland from 1506.

The Inscription: D. SIGIS. I. R. P. P. F. F. 
AD. VIV. IMAGI. – engraved under the 
King’s likeness.

Provenance: 1981 gift of Teresa Kozłowska.

Literature: unpublished. 

unidentified sculptor

 306 Bas-reliefs in an etui: Louis XV and Maria Leszczyńska
France (?); 2nd half of the 19th c.
ivory, dyed; etui: gilded leather, brass
size of each plaquette: h. 15, w. 7.5, d. 1 cm
etui: h. 20, w. 20, d. 3 cm
inv. no. ZKW/681/1, 2 

Louis XV Bourbon and Maria Leszczyńska à cat. no. 288

The plaquette depicting Louis XV bears the inscription: Louis XV in ink on the back; the plaquette 
depicting Maria Leszczyńska: Maria Leczinska and two sheets of paper with the inscriptions: 
Sv/62 and MW.
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Provenance: 1982 gift of Teresa Halstead née 
Gadzinowska; from 1983 officially the property of ZKW.

Literature: unpublished. 

unidentified sculptor

 307 Medallion with Bust of Jan III Sobieski
Poland (?); 2nd half of the 19th c.
ivory; h. 7, w. 5.9 cm (oval), overall depth: of relief 1 cm
inv. no. ZKW/834

Jan III Sobieski à cat. no. 169

Depicted in scale armour, a fur-lined cloak and wearing a closed crown.
The medallion is not unique and there are other known copies (see Pasja zbierania 2007, 

p. 609, no. III/46). The medallions may have been made as keepsakes, perhaps to com-
memorate the 1883 bicentenary of Sobieski’s victory at the Battle of Vienna (1683). The 
King’s likeness on the medallion may have been modelled on one of the medals made 
during his reign, or in the years immediately following his death (e.g. Widacka 1987, nos. 62, 
106 and 130ff.).
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The inscription: JOH III DACICVS.
TVRC. TART POLON REX MAX – around 
the rim.

Provenance: 1983 donated by Andrzej 
Ciechanowiecki.

Literature: unpublished. 

unidentified sculptor 

  Figures from the Crucifixion group
Europe; 19th c. (?)
silver, cast, chiselled; pedestals: green marble
sculptures affixed to pedestals with rods

 308 The Virgin Mary 
h. 9.9, w. 3.2, d. 2.5 cm; pedestals: h. 9, w. 5, d. 5 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/1155

 309 Saint John the Evangelist 
h. 9.3, w. 3.2, d. 2.3 cm; pedestal: h. 9, w. 5, d. 5 cm 
Ciechanowiecki Foundation; inv. no. FC–ZKW/1156

The sculptures which may have been made in the 19th century imitate unidentified mediaeval 
objects from the so-called Beautiful style of mediaeval art. The stylistic features—the arrange-
ment of both figures in a strong contrapposto stance, their distinct gestures and the rendering 
of the folds of the robes, gathered at the side in characteristic “cascades”, testify to the fact 
that the author of the figures may have modelled them on sculptures made in the 2nd half of 
the 14th century, e.g. in northern France, in Germany or the Netherlands.
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Provenance: purchased by Andrzej Ciechanowiecki at the 
Galeria Luzetti in Milan in the 1970s. 

Literature: unpublished. 

The precise modelling of the rear sections of the sculptures (which are not flat) is reminis-
cent of figures that were not intended for displaying in a niche (altar) but which were to be 
viewed from all sides. Sculptures modelled in this way can also be found on the arms of reli-
quary crosses, which were popular in the Middle Ages. 

unidentified sculptor

 310 Saint Barbara 
Europe; 19th c.
ivory
h. 20.3 (24.5 with base), w. 5, d. 5 cm
inv. no. ZKW/693

Saint Barbara of Nicomedia, martyr; she was beheaded, probably c. 305.
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Provenance: 1974 bequest of Tadeusz Wierzejski; since 1983 
property of ZKW.

Literature: unpublished. 

Preservation status: head and fingers of the right hand 
missing.

Depicted in a dress and long veil. She wears  
a tall crown adorned with “Gothic” fleurons. 
She is holding a chalice, her traditional attribute 
which, according to a legend, was given to her 
by an angel before she died.

Two labels inscribed with the numbers 258 
and 259 got – on back of base.

unidentified sculptor

  Figures of musicians
Europe; 19th c.
ivory

 311 Conductor
h 9 cm
inv. no. ZKW/1065

 312 Cymbal Player
h. 10 cm
inv. no. ZKW/1066
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unidentified sculptor 

Preservation status: both hands and the 
right leg broken off.

Provenance: 1978 gift of Henryk 
Łapiński; from 1984 property of ZKW.

Literature: unpublished. 

Provenance: 1983 a gift of Marek Wąsowicz; from 1984 
property of ZKW.

Literature: unpublished. 

unidentified sculptor

 313 Figure of a Woman in Tyrolean Dress
Germany; 2nd half of the 19th c.
white marble
h. 50 cm; base: 15 x 16 cm 
inv. no. ZKW/833

311 312
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unidentified sculptor 

Provenance: purchased by Andrzej Ciechanowiecki; 
1987 donated by him to the Ciechanowiecki Foundation; 
on long-term loan to the Fryderyk Chopin Society in 
Warsaw; on display in Ostrogski Castle. 

Literature: unpublished.

unidentified sculptor

 314 Bust of Marcelina Czartoryska
France; 4th quarter of the 19th c.
bronze, cast, chiselled and patinated
h. 32, w. 20, d. 13 cm
Ciechanowiecki Foundation; inv. no. FC–ZKW/143

Marcelina Czartoryska (1817–94). Daughter of 
Michał Radziwiłł and Emilia née Worcell. 
From 1840 wife of Prince Aleksander Romuald 
Czartoryski. In the years 1848–67 she was an 
émigré and later settled in Kraków. She was  
a friend to the artists Jean-Auguste-Dominique 
Ingres, Eugène Delacroix, Ary Scheffer, Horace 
Vernet, and others, and also organized cultur-
al events for charity purposes. As a pianist; 
pupil and patron of Fryderyk Chopin, she was 
considered one of the most outstanding inter-
preters of his music in the 19th century. 

unidentified sculptor after an ancient model 

 315 Satyr
Italy (?); 19th c.; base: 20th c. (?)
bronze, cast, silver-gilt; base: amazonite(?), silver
h. 15 (21 with base) cm; base dia. 6 cm 
inv. no. ZKW/742

The depiction repeats the subject and composition of a figure known from the renowned 
ancient sculpture of the Dancing Faun (bronze, h. 71 cm), which was discovered during excav- 
ations carried out in Pompeii in 1830—now in the Museo Nazionale in Naples. If the sculpture 
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unidentified sculptor 

from Naples is assumed to be the model for 
the figure under discussion, it cannot be dated 
earlier than the 1830s. It is, however, possible 
that the figure in the Royal Castle was made 
before the 19th century, in which case the 
author would have made use of another, 
lesser known, but similar, ancient sculpture.

Despite the sculpture’s average artistic 
level, it is a relatively faithful representation 
of the model’s main features; not only the 
faun’s pose, but also the arrangement of the 
legs and hands, turn of the head and also 
the characteristic arrangement of the fingers. 

Provenance: 1974 bequest of Tadeusz Wierzejski; from 
1982 property of ZKW.

Literature: unpublished.

unidentified sculptor

  Figures of animals
Italy (?); 19th or 20th c.
bronze, cast, patinated

 316 Bird
h. 10, w. 12, d. 5 cm
inv. no. ZKW/580

 317 She-Wolf
h. 9, w. 14, d. 4 cm
inv. no. ZKW/581
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unidentified sculptor 

Provenance: 1974 bequest of Tadeusz Wierzejski; from 
1982 property of ZKW.

Literature: unpublished.

Provenance: 1974 bequest of Tadeusz Wierzejski; 
from 1982 property of ZKW.

Literature: unpublished.

The figures are most probably falsifications of ancient sculptures. They have stylistic affinities 
with some works from the Mediterranean Sea area, although it is difficult to point to any pre-
cise similarities.

unidentified sculptor

 318 Lion
Europe (?) or Asia (?); 19th c. (?)
bronze, cast, chiselled and patinated
h. 6.3, w. 6.4, d. 2 cm
inv. no. ZKW/579

316 317
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unidentified sculptor 

Provenance: base added by the last owner. Literature: unpublished. 

unidentified sculptor

 319 Eagle 
Europe or Asia; 19th c.; contemporary base 
gilt-bronze, cast, chiselled; base: bronze, patinated, metal, enamel
h. 24.2, w. 29.5, d. 24.5 cm; base: h. 3.1, w. 9.4, d. 8 cm
There is a hole in the bird’s beak, probably for affixing a tongue; figure affixed to base with 
rods.
Ciechanowiecki Foundation; inv. no. FC–ZKW/1183
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unidentified sculptor 

unidentified sculptor based on an ancient Greek sculpture

 321 Bust of Homer
Europe, 19th c.
bronze, cast, chiselled and patinated
h. 21, w. 11.5, d. 9 cm
inv. no. ZKW/827

Homer (700 BC), classical Greek itinerant singer (aoidos) and epic poet. Believed to be the author 
of the Iliad and Odyssey. 

Provenance: 1977 gift of Apolonia Januszkiewicz von 
Woerkom; from 1984 property of ZKW

Literature: unpublished.

unidentified sculptor

 320 Figure of a Predatory Bird
Asia; 19th c. (?)
wood, metal, plastic (?) (eyes)
h. 38, w. 7, d. 31 cm
inv. no. ZKW/1063/1, 2
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unidentified sculptor 

Provenance: 1973 gift of Eugeniusz Rubaj; from 1984 
property of ZKW.

Literature: unpublished.

unidentified sculptor 

 322 Bust of Józef Piłsudski
Poland; 1930s.
Plaster, patinated
h. 54, w. 45.5, d. 35.5 cm
inv. no. ZKW/822

Józef Piłsudski à cat. no. 160 

The bust of Homer depicting him with a naked torso and band in his hair was modelled on 
an idealized likeness of the poet dating from the Hellenistic period (a marble version of the 
sculpture can be found in the British Museum in London, among others). 
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unidentified sculptor 

Provenance: 1973 gift of Krystyna 
Bouwman-Ratuska; from 1984, property 
of ZKW.

Literature: unpublished.

unidentified sculptor

 323 Figure of a Ram
The Netherlands (?); 20th c. 
granite
h. 36, w. 50, d. 14 cm 
inv. no. ZKW/922

Provenance: probably in ZKW’s collection prior to 1939; 
1973 found when making an inventory of the Tin-Roofed 
Palace; from 1984 property of ZKW; 1991 during 
restoration in ZKW Conservation Studio, the missing areas 
were supplemented, e.g. on the base and face.

Sources: Spis dzieł ZK, no. 1641.

Literature: unpublished.
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unidentified sculptor 

Provenance: 1991 sculpture commissioned by ZKW. Literature: Szafrańska 1990, passim; Szafrańska 1994, 
 p. 75; Bogdanowski 2000, p. 303.

contemporary copy after a sculpture by an unidentified artist  
dating from the 1st half of the 17th c.

 324 Figure of a Dolphin 
Paweł Łęski, Andrzej Bagiński, Warsaw; 1991
artificial stone, cast 
h. 61, w. 110, d. 55 cm
inv. no. ZKW/2959 

The sculpture is a copy of the figure of a dolphin made of bronze marble which was brought 
to Warsaw in c. 1637 and installed in one of the fountains in the gardens of the Villa Regia on 
Krakowskie Przedmieście Street. The sculpture is now housed in the Historical Museum of 
Warsaw (see Narodziny stolicy 1996, p. 332, no. IX 23). 
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Sculptures  
in the Castle’s Lapidarium
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Jan Jerzy Plersch

Jan Jerzy (Johann Georg) Plersch (Plersz) (? c. 1705–1774 Warsaw)  
and his workshop
Sculptor and stuccoworker, considered the leading representative of sculptors based in Warsaw in the mid-18th 
century. He worked on commissions for the court and was employed to decorate the residences of magnates, 
e.g. in Warsaw, Wilanów and Białystok. He was also the author of sculptures on and inside churches, as well as 
elements of church furnishings, e.g. in the churches of the Visitation Sisters, the Reformed Franciscans and the 
Holy Cross in Warsaw, as well as at the Piarist college and church in Łowicz. He also made tombstones.

  Fragments of sculptures decorating the Castle’s eastern façade  
and the northern and southern façades of the Great Courtyard 
Sandstone; Warsaw, 1742–52

 325 Head of a putto
h. 30, w. 30 cm
inv. no. ZKW/1292

This is part of the figure of a child which accompanies a personification of Lithuania 
installed at the top of the central avant-corp of the Castle’s eastern façade.
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Jan Jerzy Plersch

 327 Fragment of a figure of a camel
h. 115, w. 80, d. 49 cm
inv. no. ZKW/1294

A fragment from a sculptural group (panoplium) located at the top of the Castle’s north 
wing (on right hand side) – facing the Great Courtyard.

 326 Fragment of a hand holding a mace
h. 25, w. 17, d. 18 cm
inv. no. ZKW/1293

Fragment of the personification of Lithuania installed at the top of the central avant-corps of 
the Castle’s eastern façade.
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 328 Fragments of feathers
1: h. 32, w. 25, d. 12 cm
2: h. 26, w. 18, d. 12 cm
inv. no. ZKW/1297/1-2

From a sculptural group located near the northern dormer on the central avant-corps of the 
Castle’s eastern façade.

 329 Fragment of a sheaf of palm leaves
h. 22, dia. 21 cm
inv. no. ZKW/1298

Fragment of a sculptural group (panoplium) lo-
cated near the southern dormer on the central 
avant-corps of the Castle’s eastern façade.

Jan Jerzy Plersch
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 330 Fragment of an arrow
h. 40, w. 18, d. 13 cm
inv. no. ZKW/1299

 331 Fragment of a spear
h. 24, dia. 9 cm
inv. no. ZKW/1300

 332 Fragment of a garland
h. 50, w. 20, d. 20 cm
inv. no. ZKW/1301

Fragment of the decoration of  
a panoplium located at the top 
of the avant-corps of the Castle’s 
south wing – facing the courtyard.

Jan Jerzy Plersch
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 333 Head of a monkey
h. 38, w. 29, d. 29 cm
inv. no. ZKW/2212

Fragment of a figure of a monkey located near 
the northern dormer at the top of the Castle’s 
eastern façade.

 334 Crown
h. 44, w. 73, d. 45 cm
inv. no. ZKW/3141

Fragment of a decoration in the tympanum of one of the avant-corps of the Castle’s eastern 
façade.

Jan Jerzy Plersch
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Provenance: 1944 the ornamentations were destroyed 
when the Castle was blown up by the Nazis; 1971–84 
reconstructed with the use of many original parts.

Literature for the entire set: Król 1969, p. 69; Zamek 
Królewski 1973, pp. 118–19; Lileyko 1980, pp. 57–60; 

Lileyko 1984, pp. 234–5; Karpowicz 1985, pp. 138–9; 
Karpowicz 1986, p. 171; Lileyko 1986, p. 188; Gieysztor 
1990, p. 11; KZSP 1993, pp. 168–9; Olszowicz 2001,  
pp. 141–3; Mikocka-Rachubowa 2003, p. 277; Olszowicz 
2004, pp. 119–22; Sito 2013, pp. 175–83, 250–2.

 335 Ram
h. 89, w. 63, d. 136 cm
inv. no. ZKW/1028

Fragment of a decoration surmounting the central avant-corps of the Castle’s eastern façade.

The above-mentioned sculptural elements, housed in the Castle’s lapidarium, are fragments of 
an exquisite sculpted decoration which ornamented the façade of the Royal Castle facing the 
River Vistula, and which was made on the initiative of King August III. It was designed by Carl 
Friedrich Pöppelmann, and made by the outstanding sculptor, Jan Jerzy Plersch, who was em-
ployed at the Castle in the years 1742–52, together with his assistants. The triangular fields of the 
tympanums in the southern and northern avant-corps (completed in 1752) were filled with bas- 
relief cartouches with the initials of August III and Queen Maria Josepha, surmounted with co-
ronets and flanked by figures of Fame with trumpets, against a background of palm leaves, fruit 
and flowers. The upper part of the central avant-corps contained a large rococo-style car- 
touche with the coat of arms of the Polish-Lithuanian Commonwealth, flanked by war trophies. On 
either side were full-figure sculptures representing women, one personifying Poland and the other 
Lithuania. The decoration was supplemented by sculptural groups placed on the cornice, repre-
senting war trophies on poles, a reference to ancient customs associated with military triumphs.  
Four trophies with representations of animals (the horse, the elephant, the camel and the monkey) 
were intended to symbolize the four Continents (Sito 2013, p. 179). The decoration was made of 
sandstone and plaster, some of the elements (e.g. Fame’s trumpets) were made of gilded metal.

On the initiative of King Stanisław August some of the sculptural elements decorating the 
Castle façade facing the River Vistula were installed in the uppermost sections of the southern 
and northern façades of the Castle’s inner courtyard (which were reconstructed from 1767).

Jan Jerzy Plersch
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unidentified sculptor 

unidentified sculptor 

 336 Chimera and Child
Warsaw (?); 2nd half of the 18th c. or 19th c.
sandstone 
h. 140, w. 85, d. 120 cm
inv. no. ZKW/1041

The Chimera – a mythical animal with features characteristic of parts taken from various animals. 

The sculptor was most probably origin- 
ally part of the outside decoration of one 
of the palaces in the vicinity of the Royal 
Castle, possibly on Podwale Street or 
Miodowa Street. The composition of the 
sculpture, the chimera’s strong forward 
tilt, indicates that it was originally installed 
high up, possibly surmounting a building.

Provenance: sculpture brought to the Castle 
premises after 1945; 1991 installed in the upper 
garden; since 2005 in the lapidarium in the lower 
garden.

Literature: unpublished.
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workshop of Kasper Fodyga

Preservation status: both legs are missing under the knee; 
the right arm is missing under the elbow; the facial 
features have been largely obliterated.

  Group of sculptures preserved in the so-called Masonic Lodge 

workshop of Kasper FODYGA (Gaspare Fodige) (? – pre-1626)

 337 Fragment of the tomb of a knight 
Poland; 1st quarter of the 17th c. 
red marble 
h. 64, w. 138 cm
inv. no. ZKW/3483

Shown in a suit of armour composed of a breastplate, aventail, pauldrons, and rerebraces.
The sculpture is part of the tombstone (the upper plate) of an unknown knight. Michał 

Wardzyński (oral information) found an analogy between this monument and Jan Roszkow-
ski’s tomb monument made by Kasper Fodiga dating from c. 1613, in a church in Żerków. 
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Group of sculptures preserved in the so-called Masonic Lodge 

 339 Figure of an unidentified goddess
h. 185, w. 70, d. 40 cm
inv. no. ZKW/3482

Dressed in a chiton and a short tunic pinned at the breast with a round clasp.

Preservation status: both hands are missing.

unidentified sculptor 

  Figures of ancient gods
Poland; c. 1819
sandstone
The figures have single metal suspenders attached to the backs 

 338 Figure of an unidentified goddess (Hygeia?)
h. 162, w. 69, d. 40 cm
inv. no. ZKW/3481

 
Dressed in a long chiton and short tunic. The silhouette of a serpent is visible under the feet. 

Preservation status: the head and the lower part of both arms 
are missing. Only a fragment of the serpent has survived.
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Group of sculptures preserved in the so-called Masonic Lodge 

 340 Hercules
h. 182, w. 68, d. 42 cm
inv. no. ZKW/3484

Hercules à cat. no. 135

Shown wearing a lion’s skin over the right shoulder.

 341 Mars
h. 158, w. 68, d. 45 cm
inv. no. ZKW/3485

Mars à cat. no. 289

Wearing armour, pteryges (an apron made of fabric or leather lappets), a cloak and sandals. 
The right hand rests on an oval shield. Originally the figure also had a helmet and a sword 
girded to the left side.  

Preservation status: the head is missing.
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Group of sculptures preserved in the so-called Masonic Lodge 

Preservation status: the left arm is missing under the elbow.

 342 Flora (?)
h. 180, w. 70, d. 40 cm
inv. no. ZKW/3489

Flora à cat. no. 81

Dressed in a long chiton and cloak, with an oak leaf wreath on head and holding a cornuco-
pia, with protruding ears of corn in her right hand.

 343 Figure of an unidentified goddess
h. 183, w. 65, d. 40 cm
inv. no. ZKW/3490

Dressed in a sleeveless chiton and cloak with sandals on the feet. She holds a laurel branch 
in her right hand. 

Preservation status: left arm missing under the elbow.
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 344 Jupiter
h. 183, w. 65, d. 40 cm
inv. no. ZKW/3491

Jupiter (Greek: Zeus) – the most important god in Roman mythology.

He is depicted with an eagle at his feet and, originally, held thunderbolts in his left hand.  

Preservation status: both of the figure’s hands are 
missing; the eagle’s head is missing.

 345 Minerva
h. 154, w. 63, d. 40 cm
inv. no. ZKW/3492

Minerva à cat. no. 4

Depicted in scale armour and holding an oval shield adorned with the head of Medusa. Ori-
ginally she was wearing a helmet and holding a figure of Nike in her right hand.

Preservation status: the head and right hand are missing; 
large parts of the shield are missing.

Group of sculptures preserved in the so-called Masonic Lodge 
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Group of sculptures preserved in the so-called Masonic Lodge 

 346 Figure of an unidentified goddess or allegorical figure
Poland; early 19th c. (?)
sandstone
h. 172, w. 49, d. 35 cm
inv. no. ZKW/3486

Dressed in a long chiton and short-sleeved tunic with sandals on the feet and holding a wreath 
in the right hand. 

 347 Figure of an unidentified goddess or allegorical figure
Poland; early 19th c. (?)
sandstone
h. 164, w. 46, d. 35 cm
two metal suspenders on back
inv. no. ZKW/3488

Dressed in a long chiton, holding a sheaf of corn in her left hand.

Preservation status: the head is missing.

Preservation status: the head and right arm are missing.
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 348 King
Poland; 18th or 19th c.
sandstone
h. 200, w. 65, d. 50 cm
inv. no. ZKW/3487

Dressed in a long robe with wide sleeves 
and wearing an open crown. He is hold- 
ing a rectangular casket in both hands.

The sculptures that come from the so-called Masonic Lodge—a cellar adjacent to a passageway 
which runs under the Library, discovered by chance in 1952—were undoubtedly brought here 
from a number of different buildings. The oldest piece is a sculpture of a knight—part of  
a tombstone that may have been made for an unidentified church, and which was brought to 
the Castle’s premises at some unknown time and in unclear circumstances. 

Sculptures depicting Greek gods (cat. nos. 337–44), were made c. 1819 to decorate the 
attic of the Namiestnikowski (now Presidential) Palace in Krakowskie Przedmieście Street, 
during its neoclassical extension by Piotr Christian Aigner. They are sometimes attributed to 
Paweł Maliński (1790–1853; see Bania, Jaroszewski 1980, p. 83; Zieliński 2001, p. 238) while 
the speculations that they were made in the 1st half of the 18th century and originally orna-
mented the Kraków Gate, demolished in 1808 (Kraushar 1925), or the Castle’s eastern façade 
(Król 1969) were later rejected (Rutkowska 1967, p. 432; Kaczmarzyk-Byszewska 1977, p. 63; 
Bania, Jaroszewski 1980, p. 83). They remained in their original location until 1926, when the 
decision was made to replace them with copies. Photographs dating from that time show that 

348
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the figures, despite some damage, were in a much better condition than now (see Bania, 
Jaroszewski 1980, figs. 74–5). The large losses occurred after the figures were removed from 
the Namiestnikowski Palace, possibly while being transferred to the Royal Castle.

The two allegorical female figures (cat. nos. 345 and 346) are of unknown provenance; 
being more slender and made of a different type of stone, they differ from the others discussed 
above.

It is difficult to ascertain the date of origin and provenance of the figure of the king; it lacks 
any clear stylistic features and was evidently made in an unprofessional workshop. The open 
casket held by the figure allows us to put forward the hypothesis that it may have been part 
of a set of monumental sculptures (perhaps installed in the open air) representing, e.g. the 
Adoration of the Magi. 

Group of sculptures preserved in the so-called Masonic Lodge 

Literature for the entire set: Kraushar 1925, p. 49; 
Rutkowska 1967, p. 432; Król 1969, p. 150; Kaczmarzyk-
Byszewska 1977, pp. 63 and 217; Jaroszewski 1970,  

pp. 229, 231 and 233; Bania, Jaroszewski 1980, p. 83; 
KZSP 1993, p. 187; Melbechowska-Luty 1993, p. 312; 
Kwiatkowska 1995, p. 30; Zieliński 2001, p. 238.
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Abbreviations: bibliographical

Abbreviations: Institutions

BHS “Biuletyn Historii Sztuki” [Bulletin of Art History]

BM  “The Burlington Magazine”

GBA “Gazette des beaux-arts”

KW  “Kronika Warszawy” [Warsaw Chronicles]

KZ  “Kronika Zamkowa” [The Castle Chronicle]

OZ  “Ochrona Zabytków” [Preservation of Historic Monuments]

PSB Polski Słownik Biograficzny [Polish Biographical Dictionary], Kraków, Wrocław, Warsaw 1935–
RHS  “Rocznik Historii Sztuki” [Annals of Art History]

RMNW “Rocznik Muzeum Narodowego w Warszawie” [Annals of the National Museum in Warsaw]

RW  “Rocznik Warszawski” [Warsaw Annals]

SAP  Słownik artystów polskich i obcych w Polsce działających. Malarze, rzeźbiarze, graficy [Dictionary  
of Polish and Foreign Artists active in Poland. Artists, sculptors and graphic artists], Warsaw 1971

SPAU  “Sprawozdania Polskiej Akademii Umiejętności” [Report of the Polish Academy of Learning]
TI “Tygodnik Ilustrowany” [The Illustrated Weekly]

AAN Archiwum Akt Nowych [Archives of New Records]
AGAD Archiwum Główne Akt Dawnych [Central Archives of Historical Records]
APK  Archiwum Narodowe w Krakowie [State Archives, Kraków]
AZK  Archiwum Zamku Królewskiego w Warszawie [Royal Castle  

in Warsaw Archives]
BJ  Biblioteka Jagiellońska [Library of the Jagiellonian University]
BN  Biblioteka Narodowa [The National Library of Poland]
Fund. Ciechanowieckich  Fundacja Zbiorów im. Ciechanowieckich w Zamku Królewskim w Warszawie 

[The Collections of the Ciechanowiecki Foundation at the Royal Castle in Warsaw] 
Fund. Sahakian Fundacja Teresy Sahakian [The Teresa Sahakian Foundation]
Gab. Ryc. BUW  Gabinet Rycin Biblioteki Uniwersytetu Warszawskiego [Warsaw  

University Library, Print Room]
GR Łazienki  Galeria Rzeźby w Łazienkach Królewskich w Warszawie 

[The Sculpture Gallery at the Royal Łazienki in Warsaw]
MNG Muzeum Narodowe w Gdańsku [The National Museum in Gdańsk]
MNK  Muzeum Narodowe w Krakowie [The National Museum in Kraków]
MNKi  Muzeum Narodowe w Kielcach [The National Museum in Kielce]
MNP  Muzeum Narodowe w Poznaniu [The National Museum in Poznań]
MNPR  Muzeum Narodowe Polskie w Rapperswilu [The Polish National Museum  

in Rapperswil]
MNW  Muzeum Narodowe w Warszawie [The National Museum in Warsaw]
MNWr  Muzeum Narodowe we Wrocławiu [The National Museum in Wrocław]
Muz. Czartoryskich  Muzeum Książąt Czartoryskich w Krakowie [The Museum of the Princes  

Czartoryski in Kraków]
Muz. Hist.  Muzeum Warszawy [The Museum of Warsaw]
Muz. w Toruniu  Muzeum Okręgowe w Toruniu [The Regional Museum in Toruń]
Muz. w Wilanowie   Muzeum Pałacu Króla Jana III w Wilanowie  [The Museum of King  

Jan III’s Palace at Wilanów]



MWP  Muzeum Wojska Polskiego [The Polish Army Museum]

PKZ  Pracownie Konserwacji Zabytków [Ateliers for the Conservation  
of Cultural Heritage]

PW  Politechnika Warszawska [The Warsaw University of Technology]

SSP  Szkoła Sztuk Pięknych [The School of Fine Arts]
TPSP  Towarzystwo Przyjaciół Sztuk Pięknych [The Society of Friends of the Fine Arts]
TZSP  Towarzystwo Zachęty Sztuk Pięknych [The Society for the Encouragement  

of the Fine Arts]

UJ  Uniwersytet Jagielloński [The Jagiellonian University]
UW  Uniwersytet Warszawski [The University of Warsaw]

ZKW  Zamek Królewski w Warszawie – Muzeum [The Royal Castle  
in Warsaw – Museum]

ZKW-OB  Zamek Królewski w Warszawie – Ośrodek Badań nad Zamkiem [Royal Castle 
in Warsaw – Centre for Research on the Castle] 
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Abbreviations: Exhibitions

Antiquité rêvée 2010

L’antiquité rêvée. Innovations et résistances  

au XVIII siècle, Musée du Louvre, December 2010  

– February 2011

Baroque Art 1969

Baroque Art for the Collector, Heim Gallery, London, 

November – December 1969

Baroque Paintings, Sketches and Sculptures 1968

Baroque Paintings, Sketches and Sculptures  

for the Collector, Heim Gallery, London,  

November – December 1968

Bildnisbüsten 1978

18. und 19. Jahrhundert. Bildnisbüsten, Galerie Carroll, 

Munich, November 1978 – January 1979

Bolesław Biegas 1997

Bolesław Biegas 1877–1954. Rzeźba–malarstwo, 

The Masovian Museum in Płock, 1997

Dary rządu RFN 1980

Dary rządu Republiki Federalnej Niemiec dla Zamku 

Królewskiego w Warszawie, Łazienki Królewskie– 

The Officer Cadets School, Warsaw, July 1980

Europäische Architekturzeichnungen 1977

Europäische Architekturzeichnungen. 18. und  

19. Jahrhundert. Klassizistische Skulpturen,  
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